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INTRODUCTION. 
E 


FN ARDENING, in the perfection to 
'S which it has been lately brought in 
| England, is entitled to a place of 
conſiderable rank among the liberal arts. It 
is as ſuperior to landſkip painting, as a reality 
to a repreſentation : it is an exertion of fancy, 
a ſubject for taſte , and being releaſed now 
from the reſtraints of regularity, and en- 
larged beyond the purpoſes of domeſtic con- 
venience, the moſt beautiful, the moſt ſimple, 
the moſt noble ſcenes of nature are all within 
its province: for it is no longer confined to 
the ſpots from which it borrows its name, 
but regulates alſo the diſpoſition and embel- 
liſnments of a park, a farm, or a riding; and 
the buſineſs of a gardener is to ſelect and to 
apply whatever is great, elegant, or characte- 
riſtic in any of them; to diſcover and to ſhew 
all the advantages of the place upon which he 
is employed; to ſupply its defects, to correct 
. | | — 5 


„ 


its faults, and to improve its beauties. For 


. all theſe operations, the objects of nature are 


ſtill his only materials. His firſt enquiry, 
therefore, muſt be into the means by which 
thoſe effects are attained in nature, which he 
is to produce; and into thoſe properties in 
the objects of nature, which ſhould de- 


termine him in the choice a arrangement 


of them. 


Nature, always ſimple, employs but four 
materials in the compoſition of her ſcenes, 
ground, wood, water, and rocks. The cul- 
tivation of nature has introduced a fifth ſpe- 
cies, the buildings requiſite for the accom- 
modation of men. Each. of theſe again ad; 
mit of varieties in their figure, dimenſions; 
colour, and ſituation. Every landſkip is 
compoſed of thefe parts only; every beauty 
in a landſkip depends on Be application of 
- their ſeveral varieties. 


II. 

Of GROUND. 
Tux ſhape of ground muſt be either 
a convex, A. concave, or a plane; in terms 


leſs technical called a ſwell, a hollow, and a 
level. By combinayy i e are formed 
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all the irregularities of which ground is ca- 
pable; and the beauty of it depends on the 
degrees and the proportions in which they are 

blended. | | 158 ; 
Both the convex and the concave, are: 
forms in themſelves of more variety than a 
plane: either of them may therefore be ad- 
mitted to a greater extent than can be al- 
lowed to the other; but levels are not there- 
fore totally inadmiſſible. The preference 
unjuſtly ſhewn to them in the old gardens, 
where they prevailed almoſt in excluſion of 
every other form, has raiſed a prejudice: 
againſt them. It is frequently reckoned an 
excellence in a piece of made ground, that 
every the leaſt part of it is uneven; but then 
it wants one of the three great varieties oß 
ground, which may. ſometimes be inter- 
mixed with the other two. A gentle concave; 
declivity falls and ſpreads eaſily on a flat; 
the channels between feveral ſwells degene- 
rate into mere gutters, if ſome breadth be 
not given to the bottoms by flattening them; 
and .in many. other inſtances, ſmall portions: 
of an inclined or horizontal plane may be in- 
troduced into an irregular compoſition. Care 
only muſt be taken to keep: them down as 
ſubordinate parts, and not to ſuffer them to 
become principal. 


— 


There are, however, occaſions on which 
1 1 a plane 


LU 4Þ; 

a plane may be principal: a hanging level 
often produces effects not otherwiſe attaina- 
ble. ' A large dead flat, indeed, raiſes no 
other idea than of ſatiety: the eye finds no 
amuſement, no repoſe, on ſuch a level: it is 
fatigued, unleſs timely relieved by an ade- 
quate termination; and the ſtrength of that 
termination will compenſate for its diſtance. 
A very wide plain, at the foot of a moun- 
tain, 1s leſs tedious than one of much leſs 
compaſs, ſurrounded only by hillocks. A 
flat therefore of conſiderable extent may be 
hazarded in a garden, provided the bounda- 
ries alſo be conſiderable in proportion; and 
if, in addition to their importance, they be- 
come ſtill more intereſting by their beauty, 
then the facility and diſtinctneſs with which 
they are ſeen over a flat, make the whole an 
agreeable compoſition. The greatneſs and 
the beauty of the boundary are not, however, 
alone ſufficient; the form of it is of ſtill 
more conſequence. A continued range of 
the nobleſt wood, or the fineſt hill, would 
not cure the inſipidity of a flat: a leſs im- 
portant, a leſs pleaſing boundary, would be 
more effectual, if it traced a more varied 
outline; if it advanced ſometimes boldly 
forward, ſometimes retired into deep re- 
ceſſes ; broke all the ſides into parts, and 
marked even the plain itſelf with irregu- 


larity. 


At, 


(54 
4 Moor Park *, on the back front of the - 
houſe, is a lawn of about thirty acres, abſo- 
lutely flat; with falls below it on one hand, and 
heights above it on the other. The riſing 
ground is divided into three great parts, each 
ſo diſtinct and fo different, as to have the 
effect of ſeveral hills. That neareſt to the 
houſe ſhelves gently under an open grove of 
noble trees, which hang on the declivity, | 
and advance beyond it on the plain. The 
next is a large hill, preſſing forward, and co- 
vered with wood from the top to the bottom. 
The third is a bold ſteep, with a thicket fal- 
ling down the ſteepeſt part, which makes it 
appear ſtill more precipitate : but the reſt of 
the ſlope is bare; only the brow is crowned 
with wood, and towards the bottom is a little 
groupe of trees. Theſe heights, thus finely 
cCharacteriſed in themſelves, are further di- 
ſtinguiſhed by their appendages. The ſmall, 
compact groupe near the foot, but ſtill on 
the deſcent of the furcher hill, is contraſted 
by a large ſtraggling clump, ſome: way out 
upon the lawn, before the middle eminence. 
Between thus and the firſt hill, under two or 
three trees which croſs the opening, is ſeen 
to great advantage a winding glade, which 
riſes beyond them, and marks the ſeparation. 
This deep receſs, the different diſtances to 


* 'The ſeat of Sir Laurence Dundaſs, near 
Rickmanſworth in Hertfordſhire, 


. | B 2 which 
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Which the hills advance, the contraſt in their 
forms, and their accompaniments, caſt the 
plain on this ſide into a moſt beautiful figure. 
The other ſide and the end were originally 
the flat edge of a deſcent, a harſh, offenſive 
termination; but it is now broken by ſeveral 
hillocks, not diminutive in ſize, and conſi- 
derable by the fine clumps which diſtinguiſh 
them. They recede one beyond another, 
and the outline waves agreeably amongſt 
them. They do more than conceal the 
ſharpneſs of the edge; they convert a de- 
formity into a beauty, and greatly contri- 
bute to the embelliſhment of this moſt lovely 
ſcene; a ſcene, however, in which the flat 
is principal ; and yet a more varied, a more 
beautiful landſkip, can hardly be deſired in a 
garden. 


III. 


A.PLAIN is not, however, in itſelf in- 
tereſting; and the leaſt deviation from the 
uniformity of its ſurface, changes its nature; 
as long as it remains a flat, it depends on the 
objects around for all its variety, and all its 
beauty; but convex and concave forms are 
generally pleaſing; and the number of de- 
grees and combinations into which they may 
be caſt is infinite: thoſe forms only in each 
which are perfectly regular muſt be ah” ; 

a 1e 


mg | 


a ſemicircle can never be tolerable ; ſmall 
portions of large circles blended together; 

or lines gently curved, which are not parts 
of any circle; a hollow ſinking but little 
below a level; a ſwell very much flattened 
at the top; are : commonly the 1 


figures. 


_ I ground which lies — the con- 
cave will generally prevail; within the ſame 
compals it ſhews more ſurface than a ſwell; 
all the ſides of the latter are not viſible at the 
ſame time, except in a few particular ſitu- 

ations; but it is only in a few particular 
ſituations, that any part of a hollow is con- 
cealed; earth ſeems to have been accumu- 
lated to raiſe the one, and taken away to 
ſink the other. The concave, therefore, ap- 

Pears the lighter, and for the moſt part it is 
the more elegant ſhape ; even the ſlopes of 

a ſwell can hardly be brought down, unleſs 
broken now and then into hollows, to take 
off from the heavineſs of the maſs. There 
are, however, fituations where the convex 
form ſhould be preferred. A hollow juſt 
below the brow of a hill reduces it to a Ne 

row ridge, which has a poor meagre appear- 

ance ; and an abrupt fall will never ſeem to 

you with a concave form immediately above 

a ſharp edge divides them; and to con- 

ne them, that edge muſt be rounded, or at 

leaſt flattened ; which is, in fact, to interpoſe 
a convex or a level. 

B 4 IV. 
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IV. 


In made ground, the connection is, 
perhaps, the principal conſideration. A ſwell 
which wants it is but a heap; a hollow but a 
hole; and both appear artificial : the one 


ſeems placed upon a ſurface to which it does 
not belong; the other dug into it. On the 


2 ſcale of nature indeed, either may be 


ſo conſiderable in itſelf, as to make its rela- 


tion to any other almoſt a matter of indif- 
ference; but on the ſmaller fcale of a garden, 


if the parts are disjointed, the effect of a 
whole is loſt; and the union of all is not 
more than ſufficient to preſerve an idea of 


greatneſs and importance, to ſpots which 
muſt be varied, and cannot be ſpacious. 


Litttle inequalities are befides in nature 


uſually well blended together ; all lines of 
ſeparation have, in a courſe of time, been 


filled up; and therefore, when in made 


ground they are left open, that ground ap- 


pears artificial. 


Even where artifice is avowed, a breach 


in the connection offends the eye. The uſe 


of a foſſe is merely to provide a fence, 


without obſtructing the view. To blend the 


garden with the country is no part of the 


idea: the cattle, the objects, the culture, 


without the ſunk fence, are diſcordant to all 
within, 


„ 19 ] 

within, and keep up the diviſion. A foſſe 
may open the moſt poliſhed lawn to a corn 
field, a road, or a common, though they 
mark the very point of ſeparation. It 
may be made on purpoſe to ſnew objects 
which cannot, or ought not to be in the 
garden; as a church, or a mill, a neigh- 
bouring gentleman's ſeat, a town, or a vil- 
lage; and yet no conſciouſneſs of the ex- 
iſtence can reconcile us to the ſight of this 
diviſion, The moſt obvious diſguiſe 1s to 
keep the hither above the further bank all 
the way; ſo that the latter may not be ſeen 
at a competent diſtance : but this alone 1s 
not always ſufficient ; for a diviſion appears, 
if an uniformly continued line, however 
faint, be diſcernible ; that line, therefore, 


.- muſt be broken; low but extended hillocks 


may ſometimes interrupt it; or the ſhape on 
one fide may be continued, acroſs the ſunk 
ſence, on the other;. as when the ground 
ſinks in the field, by beginning the decli- 
vity 1n the garden. Trees too without, con- 
nected with thoſe within, and ſeeming part 
of a clump or a grove there, will frequently 
obliterate every trace of an interruption. By 
{uch, or other means, the line may be, and - 


ſhould be, hid or diſguiſed ; not for the pur- 


poſe of deception, (when all is done we are 
ſeldom deceived) but to preſerve the coatt- 
nued ſurface entire. 


B 5 If, 


[ up J 
155 where no union is intended; a line of 
its is diſagreeable, it muſt be diſ- 
guſting, when it breaks the connection be- 
tween the ſeveral parts of the ſame piece of 
ground. That connection depends on 10e 
junction of each part to thoſe about it, and on 
the relation of every part to the whole. To 
complete the former, ſuch ſhapes ſhould be 
contiguous as moſt readily unite; and the 
actual diviſion between them ſhould be 
* concealed. If a ſwell deſcends 
n a level; if a hollow ſinks from it, the 
Jevel” is an abrupt termination, and a little 
rim marks it diſtinctly. To cover that rim, 
a ſhort ſweep at the Got of a ſwell, a ſmall 
. at the 3 of a hollow, muſt 
be interpoſed. every inſtance, when 
round changes its direction, there 1s a point 
ere the change is effected, and that point 
-ſhould never appear ; ſome other ſhapes, 
uniting eaſily with both extremes, muſt be 
thrown in to conceal it. But there muſt be 
"no uniformity even in theſe connections; if 
the ſame ſweep be carried all round the bot- 
tom of a ſwell, the ſame rotundity all round 
the top of a hollow, though the junction be 
perfect, yet the art by which it is made is 
apparent, ard art muſt never appear. The 
manner of concealing the ſeparation ſhould 
itſelf be diſguiſed ; and different degrees of 
cavity or rotundity different ſhapes and di- 
menſions to the little parts thus diſtinguiſhed | 
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by degrees; and'thoſe parts, breakingin one 
place more, in another leſs,” into the princi- 
pal forms which are to be united; produce 
that variety with which all nature abounds, 
and without which ouns cannot be na- 


tural. 
v 


Fu relaticns of all the parts to the 
whole, when clearly marked, facilitates their 
junction with each other: for the common 
bond of union 1s then perceived, before 
there has been time to examine the ſubordi- 
nate connections; and if theſe ſnould be de- 
ficient in ſome niceties, the defect is loft in 
the general impreſſion. But any part which. 
is at variance with. the reſt, is not barely a 
blemifh in itſelf: it ſpreads diſorder as far as: 
its influence extends; and the confuſion is in 
proportion as the other parts are more or lets: 
adapted, to point out any particular di- 
rechion, or to mark wy peculiar charatter in 


the ground. 


If in ground all deſcending one way, a 
piece is twiſted another, the general fall is 
obſtructed by it ; but if all the parts incline 
in the ſame direction, it is hardly credible 
how ſmall a declivity will ſeem to be conſi- 
derable. An appearance even of ſteepneſs 


may be given to a very gentle deſcent, by 
raiſing 


T3 343 11 Fn 
raiſing hillocks upon it, which lean to the 
point, whither all the reſt are tending ; for 
the eye meaſures from the top of the higheſt, 
to the bottom of the loweſt ground; and 
when the relation of the parts is well pre- 


ſerved, ſuch an effect from one is transfuſed 


over the whole. 

But they ſhould not, therefore, all lie ex- 
actly in the fame direction: ſome may ſeem 
to point to it directly, others to incline very 
much, others but lictle, ſome partially, ſome 
entirely. If the direction be ſtrongly marked 
on a few principal parts, great liberties may 


be taken with the others, provided none of 


them are turned the contrary way. The 


general idea muſt, however be preſerved, 
clear, even of a doubt. A hillock which 


only intercepts the ſight, if it does not con- 
tribute to the principal effect, is, at the beſt, 
an unneceſſary excreſcence; and even an in- 
terruption in the general tendency, though 
it hide nothing, is a blemiſn. On a deſcent, 
any hollow, any fall, which has not an outlet 


to lower ground, is a hole: the eye ſkips 


_ over it, inſtead of veg continued along it ; 
it is a gap in the compoſition. 


There may indeed be occaſions, when we 
ſhould rather wiſh to check, than to pro- 
mote, the general tendency. Ground may 
proceed too haſtily towards its point; and 

e - 


| a8 3) | 
we have equal power to retard, or to accele- 
rate the fall. We can ſlacken the precipi- 
tancy of a ſteep, by breaking it into parts, 
ſome of which ſhall incline leſs, than the 
whole before inclined, to the principal di- 
rection; and by turning them quite away, 
we may even change the courſe of the de- 
ſcent. Theſe powers are of uſe in the larger 
ſcenes, where the ſeveral great parts = 
lie in ſeveral directions; and if they are 
thereby too ſtrongly contraſted, or led to- 
wards points too widely aſunder, every art 
ſhould be exerted to bring them nearer to- 
gether, to aſſimilate, and to connect them. 
As ſcenes encreaſe in extent, they become 
more impatient of controul : they are not 
only leſs manageable, but ought to be leſs 
reſtrained ; they require more variety and 
contraſt, But ſtill the ſame principles are 
applicable to the leaſt, and to the greateſt, 
though not with equal ſeverity : neither 
ought- to be rent to pieces; and, though a 
| ſmall negle&, which would diſtract the one, 
may not diſturb the other, yet a total dif- 
regard of all the principles of union, is alike 
productive of confuſion in both. 


__ 


THe fyle alſo of every part muſt be ac- 
comme dated to the character of the * 
oy: or 


| £147] 
3 for every piece of ground is diſtinguiſhed by 
n certain properties: it is either tame or bold, 
gentle or rude ;- continued or broken; and 
if any variety, inconſiſtent with thoſe pro- 
perties, be obtruded, it has no other effect 
than to weaken one idea, without raiſing 
another. The inſi pidity of a flat is not taken 
away by a few ſcattered hillocks; a conti- 
nuation of uneven ground can alone give the 
idea of inequality. A large, deep, abrupt 
break, among eaſy ſwells and falls, ſeems at 
the beſt but a piece left unfiniſhed, and 
-which ought to have been ſoftened: it is not 
more natural, becauſe it is more rude ; na- 
ture forms both the one and the other, but 
ſeldom mixes them together. On the other 
hand, a fmall fine poliſhed form, in the 
midſt of rough, miſhapen ground, though 
more elegant than all about it, is generally 
no better than a patch, itſelf digr aced, and 
disfiguring the ſcene. A thouſand inſtances 
miglit be adduced to ſhew, that the prevail- 
ing idea ought to pervade every part, ſo far 
at leaſt indiſpenſably as to exclude whatever 
diſtracts it; and as much further as poſſible 
to accommodate the character of the ground 
to that of the ſcene 1t belongs to. 


On the fame principle, the n of 
the parts may often be adjuſted; for though 
their ſize muſt be very much governed by 


yu extent of the place ; and a feature which 
would 


- „ 

would fill up a ſmall ſpot, may be loſt in a 
large one: though there are forms of a par- 
ticular caſt, which appear to advantage only 
within certain dimenſions, and ought not 
therefore to be applied, where they have not 
room enough, or where they muſt occupy 
more ſpace than becomes them ; yet inde- 
pendant of theſe conſiderations, a character 
of greatneſs belongs to ſome ſcenes, which 
is not meaſured by their extent, but raiſed 
by other properties, ſometimes only by the 
proportional largeneſs of its parts. On the 
contrary, where elegance characteriſes the 
ſpot, the parts ſhould not only be ſmall, but 
diverſified beſides with ſubordinate inequa- 
lities, and little delicate touches every where 
ſcattered about them. Striking effects, for- 
cible impreſſions, whatever ſeems to require 
effort, diſturbs the enjoyment of a ſcene in- 
tended to amuſe and to pleaſe. 


In other inſtances, ſimilar conſiderations 
will determine rather the number than the 

proportion of the parts. A place may be 
diſtinguiſhed by its ſimplicity, which many 
diviſions would deftroy ; another ſpot, without 

any pretenſions to elegance, may be remar- 
Kkable for an appearance of richneſs: a mu- 
tiplicity of objects will give that appearance, 
and a number cf parts in the ground will 
contribute to the profuſion. A ſcene of 
gaiety is improved by the ſame means; the 
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tural without variety, or even without con- 


[6 B 


objects and the parts may differ in ftile, but 
they muſt be numerous in both. Sameneſs 


is dull; the pureſt ſimplicity can at the moſt 


render a place compoſed of large parts 


placid; the ſublimeſt ideas only make it 
ſtriking ; it is always grave; to enliven it, 
numbers are wanting. 


VII. 
Bur ground is ſeldom beautiful or na- 


traſt; and the precautions which have been 


given, extend no further than to prevent va- 
riety from degenerating into inconſiſtency, 
and contraſt into contradiction, Within the 
extremes, nature ſupplies an inexhauſtible 
fund; and variety thus limited, ſo far from 


deſtroying, improves the general effect. Each 
diſtinguiſned part makes a ſeparate impreſ- 


ſion; and all bearing the ſame ſtamp, all 
concurring to the ſame end, every one 1s an 


additional ſupport to the prevailing idea : 
that is multiplied ; it is extended; it appears 
in different ſhapes ; it is ſhewn in ſeveral 


lights; and the variety illuſtrates the re- 
lation. 


ſerver 
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But variety wants not this recommenda- 
tion; it is always deſirable where it can be 
properly introduced; and an accurate ob- 
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| ſerver will fee in every form ſeveral circum- 


ſtances by which it is diſtinguiſhed from 


every other. If the ſcene be mild and quiet, 


he will place together thoſe which do not 
differ widely ; and he wall gradually depart 
from the ſimilitude. In ruder ſcenes, the 
ſucceſſion will be leſs regular, and the tran- 
ſitions more ſudden. The character of the 


place muſt determine the degree of dif- 
ference between forms which are contigu- 


ous. Beſides diſtinctions in the ſhapes of 
ground, differences in their ſituations and 


their dimenſions are ſources of variety. The 


poſition will alter the effect, though the 


figure be the ſame ; and for particular effects, 


a change only in the diſtance may be ſtrik- 
ing. If that be conſiderable, a ſucceſſion of 


ſimilar ſhapes ſometimes occaſions a fine per- 


ſpective; but the diminution will be leſs 
marked, that is, the effect will be leſs ſen- 


ſible, if the forms are not nearly alike. We 
take more notice of one difference, when 
there is no other. Sometimes a very dit- 
agreeable effect, produced by too cloſe a re- 
ſemblance of ſhapes, may be remedied only 


by an alteration in the ſize. If a ſteep de- 


icends in a ſucceſſion of abrupt falls, nearly 
equal, they have the appearance of ſteps, 
and are neither pleaſing nor wild; but if 
they are to differ in height and length, the 
objection 1s removed : and at all times a 


difference in the dimenſions will be found to 


. | » have 


5 „ 

have a greater effect, than in ſpeculation we 
ſhould be inclined to aſcribe to it, and will 
often diſguiſe a ſimilarity of figure. 


i eee e eee 


Ir alſo contributes, perhaps more than 
any other circumſtance, to the perfection of 
thoſe lines, which the eye traces along the 
parts of a piece of ground, when it glances 
over ſeveral together. No variety of form 
compenſates for the want of it. An undu- 
lating line, compoſed of parts all elegant in 
themſelves, all judiciouſly contraſted and 
| happily united, but equal the one to the 
other, is far from the line of beauty. A 
long ſtrait line has no variety at all; and a 
little deviation into a curve, if there be ill 

2 continued uniformity, is but a trifling 
amendment. Though ground all falling the 
ſame way requires every attention to its ge- 
neral tendency, yet the eye muſt not dart 
down the whole length immediately in one 
direction, but ſhould be inſenſibly conducted 
towards the principal point with ſome cir- 
cuity and delay. The channels between hil- 
locks ought never to run in ſtrait, nor even 
in regularly curved lines; but winding gently 
among them, and conſtantly varying in form 
and in dimenſions, ſhould gradually find 
their way. The beauty of a large hill, eſ- 

| | pecially 
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pecially when ſeen from below, is frequent- 
ly impaixed by the even continuation of its 
brow. An attempt to break it by little 
knoles is ſeldom ſucceſsful ; they ſeem ſepa- 
rate independent hillocks, artificially put on. 
The intended effect may indeed be produced 
by a large knole deſcending in ſome places 
lower than in others, and rooted at ſeveral 
points into the hill. The fame end may be 
ottained by carrying ſome channel or hollow 
on the ſide upwards, till it cut the continued 
line; or by bringing the brow forward in one 
place, and throwing it back in another; or 
by 1 a ſecondary ridge a little way 
down the fide, and caſting the ground above 
it into a different, though not oppoſite di- 
rection to the general deſcent. Either of 
theſe expedients will at leaſt draw the at- 
tention off from the defect; but a greater 
would be ſubſtituted in its ſtead, if the 
break were to divide the line into equal 
parts; another uniformity would be added, 
without removing the former; for regula- 
rity always ſuggeſts a ſuſpicion of artifice ; 
and artifice detected, no longer deceives. 
Our imaginations would induſtriouſly join 
the broken parts, and the idea of the con- 
tinued line would be reſtored. | 
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IX. 


WHATEVER break be choſen, the poſi- 
tion of it muſt be oblique to the line which 
is to be broken. A rectangular diviſion pro- 
duces ſameneſs; there is no contraft between 


the forms it divides; but if it be oblique, 


while it diminiſhes the part on one fide, it 
enlarges that on the other. Parallel lines are 
liable to the ſame objection as thoſe at — 
angles: though each by itſelf be the perfect 
line of beauty, yet if they correſpond, they 
form a ſhape between them, whoſe ſides 
want contraſt. On the ſame principle, forms 
will ſometimes be introduced, leſs for their 
intrinſic than their occaſional merit, in con- 
traſting happily with thoſe about them : each 
ſets off the other ; and together they are a 
more agreeable compoſition than if they had 
been more beautiful, but at the ſame time 
more ſimilar. | "7 


| One reaſon why tame ſcenes are ſeldom 


intereſticg is, that though they often admit 
of many varieties, they allow of few, and 
thoſe only faint contraſts We may be 


pleaſed by the number of the former, but 


we can be ſtruck only by the force of the 
latter. Thefe ought to abound in the larger 


and bolder ſcenes of a garden, eſpecially in 
_ > met 


L 2 J 

ſuch as are formed by an aſſemblage of many 
diſtinct and conſiderable parts thrown toge- 
ther; as when ſeveral riſing grounds appear 
one beyond another, a fine ſwell ſeen above 
a ſlanting ſweep whick runs before it, has a 
beautiful effect, which a nearer reſemblance 
would deſtroy: and (except in particular in- 
ſtances) a cloſe ſimilarity between lines which 
either croſs, or face, or riſe behind one 
another, makes a poor, uniform, diſagreeable 
compoſition, | 8 


Tux application of any of the foregoing 
obſervations to the ſtill greater ſcenes of na- 
ture, would carry me at preſent too far; nor 
could it well be made, before the other con- 
ſtituent parts of thoſe ſcenes, wood, water, 
rocks, and buildings, have been taken into 
conſideration. The rules which have been 
given, if ſuch hints deſerve the name of rules, 
are chiefly applicable to ground which may 
be managed by a ſpade; and even there 
they are only general, not univerſal : few 
of them are without exception; very few 
which, on particular occaſions, may not be 
diſpenſed with. Many of the above remarks 
are, however, ſo far of uſe in ſcenes the 
{ furtheſt from our reach, as they may aſſiſt 
in directing our choice of thoſe parts which 
are in our power to ſhew, or to conceal, 
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thougli not to alter. But in converting them 
to this purpoſe, a caution, which has more 
than once been alluded to, muſt always be 
had in remembrance; never to ſuffer general 
conſiderations to interfere with extraordinary 
great effefs, which riſe ſuperior to all regu- 
lations, and perhaps owe part of their force 
to their deviation from them. Singularity 
cauſes at leaſt ſurpriſe, and ſurpriſe is allied 
to aſtoniſhment. Theſe effects are not, how- 


ever, attached merely to objects of enormous 


ſize; they frequently are produced by a 
greatneſs of ſtyle and character, within ſuch 
an extent as ordinary labour may modify, 
and the compaſs of a garden include. The 
caution therefore may not be uſeleſs within 
theſe-narrow bounds ; but nature proceeds 
ſtill further, beyond the utmoſt verge to 
which art can follow; and in ſcenes licen- 
tionſly wild, not content with contraſt, forces 
even contradictions to unite. The groteſque 
diſcordant ſhapes, which are often there con- 
tuſedly tumbled together, might ſufficiently 
juſtify the remark. But the caprice does 
not ſtop. here: to mix with ſuch ſhapes a 
form perfectly regular, 1s ſtill more extrava- 
gant; and yet the effect is ſometimes ſo won- 
derful, that we cannot wiſh the extravagance 
corrected. It is not unuſual to ſee a conical 


hill ſtanding out from a long, irregular moun- 


tainous ridge, and greatly improving the 
oWKKASRiLlftr view : 


— 


2 VV * 6 


1 23 ] 

view: but at Ham * ſuch a hill is thrown 
into the midſt of the rudeſt ſcene; and almoſt 
fills up an abyfs, ſunk among huge, bare, 

miſhapen hills, whoſe unwieldy parts. and 
uncouth forms, cut by the tapering lines of 
the cone, appear more ſavage from the op- 
poſition ; and the effect. would evidently be 
ſtronger, were the figure more 5 : 
for it does not riſe quite to a point, and the 
want of perfect regularity ſeems a blemiſh. 
Whether ſuch a mixture of contrarieties 
would for a.length of time be engaging, can 
be known. only to thoſe who are habituated 
to the ſpot. It certainly at firſt fight rivets 
the attention. But the conical hill 1s- the 
moſt ſtriking object; in ſuch a ſituation. it 
appears. more ſtrange, more fantaſtic, than 
the rude ſhapes. which are heaped. about it ; 
and together they ſuit the character of the 
place, where nature ſeems to have delighted 
to bring diſtances together; where two rivers, 
which are ingulphed many miles aſunder, 


iſſue from their ſubterraneous paſſages, the 


one often muddy when the other is clear, 
within a few paces of each other; but they 
appear, only to loſe themſelves again, and 
immediately unite their ſtreams, juſt in time 
to fall together into another current, which 
alſo runs througli the garden. Such whim- 


*The hs of Mr. Porte, near Aſhbourne i in 
Derbyſhire, 
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ſical wonders, however, loſe their effect, 
when repreſented in a picture, or mimicked 
in ground artificially laid. They there want 
that vaſtneſs which conſtitutes their force ; 
that reality which aſcertains the caprice. As 
_ accidents they may ſurpriſe ; but they are 
not objects of choice. 0 


XI. 


To determine the choice to its proper ob- 
jects is the purpoſe of the foregoing obſer- 
vations. Some of the principles upon which 
they are founded will be applicable alſo, and 
perhaps without further explanation, to the 
other conſtituent parts of the ſcenes of na- 
ture: they will there be often more obvious 
than in ground. But this is not a place for 
the compariſon; the ſubject now is ground 
only. It is not, however, foreign to that 
ſubject to obſerve, that the effects which have 
been recommended, may ſometimes be pro- 
duced by wood alone, without any altera- 
tion in the ground itſelf: a tedious continued 
line may by ſuch means be broken; it is 
uſual for this purpoſe to place ſeveral little 
clumps along a brow; but if they are ſmall 
and numerous, the artifice is weak and ap- 
parent: an equal number of trees collected 
into one or two large maſſes, and dividin 
the line into very unequal parts, is leſs ſu{- 

1 picious, 
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* 38 ] 
picious, and obliterates the idea of ſameneſs 
with more certainty. Where ſeveral ſimilar 
lines are ſeen together, if one be planted, 
and the other bare, they become contraſts 
to each other. A hollow in certain ſitua- 
tions has been mentioned as a diſagreeable 
interrup:ion in a continued furface; but filled 
with wood, the heads of the trees ſupply 
the vacancy ; the irregularity 1s preſerved; 
even the inequalities of the depth are in 
ſome meaſure ſhewn ; and a continuation of 
ſurface is provided. Riſing ground may, on 
the other hand, be in appearance raiſed til} 
higher, by covering it with wood, of hum- 
ble growth towards the bottom, and gra- 
dually ' taller as it aſcends. An additional 
mark of the inclination of falling ground 
may alſo be obtained, by placing a few trees 
in the ſame direction, which will ſtrongly 
point out the way; whereas plantations 
athwart a deſcent, bolſter up the ground, 
and check the fall; but obliquely croſſing it, 
they will often divert the general tendency; 
the ground will in ſome meaſure aſſume their 
direction, and they will make a variety, 
not a contradiction. Hedges, or continued 
plantations, carried over uneven ground, 
render the 1rregularity more conſpicuous, 
and frequently mark little inequalities, which 
would otherwiſe eſcape obſervation: or if a 
line of trees run cloſe upon the edge of an 
abrupt fall, they give it an appearance of 
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depth and importance. By ſuch means a 
view may be improved; by ſimilar means, 
in more confined ſpots, very material pur- 


Poſes ay be anſwered. 
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In theſe inſtances, the ground is the 
principal conſideration: but previous to any 
enquiry into the greater effects of wood 
when it is itſelf an object, an examination 
of the characlrriſtic differences of trees and 
ſhrubs is neceſſary. 1 do not mean botani- 
cal diſtinctions; I mean apparent, not eſſen- 

tial varieties; and theſe muſt be obvious 
and conſiderable, to merit regard in the 
diſpoſition of the 9 they diſtinguiſh. 


Trees and ſhrubs are of different n 


greens, and growths 


. 
— — 


. — 
„ 1 


1 = 
% . - % — OO IN a TIN b q = = 
* p * hy, * e 3 3 55 » % \ = _ FR! „ ** — — 1 
— lane aha . * 13 + — 1 * 4 * S TR a1 = I- „ — is „% PSmmo is = 
L _—__ 2 . 2 Far « a: 3 Y 4 * th bo + * . \ 
2 - * n rr | \ . - | — 1 
— — 2 * 2. : — — 2 X 4 Py — r — 2 = N 3 
oy 4 * 8 eres Dine em af hs _ af © Van 8 PRA — - w 46 1 
* — Ron $ e a 5 . ed a EE oe 8 2 pd == = . 
p 6 1 - | d — . "a \ me SO. 
3 0 4 ; 4 4 2 err r IA ne rr * 1 * en 4 6 — r n = : . \ — . 8 5 
Ted —ů oe I "a a % 7 DP. WY Wee by _ = 
4 * - # 75 e par buy +: + „ "ICS... A * i 2 8 * * * k. * a 0 —— a . \ 
6 * e e . nn * > n a „eee WM $7 5 n 7 l — neee a Se — D os COPY ETD > =» Tn, 
; f d 1 5 * . _— : — C - \ y "S - . 23 * — 7. 2 Wes * by : 
ene r 125 5 5 2 = r 5 p l 5 K 9 23 . i 3 - __ 
i Re” 7 Nes K * 7 . 2 3 N * % — „ — * _ n 3 — - = * 
Abr — 2 er 2's - . ASST r r —— f 
0 * _ * , p : C - "_ — 
* ; * N I] 2 : £ ö . 


The varieties in their ſnapes may be re- 
ed to the following heads. 


—. 84 3. = EY 


3 een 
i ”_ , £3... l 
3 2998 4 1 9,444, my 3 

— 1 * >, 

* e e 

By „ Mee 
þ * * * 

* 


Some thick with branches wad foliage 
have almoſt an appearance of ſolidity, as the 
beech and the elm, the lilac and ſeringa. 
Others thin of boughs and of leaves bebe 
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light and airy, as the aſh and the arbele, 
the common arbor vitæ, and the tamariſk. 


There is a mean betwixte the two extremes, 
very diſtinguiſhable from both, as in the 
bladder-nut, and the aſhen-leaved maple. 


They may again be divided into thoſe 
whoſe branches begin from the ground, and 
thoſe which /h up in a flem before their 
branches begin *. - Trees which have ſome, 
not much clear ſtem, as ſeveral of the firs, 
belong to the former claſs; but a very ſhort 
ſtem will rank a ſhrub, fuch as the althæa, 
in the latter. TN 


Of thoſe whoſe branches begin from the 
ground, fome riſe in a conical figure, as the 
larch, the cedar of Lebanon, and the holly. 
Some /well out in the middle of their growth, 
and diminiſh at both ends, as the Weymouth 
pine, the mountain aſh, and the lilac: and 
ſome are irreg ular and buſhy from the top to 


* Perhaps there are few, if any, which do not 
put forth branches from the bottom; but in 
ſome, the lower branches are, from various cir- 
cumſtances, generally deſtroyed; and they ap- 
pear, at a certain period of their growth, to 
have ſhot up in a ſtem before their branches be- 


gan, 
C 2 the 


42 ] 
the bottom, as the evergreen oak, the Vir- 
ginian cedar, and Guelder roſe. 

There is a great difference between one 
whole baſe is very large, and another ai 
baſe is very ſmall, in proportion to its height: 
the cedar of Lebanon, and-the cypreſs, are 
inſtances of ſuch a difference; yet in both 

the branches begin from the ground. 

The heads of thoſe which ſhoot up into a 
ſtem betore their branches begin, ſometimes 
are ſlender cones, as of many firs: ſome- 
times are broad cones, as of the horſe- cheſ- 
nut; ſometimes they are round, as of the 
ſtone pine, and moſt forts of fruit trees; 
and ſometimes irregular, as of the elm. Of 
this laſt Kind there are many conſiderable va- 
rieties. | 
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The branches of ſome grow horizontally, 
as of the oak. In others they tend upwards, 
as in the almond, and in ſeveral ſorts of 
broom, and of willows. In others they fall, 
as in the lime, and the acacia; and in ſome 
of theſe laſt they incline obliquely, as in ma- 
ny of the firs; in ſome they Hang directly 
down, as in the weeping willow. 
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Theſe are the moſt obvious great diſtinc⸗ 
tions in the ſhapes of trees and ſhrubs. The 


differences between ſhades of green cannot 
; OT, ä be 


. 13 
be ſo conſiderable; but theſe alſo will be 


found well deſerving of attention. 


Some are of a dark green, as the horſe- 
cheſnut, and the yew ; ſome of a light green, 
as the lime, and the laurel; ſome of a green 
tinged with brown, as the Virginian cedar; 
ſome of a green tinged with white, as the 
arbele, and the ſage tree; and ſome of a 
green tinged 11th yellow, as the aſhen-leaved 
maple, and the Chineſe arbor vite. The 
variegated plants alſo are generally entitled 
to be claſſed with the white, or the yellow, 
by the ſtrong tincture of the one or the 
other of thoſe colours on their leaves. 


Other conſiderations concerning colours 
will ſoon be ſuggeſted; the preſent eaquiry 
is only into great fixed diſtinctions: thoſe in 
the ſhapes and the greens of trees and ſhrubs 
have been mentioned; there are others as 
great and as important in their growths; but 
they are too obvious to deſerve mentioning. 
Every gradation, from the moſt humble to 
the moſt loſty, has, in certain ſituations, 
particular effects: it is unneceſſary to divide 
them into ſtages. | 


XIII. 
ONE principal uſe in ſettling theſe charac- 


teriſtic diſtinEtions, is to point out the ſtores 
. | C2 whence 


„ 
whence varieties may at all times be readily 
drawn, and the cauſes by which ſometimes in- 
conſiſtencies may be accounted for. Trees 
which differ but in one of theſe circum -- 
ſtances, whether of ſhape, of green, or of 
growth, though they agree 1n every other, 
are ſufficiently diſtinguiſhed for the purpoſe 
of variety: if they differ in two or three, 
they become contraſts; if in all, they are 
oppoſites, and ſeldom groupe well together. 
But there are intermediate degrees, by which 
the moſt diſtant may be reconciled : the up- 
right branches of the almond mix very ill 
with the falling boughs of the weeping wil- 
low ; but an interval filled with other trees, 
in figure between the two extremes, renders 
them at leaſt not unſightly in the ſame plan- 
tation. Thoſe, on the contrary, which are 
of one character, and are diſtinguiſhed only 
as the characteriſtic mark, is ſtrongly or 
faintly impreſſed upon them, as a young 
beach and a birch, an acacia and a larch, all 
pendant, though in different degrees, form a 
beautiful maſs, in which unity is preſerved. 
without ſameneſs; and till finer groupes 
may often be produced by greater deviations 
from uniformity into contraſt. 


Occaſions to ſhew the effects of particular 
ſhapes in certain ſituations will hereafter ſo 
frequently occur, that a further illuſtration 
of them now would be needleſs. But there 

are 


| 1 
are beſides, ſometimes in trees, and com- 
monly in ſhrubs, ſtill more minute varieties, 
in the turn of the branches, in the form and 
the ſize of the foliage, which generally 
catch, and often deſerve attention. Even 
the texture of the leaves frequently occaſions 
many different appearances; ſome have a 
ſtiffneſs, ſome an agility, by which they are 
more or leſs proper for ſeveral purpoſes: on 
many is a gloſs, very uſeful at times to en- 
liven, at other times too glittering for the 
hue of the plantation. But all theſe inferior 
varieties are below our notice in the conſide- 
ration of great effects: they are of conſe- 
quence only where the plantation is near to 
the ſight; where it ſkirts a home ſcene, or 
borders the ſide of a walk: and in a ſhrub- 
bery, which in its nature 1s little, both in 
ſtyle and in extent, they ſhould be anxiouſ- 
ly ſought for. The nobleſt wood is not in- 
deed disfigured by them; and when a wood, 
having ſerved as a great object to one ſpot, 
becomes in another the edge of a walk, 
little circumſtances, varying with ceaſeleſs 
change along the outline, will then be at- 
tended to; but wherever theſe minute varie- 
ties are fitting, the groſſeſt taſte will feel the 
propriety, and the moſt curfory obſervation 
will ſuggeſt the diſtinctions; a detail of all 
would be endleſs; nor can they be reduced 
into claſſes. To range the ſhrubs and ſmall 
trees ſo that they may mutually ſet off the 
. | EE, C4 beauties, 
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Ti 
beauties, and conceal the blemiſhes, of each 
other ; to aim at no effects which depend on 
a nicety for their ſucceſs, and which the foil, 


the expoſure, or the ſeaſon of the day may 


deſtroy; to attend more to the groupes. than 
to the individuals; and to conſider the whole 


as a plantation, not as a collection of plants, 


are the beſt general rules which can be given 


concerning them. 


XIV. 

Tur different tints of greens may ſeem 
at firſt ſight to be rather minute varieties 
than characteriſtic diſtinctions; but upon ex- 
perience it will be found, that from ſmall 
beginnings they lead to material conſequen- 


ces; that they are -more important on the 


broad expanſe, than along the narrow out- 
line of a wood; and that by their union, or 
their contraſt, they produce effects not to be 
diſregarded in ſcenes of extent and of gran- 
eur. FO, | 


A hanging wood in autumn 1s enriched 
with colours, whoſe beauty cheers the ap- 


_ proaches of the inclement ſeaſon they fore- 


bode: but when the trees firſt droop, while the 
verdure as yet only begins to fade, they are 
no more than ſtronger tints of thoſe colours 


with which the greens in their vigour are 
| ſhaded; . 
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ſhaded ; and which now are ſucceeded by a 
paler white, a brighter yellow, or a darker 
brown. The effects are not different; they 
are only more faintly impreſſed at one time 
than another; but When they are ſtrongeſt, 
they are moſt obſervable. The fall of the 
leaf, therefore, is the time to learn the ſpe- 
cies, the order, and the proportion of tints, 
which blended, will form beautiful maſſes; 
and, on the other hand, to diſtinguiſh thoſe 


which are incompatible near together. 


The peculiar beauty of the tints of red 
cannot then eſcape obſervation, and the want 
of them throughout the ſummer months 
muſt be regretted ; but that want, though 
it cannot perfectly, may partially, be ſup- 
pied ; for plants have a permanent and an ac- 
cidental colour. The permanent is always 
ſome ſhade of green; but any other may 
be the accidental colour; and there is none 
which fo many circumſtances concur to pro- 
duce as a red. It is aſſumed in ſucceſſion 
by the bud, «the bloſſom, the berry, the 
bark, and the leaf, Sometimes it profuſely 
overipreads; at other times it dimly tinges 
the plant; and a reddiſh green is generally 
the hue of thoſe plants on which it laſts 
long, or frequently returns. | 


Admitting this, at kaſt for many months 
in tie year, among the characteriſtic diſtinc- 
* C b5 | tions, 
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tions, a large piece of red green, with a 
narrow edging. of dark green along the fur- 
ther ſide of it, and beyond that a piece of 
light green ſtill larger than the firſt; will be 
found to compoſe a beautiful mais. Ano- 
ther, not leſs beautiful, is a yellow green 
neareſt to the eye, beyond that a light green, 
then a brown green, and laſtly a dark green. 
'The dark green muſt be the largeſt, the 
light green the next in extent, and the yel- 
low green the leaſt of all. 


From theſe combinations, the agreements 
between particular tints may be known. A 
light green may be next either to a yellow 
or a brown green, and a brown to a dark 
green; all in conſiderable quantities; and a 
little rim of dark green may border on a 
red or a light green. Further obſervations 
will ſhew that the yellow and the white 
greens connect eaſily; but that large quanti- 
ties of the light, the yellow, or the white 


greens, do not mix well with a large quan- 


tity alſo- of the dark green; and that to 
form a pleaſing mals, either the dark green 
muſt be reduced to a meer edging, or a 
brown, or an intermediate green, mult be 
interpoſed : that the red, the brown, and the 
Intermediate greens, agree among them- 
ſelves; and that either of them may be 
joined to any other tint; but that the red 
green will bear a larger quantity of the ben 

1 an 
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than of the dark green near it ; nor does it 
- ſeem ſo proper a mixture with the white 
green as with the reſt. 


In maſſing theſe tints, an attention muſt 
be conſtantly kept up to their forms, that 
they do not lie 1n large ſtripes one beyond 
another ; but that either they be quite inter- 
mingled, or, which 1s generally more pleaſ- 
ing, that conſiderable pieces of different 
tints, each a beautiful figure, be, in diffe- 
rent proportions, placed near together. Ex- 
actneſs in their ſhapes muſt not be attempt- 
ed, for it cannot be preſerved ; but if the 
great outlines be well drawn, little varia- 
tions, afterwards occaſioned by the growth 
of the plants, will not ſpoil them. 


XV. 


A SMALL thicket is generally moſt a- 
greeable, when it is one fine mals of well- 
mixed greens: that mals gives to the whole 
a unity, which can by no other means be ſo 
perfectly expreſſed. When more than one 
is neceſſary for the extent of the plantation, 
ſtill if they are not too much contraſted, 
if the gradations from one to another are 
eaſy, the unity is not broken by the variety. 
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While the union of tints is productive of 


pleaſing effecis, ſtrong effects may, on the 


other hand, be ſometimes produced by their 
diſagreements. Oppoſites, ſuch, for inſtance, 
as the dark and light greens, in la ge quan- 


tities cloſe together, break to pieces the ſur- 
face upon which they meet; and an outline 


which cannot be ſufficiently varied in form, 


may be in appearance, by the maꝭ agement 
of its ſhades. Every oppoſition of tints is 


a break in a continued line: the depth of 
receſſes may be deepened by darkening the 
greens as they retire. A tree which ſtands 
out from a plantation may be ſeparated by 
its tint as much as by its poſition. The ap- 

earance of ſolidity or airineſs in plants de- 
pends not ſolely on the thickneſs o thinnels, 
but partly on the colour of the leaves. 
Clumps at a diſtance may be rendered more 
or leſs diſtinct by their greens; and the fine 
effect of a dark green tree, or groupe of 
trees, with nothing behind it but the ſplendor 
of a morning, or the glow of an evening 
ſky, canrot be unknown to any who was 


ever delighted with a picture of Claude, or 


with the more beautiful originals in nature. 


Another effect attainable by the aid of the 
different tints, is founded on the firſt princi- 
ples of pes peel. ue. Objects grow. faint as 
they retire from the eye; a detached clump, 


or a ſingle tree of the lighter greens, will, 
| therefore, 


1H 3 
therefore, feem farther off than one equi” 
diſtant of a darker hue; and a regular gra- 
dation frotn one tint to another will alter the 
apparent length of a continued plantation, 
according as the dark or the light greens | 
begin the gradation. In a ſtrait line this is | 
obvious; in a broken one, the fallacy in the 

appearance is ſeldom detected, only becauſe 
the real extent is 80 nerally unknown; but 
experiments will ſupport the principle, if 
they are made on plantations not very ſmall, 
nor too cloſe to the eye: the ſeveral parts 
may then be ſhortened or lengthened, and 
the variety of the outline improved, bY a 
judicious arrangement of greens. 


XVI. 


OrTHnrR effects ariſing from mixtures of 
greens will occaſionally preſent themſelves 
in the diſpoſition of wood, which is the next 
conſideration, Wood, as a general term, 
comprehends all trees and ſhrubs in whate- 
ver diſpoſition ; but it is ſpecifically applied 
in a more limited ſenſe, and in that ſenſe I 
ſhall now ule it, 


Every plantation muſt be either a wood, a 
grove, a clump, or a ſingle tree. 


A wood 
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wood; a clump differs from either only in 
5 extent; ; it may be either cloſe or open; when 


| tion. 


generally the more intereſting object: its 
its termination is commonly the horizon; 


boundary, if the brow appears above. it, 


no more than a part of the ſcene below; 


. 
A wood is compoſed both of trees and 


underwood, covering a conſiderable ſpace. 
A grove conſiſts of trees without under- 


cloſe, it is ſometimes called a thicket ; when 
open, a groupe of trees; but both are equal- 
ly clumps, whatever be the ſhape or ſitua- 


— 


XVII. 


. Ons of the nobleſt objects i in nature is 
the ſurface of a large thick word, command- 
ed from an eminence, or ſeen from below 
hanging on the fide of a hill. The latter is 


aſpiring ſituation gives it an air of greatneſs; 
and indeed if it is deprived of that ſplendid 


(unleſs ſome very peculiar effect characteriſes 
that brow) it loſes much of its magnificence; 
it is inferior to a wood which covers a leſs 
hill from the top to the bottom ; for a whole 
ſpace filled is ſeldom little: but a wood 
commanded from an eminence is generally 


and its boundary is often inadequate to its 
eG To continue it, therefore, till it 
Winds out of ſight, or loſes itſelf in the hori- 
208, 


* 


the whole be extenlive. 


L a9 7 


zon, is generably deſirable; but then the 
varieties of its ſurface grow confuſed as it 
retires; while thoſe of a hanging wood are 
all diſtinct; the furtheſt parts are held up to 
the eye; and none are at a diſtance, though 


The varieties of a ſurface are eſſential to 
the beauty of it; a continued ſmooth-ſhaven 
level of foliage is neither agreeable nor na- 


tural; the different growths of trees com- 


monly break it in reality, and their ſhadows 


ſtill more in appearance. Theſe ſhades are 
ſo raany tints, which undulating about the 
ſurface, are its greateſt embelliſhment; and 
ſuch tints may be produced with more ef- 
fect, and more certainty, by a judicious 
mixture of greens; at the ſame time an ad- 
ditional variety may be - introduced, - by 
grouping and contraſting trees very different 
in ſhape from each other : and whether va- 
riety 1n the greens or 1n the forms be the de- 
ſign, the execution is often eaſy, and ſel- 
dom to a certain degree impoſſible. In raiſ- 


ing a young wood it may be perfect; in old 


woods there are many ſpots which may be 
either thinned or thickened; and there the 
characteriſtic diſtinctions ſhould determine 
what to plant, or which to leave; at the 
leaſt will often point out thoſe which, as 
blemiſhes, ought to be taken away ; and the 
removal of two or three trees will ſometimes 
6 accompliſh 


| 41 3 
accompliſh the deſign. The number of 
beautiful forms, and agreeable maſſes, which 
may decorate the * -oby is ſo great, that 
where the place will not admit of one, ano- 
ther is always ready; and as no delicacy of 
finiſhing is required, no minute exactneſs ts 
worth regarding ; great effects will not be 
diſconcerted by ſmall obſtructions, and little 


diſappointments. . 


The contraſts, however, of maſſes and of 
groupes muſt not be too ſtrong, where grenl- 
10% is the character of the wood]; for unity 
is eſſential to greatneſs : but if direct op- 
poſites be placed cloſe together, the wood 
is no longer one object; it is only a confuſed 


collection of ſeveral ſeparate plantations; 
whereas if the progreſs be gradual from the 
one to the other, ſhapes and tints widely 
different may aſſemble on the ſame ſurface; 
and each ſhould occupy a conſiderable ſpace: 
a ſingle tree, or a ſmall cluſter of trees, in 
the midſt of an extenſive wood, is in fize 
but a ſpeck, and in coleur but a ſpot; the 
groupes and the maſſes muſt be large to pro- 


duce any ſenſible variety. _ MS 


Yet ſingle trees in the midſt of a wood, 
though ſeldom of uſe to diverſify a ſurface, 
often deſerve particular regard as individu- 
als, and are important to the greatneſs of 


the whole. The — of a ſhrubby 
thicket, 


1 

thicket, how extenſive ſoever, does not con- 
vey the ſame ideas of magnificence, as a 
hanging wood ; and yet at firſt fight, the dif- 
ference is not always very diſcernible: it of- 
ten requires time to collect the ſeveral cir- 


= cunſtances in the latter, which ſuggeſt the 
_ elevation to which that broad expanſe of fo- 


liage is raiſed, the vaſtneſs of the trunks 
which ſupport it fo high, the extent of the 
branches which ſpread it fo far; when theſe 
circumſtances, all of grandeur,. croud toge- 
ther upon the mind, they dignify the ipace, 
which without them might indifferently be, 
the ſuperficies of a thicket, or the ſurface of 
a wood : but a few large trees, not eminent 
above all about them, but diſtinguiſhed: by 
ſome ſlight ſeparation, and obvious at a 
glance, immediately reſolve the doubt; they 
are noble objects in themſelves; become the 
{ituation, and ſerve as a meaſure to the reſt. 
On the ſame principle, trees which are thin 
of boughs and of leaves, thoſe whoſe branches 
tend upwards, or whoſe heads riſe in ſlender 
cones, have an apearance more of airineſs 
than of importance, and are blemiſhes in a 
wood where greatneſs is the prevailing idea. 
Thoſe, on the contrary, whoſe branches 
hang directly down, have a breadth of head 
which ſuits with ſuch a ſituation, though 
their own peculiar beauty be loſt in it. 
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Theſe decorations are natural graces, 
which never derogate from greatneſs; and 


a number of ſhades playing on the ſurface, 


over a variety of thoſe beautiful forms into 
which it may be caſt, enliven that ſameneſs, 
which, while 1t prevails, reduces the merit 
of one of the nobleſt objects in nature to 
that of mere ſpace. To fill that ſpace with 
objects of beauty; to delight the eye after 


it has been ſtruck ; to fix the attention where 


it has been caught; and to prolong aſto- 


niſhment into admiration, are purpoſes not 
unworthy of the greateſt deſigns; and in 


the execution productive of embelliſhments, 
which in ſtyle are not unequal to ſcenes of 


richneſs and magnificence. 


XVIII. 

WurN in a romantic ſituation, very broken 
ground is overſpread with wood, it may be 
proper on the ſurface of the wood, to mark 
the inequalities of the ground. Rudeneſs, 
not greatneſs, 1s the prevailing idea; and a 
choice directly the reverſe of that which is 
productive of unity, will produce it; ſtrong 
contraſts, even oppoſitions, may be eligible; 


the aim is rather to d:i$joint than to connect; 
a deep hollow may ſink into dark greens; an 


abrupt bank may be ſhewn by a riſing ſtage 
of aſpiring trees; a ſharp ridge by a nar- 


VW 


E 
row line of conical ſhapes; firs are of great 


uſe upon ſuch occaſions; their tint, cheir 
form, their ſingularity, recommend them. 


A hanging wood thin of foreſt trees, and 
ſeen from below, is ſeldom pleafing : thoſe 

few trees are by the perſpective brought + 
near together; it loſes the beauty of a thin 
wood, and is defective as a thick one; the 
moſt obvi us improvement therefore is to 
thicken it. But when ſeen from an emi- 
nence, a thin wood is often a lively and ele- 
gant circumſtance in a view; it is full of 
objects; and every ſeparate tree ſhews its 
beauty. To encreaſe that vivacity, which 
is the peculiar excellence of a thin wood, the 
trees ſhould be characteriſtically diſtiaguiſh- 
ed both 1n their tints and their ſhapes; and 
ſuch as for their airineſs have been proſcribed 
in a thick wood, are frequently the moſt eli- 
gible here. Differences alſo ia their growths 
are a further ſource of variety ; each ſhould 
be conſidered as a diſtin& object, unleſs 
where a ſmall number are grouped together ; 
and then all that compoſe the little cluſter 
muſt agree; but the groupes themſelves, for 
the ſame reaſon as the ſeparate trees, ſhould 
be ſtrongly contraſted; the continued un- 
derwood is their only connection; and that 
15 not affected by their variety. e 
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Thou the ſurface of a wood, when 
commanded, deſerves all theſe attentions, 
yet the outline more frequently calls for our 
regard; it is alſo more in our power; it 
may ſometimes be great, and may always 
be beautiful. The firit requiſite is irregu- 
larity. That a mixture of trees and under- 
wood ſhould form a long ſtraight line, can 
never be natural; and a ſucceſſion of eaſy 

ſweeps and gentle rounds, each a portion 
of a greater or lets circle, compoſing all to- 
gether a line literally ferpentine, is, if poſh- 
ble, worſe. It is but a number of regu- 
larities put together in a diſorderly manner, 
and equally diſtant from the beautiful both 
of art and of nature. The true beauty of 
on ouiline conſiſts more in breaks than 
ſweeps; rather in angles than in rounds; 
variety, not in ſucceſſion. 


The ouiline of a wood is a continued line, 
and ſmall variations do not ſave it from the 
inſipidity of ſameneſs; one deep receſs, one 
bold prominence, has more effect than wen- 
ty little irregulaii.ies. That one divides the 
line into parts, but no breach is thereby 

made in 1:s unity; a continuation of wood 
always remains; the form of it only is al- 
tered, and the extent is encreaſed. The 
& © 
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eye, which hurries to the extremity of what- 
ever is uniform, delights to trace a varied 
line through all its intricacies, to pauſe from 
ſtage to ſtage, and to lengthen the progreſs. 
The parts muſt not, however, on that ac- 
count be multiplied, till they are too minute 
to be intereſting, and ſo numerous as to cre- 
ate confuſton. A few large parts ſhould be 
ſtrongly diſtinguiſhed in their forms, their 
directions, and their fituations; each of theſe: 
may afterwards be decorated with ſubordi- 

vate varieties; and the mere growth of the 
plants. will occaſion fome irregularity ; on 
many occaſions more will not be required. 


Every variety in the outline of a wood 
muſt be a prominence, or a receſs. Breadth in 
either is not ſo important as length to the 
one, and depth to the other. If the former 
ends in an angle, the latter diminiſhes to a 
point, they have more force than, a ſhallow 
dent, or a dwarf excreicence, how wide ſoe- 
ver. They are greater deviations from the 
continued hne which they are intended to 
break; and their effect is to enlarge the 
wood itſelf, which ſeems to ſtretch from the 
moſt advanced point, back beyond the moſt 
diſtant to which it retires. The extent of 
a large wood on a flat, but not commanded, 
can by no circumſtance be ſo manifeſtly 
ſhewn, as by a deep receſs; eſpecially if 
that receſs wind ſo as to conceal the extremi- 
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loſe all meaning. 
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ty, and leave the imagination to purſue it- 
On the other hand, the poverty of a ſhallow 
wood might ſometimes be relieved by here 
and there a prominence, or clumps, which 
by their apparent junction ſhould ſeem to be 
prominences from 1t. 
a continued outline, except when command- 
ed, would not appear fo conſiderable. 


An . wood ſeems to he been 


cut, if the oppoſite points of the entrance 


and that ſhew of art depreciates its 
merit; but a difference only in the ſituation 
of thoſe points, by bringing one more for- 
ward than the other, prevents the appear- 
ance, though their forms be ſimilar. Other 
points, which diſtinguiſn the great parts, 
ſhould in general be ſtrongly marked; a 
ſhort turn has more ſpirit 1n it than a tedious 


circuity ; and a line broken by angles has a 


preciſion and firmnels, which in an undu- 
lated line are wanting: the angles ſnould in- 
deed commonly be a little ſoftened; the ro- 
tundity of the plant which forms them is 
ometimes ſufficient for the purpoſe; but if 
they are mellowed down too much, they 
Three or four large parts 
thus boldly diſtinguiſhed, will break a very 
long outline; more may be, and often ought 


to be, thrown i in, but ſeldom are neceſſary: 
and when two woods are oppoſed on the 


ſides of a narrow glade, neither has ſo much 
occaſion 


A deeper wood with 
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occahon for variety in itſelf, as if it were 
ſingle: if they are very different from each 
other, the contraſt ſupplies the deficiency to 
each, and the interval between them is full 

of variety. The form of that interval is 
indeed . as much conſequence as their own : 
though the outlines of both the woods be 


WE ({parately beautiful, yet if together they do 
not caſt the open ſpace into an agreeable 


figure, the whole ſcene is not pleaſing; and 
that figure is never agreeable, when the ſides 
too cloſely correſpond ; whether they are ex- 


. actly the ſame, or exactly the reverſe of each | 


other, they equally appear artificial. 


6 Every variety of outline hitherto men- 
W tioned, may be traced by the Ander wood 
alone; but frequently the fame effects may 
be produced with more eaſe, and with much 
= more beauty, by a few trees ſtanding out 
from the thicket, and belonging, or ſeeming 
to belong to the wood, ſo as to make a part 
of its figure. Even where they are not 
wanted for that purpoſe, detached trees are 
W {uch agreeable objects, fo diſtin, fo light, 
= vien compared to the covert about them, 
8 that ſkirting along it in ſome parts, and 
breaking it in others, they give an unaffected 
grace, which can no otherwiſe be given to 
the outline. They have a ſtill further effect, 
when they ſtretch acroſs the whole breadth 
of an inlet, or before part of a receſs _ 
| tne 
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the Wood: they are themſelves ſhewn to ad- 
vantage by the ſpace behind them, and that 
ſpace, ſeen between their ſtems, they in re- 
turn throw into an agreeable perſpective. An 
inferior grace of the ſame kind may be 
often introduced, only by diſtinguiſhing the 
boles of ſome trees in the wood itſelf, and 
keeping. down the thicket beneath them. 
Where even this cannot be well executed, 
ſtil} the outline may be filled with ſuch trees 
and ſhrubs as ſwell ont in the middle of their 
growth, and diminiſh at both ends; or with 
ſuch as riſe in a ſlender cone; with thoſe 
whoſe branches tend upwards; or whoſe baſe 
is very ſmall in proportion to their height; 
or which are very thin of boughs and of 
leaves. In a confined garden ſcene, which 
wants room for the effect of detached trees, 
the outline will be heavy, if theſe little at- 
tentions are diſregarded. 
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XX. 


Tas prevailing character of a wood is 
generally grandeur; the principal attention 
therefore which it requires, is to prevent the 
exceſſes of that character, to diverſify the 
uniformity of its extent, to lighten the un- 
wieldineſs of its bulk, and to blend graces 
with greaineſs. But the character of a grove 
is beauty; fine trees are lovely objects; a 

| grove 


— — 
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grove is an aſſemblage of them; in which 
every individual retains'much of its own pe- 
culiar elegance; and whatever it loſes, is 


transferred to the ſuperior beauty of the 


whole To a grove, therefore, which ad- 


mits of endleſs variety in the diſpoſition of 


the trees, differences 1n their ſhapes and their 
greens are ſeldom very important, and ſome- 
times they are detrimental. Strong contraſts 
ſcatter trees which are thinly planted, and 
which have not the connection of under- 
wood ; they no longer form one plantation 
they are a number of ſingle trees. A thick 
grove is not indeed expoſed to this miſchief, _ 
and certain ſituations may recommend dif- 
ferent ſhapes and different greens for their 
effects upon the ſurface; but in the outline 
they are ſeldom much regarded. The eye 


: | attracted into the depth of the grove, paſſes 


by little circumſtances at the entrance; even 


| varieties in the form of the line do not 
always engage the attention: they are not fo 


apparent as in a continued thicket, and are 
ſcarcely ſeen, if they are not conſiderable. 


XXI 


Bu r the ſurface and the outline are not the 
only circumſtances to be attended to. Tho 
a grove be beautiful as an object, it is be- 
ſides delightful as a ſpot to walk or to fit in; 

ee © D | and 


* * 


trees for effects within, are therefore a prin- 
cipal conſideration, Mere irregularity alone 


agreeable than abſolute confuſion ; and ſome 


no ſatisfaction, becauſe we know that the 


in a ſoreſt, we are habituated to them in the 


various irregular lines, and deſcribe ſeveral 


150 J 


and the choice and the diſpoſition « the 


will not pleaſe; ſtrict order is there more 


meaning better than none. A regular plan- 
tation has a degree of beauty ; but it gives 


ſame number of trees might be more beau- 
tifully arranged. A diſpoſition, however, i 
in which the lines only are broken, without 
varying the diſtances, 1s leſs natural than 
any; for though we cannot find ſtrait lines 


hedge-rows of fields; but neither in wild 
nor in cultivated nature do we ever ſee trees 
equi- diſtant from each other: that regula- 
rity belongs to art alone. The diſtances 
therefore ſnould be ſtrikingly different: the 
trees ſhould gather into groupes, or ſtand in 


figures: the intervals between them ſhould 
be contraſted both in ſhape and in dimety þ 
ſions: a large ſpace ſhould in ſome places be 
quite open; in others the trees ſhould be ſo 
cloſe together, as hardly to leave a paſſage 


between them; and in others as far apart as | 
the connection will allow. In the forms e 
and the varieties of theſe groupes, theſe lines, 5 
and theſe openings, principally conſiſts the 
interior ae of a grove. | 
The WM: 
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The force of them is moſt ſtrongly il- 
juſtrated at Claremont“; where the walk to 
the cottage, though deſtitute of many na- 
tural advantages, and eminent for none; 
though it commands no proſpect; though 
the water below it is a trifling pond; though 
it has nothing, in ſhort, but inequality of 
gound to recommend it; is yet the fineſt 
part of the garden: for a grove is there 
planted, in a gently curved. direction, all 
along the fide of a hill, and on the edge of 
a wood, which riſes above it. Large receſſes 
break it into ſeveral clumps, which hang 
down the dechvity; ſome of them approach- 
ing, but none reaching quite to the bottom. 
W Theſe receſſes are ſo deep, as to form great 
openings in the midſt of the grove; they pe- 
netrate almoſt to the covert; but the clumps 
being all equally ſuſpended from the wood; 
and a line of open plantation, though ſome- 
times narrow, running conſtantly along the 
| top; a continuation of grove 1s preſerved, 
and the connexion between the parts is never 
broken. Even a groupe, which near one of 
che extremities ſtands out quite detached, is 
till in ſtile fo ſimilar to the reſt, as not to 

loſe all relation. Each of theſe“clumps is 
compoſed of ſeveral others ſtill more inti- 
mately united : each is full of groupes, ſome- 


* Thi ſeat of the Duke of Newcaſtle, near 
Eſher in Surry, | | 


= = "JFK times 
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times of no more than two trees; ſometimes 
of four or five; and now and then in larger 
cluſters: an irregular waving line, iſſuing 
from ſome little croud, loſes itſelf in the 
next; or a few ſcattered trees drop in a more 
diſtant ſucceſſion from the one to the other. 
The intervals, winding here like a glade, 
and widening there into broader openings, 
differ in extent, in figure, in direction; but 
all the groupes, the lines, and the intervals 
are collected together into large general 
clumps, each of which is at the fame time 
both compact and free, identical and vari- 
ous. The whole is a place wherein one may 
continue with ſecure delight, or ſaunter with 
perpetual amutement. | 

The grove at Eſher Place * was planted 
by the ſame maſterly hand; but the ne- 
ceſſity of accommodating the young plan- 
tation to ſome large trees which grew there 
before, has confined its variety. The groupes 
are few and {mall ; there was not room for 
larger or for more: there were no opportu- 
nities to form continued narrow glades be- 
tween oppolite lines ; the vacant ſpaces are 
therefore chiefly irregular openings ſpreading 
every way, and great differences of diſtance 
between the trees are the principal variety; 


* Contiguous to Claremont. 
but 


2 


ut? 
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but the grove winds along the bank of a 
large river, on the fide and at the foot of a 
very ſudden aſcent, the upper part of which 
is covered with wood. In one place it preſſes 
cloſe to the covert; retires from it in another, 
and ſtretches in a third acroſs a bold recels, 
which runs up high into the thicket, The 
trees ſometimes overſpread the flat below ; 
ſometimes leave an open ſpace to the river ; 
at other times crown the brow of a large 


knole, climb up a ſteep, or hang on a gentle 


declivity. Theſe varieties in the ſituation 
more than compenſate for the want of variety 


in the diſpoſition of the trees; and the many 
happy circumſtances which concur 


| VE 
———  —-]n Eſher's peaceful grove, 
Where Kent and nature vie for Pelham's love, 


render this little ſpot more agreeable than 
any at Claremont, But though it was right 


to preſerve the trees already ſtanding, and 


not to {acrifice great preſent beauties to ſtill 
greater in futurity ; yet this attention has 
been a reſtraint; and the grove at Claremont, 
conſidered merely as a plantation, is in de- 
licacy of taſte, and fertilicy of invention, ſu- 
perior to that at Eſher. | | 


Both were. early eſſays in the modern art 
of gardening: and, perhaps from an eager- 
. 5 _ nels 


— 


„ OE 
neſs to ſhew the effect, the trees in both 
were placed too near together : though they 


are ſtill far ſhort of their growth, they are 


run up into poles, and the groves are already 
paſt their prime; but the temptation to 
plant for ſuch a purpoſe no longer exiſts, 
now that experience has juſtified the expe- 
riment. If, however, we ſtill have not pa- 
tience to wait, it is poſſible to ſecure both a 
preſent and a future effect, by fixing firſt on 
a diſpoſition which will be beautiful when 
the trees are large, and then intermingling 
another which is agreeable while they are 
ſmall. Theſę occational trees are hereafter 
to be taken away ; and muſt be removed in 
time, before they become prejudicial to the 


others. 


The conſequence of variety in the diſpo- 


ſition, is variety in the light and ſhade of 


the grove ; which may be improved by the 
choice of the trees. Some are impenetrable 
to the fierceſt ſun- beam; others let in here 
and there a ray between the large maſſes of 
their foliage; and others, thin both of boughs 
and of leaves, only chequer the ground. 
Every degree of light and ſhade, from a 
glare to obſcurity, may be managed, partly 
by the number, and partly by the texture of 
the trees. Differences only in the manner 


of their growths have alſo correſponding 


effects; there is a cloſeneſs under thoſe whoſe 


branches 
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branches deſcend low, and ſpread wide; a 
ſpace and hberty where the arch above 1s 
high ; and frequent tranſitions from the one 
to the other are very pleaſing. "Theſe ſtill 
are not all the varieties of which the interior 
of a grove is capable: trees indeed, whole _ 
branches nearly reach the ground, being - 
each a fort of thicket, are inconſiſtent with 
an open plantation: but though ſome of the 
characteriſtic diſtinctions are thereby ex- 
cluded, other varieties more minute ſucceed 
in their place; for the freedom of paſſage 
throughout brings every tree in its turn near 
to the eye, and ſubjects even differences in 
foliage to obſervation. Theſe, ſlight as they 
may ſeem, are agreeable when they occur: 

it is true they are not regretted when want 
ing; but a defect of ornament is not ne- 
ceſſarily a blemiſh. 


XXII. 


IT has been already obſerved, that clumps 
differ only in extent from a wood, if they 
are cloſe; or from a grove, if they are 
open : they are ſmall woods, and ſmall 
groves, governed by the ſame principles as 
the larger, after allowances made for their 
m But beſides the properties they 
may have in common with woods or with 

D 4 groves, 
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groves, they have others peculiar to them- 
ſelves, which require examination. 


They are either independant or relative ; 
when independant, their beauty, as ſingle 
objects, is ſolely to be attended to; when 


\ relative, the beauty of the individuals muſt 


be ſacrificed to the effect of the whole, which 
1s the greater conſideration. 


The leaſt clump that can be, is of two 
trees; and the beſt effect they can have is, 
that their heads united ſhould appear one 
large trèe; two therefore of different ſpecies, 
or {even or eight of ſuch ſhapes as do not 
eaſily join, can hardly be a beautiful groupe, 
eſpecially if it have a tendency to a circular 


form. Such clumps of firs, though very 


common, are ſeldom pleaſing; they do not 
compoſe one maſs, but are only a confuſed 


number of pinnacles. The contuſion is how- 


ever avoided, by placing them in ſucceſſion, 


not in cluſters; and a clump of ſuch trees 


is therefore more agreeable when it is ex- 
tended rather in length than in breadth. 


Three trees together muſt form either a 
right line, or a triangle: to diſguiſe the re- 
gularity, the diſtances ſhould be very dif- 


| ferent. Diſtinctions in their ſhapes contri- 


bute alſo to the ſame end; and variety in 


their growths ſtill more, When a ſtrait line 
conſiſts 
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| conſiſts of two trees nearly ſimilar, and 


of a third much lower than they are, the 


even direction in which they ſtand is hardly 
diſcermble. 


If humbler growths at the extremity can 
diſcompoſe the ſtricteſt regularity, the uſe 
of it is thereby recommended upon other 
occaſions. It is indeed the variety peculi- 
arly proper for clumps : every apparent ar- 
tifice affecting the objects of nature, diſ- 
ſts; and clumps are ſuch diſtinguiſned 
objects, ſo liable to the ſuſpicion of having 
been left or placed on purpoſe to be ſo di- 
ſtinguiuſhed, that to divert the attention 
from theſe ſymptoms of art, irregularity in 
the compoſition is more important to them 
than to a wood or to a grove; being alſo leſs 
extenſive, they do not admit ſo much variety 
of outline: but variety of growths is moſt 
obſervable in a ſmall compaſs; and the ſe- 
veral gradations may often be caſt into beau 
ful figures. 


The extent and the outline of a wood or 
a grove engage the attention more than the 
extremities; but in clumps theſe laſt are of 
the moſt conſequence: they determine the 
form of the whole; and both of them are 
generally in fight :. great care ſhould there- 
lore be taken to make them agreeable and 
different. The eaſe with which they. may 
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be compared, forbids all ſimilarity between 
them: for every appearance of equality 
ſuggeſts an idea of art; and therefore a 
clump as broad as it is long, ſeems leſs the 
work of nature than one which ſtretches into 
length. e 


Another peculiarity of clumps, is the fa- 
cility with which they admit a mixture of 
trees and of ſhrubs, of wood and of grove ; 
in ſhort, of every ſpecies of plantation. None 
are more beautiful than thoſe which are ſo 
compoſed, Such compoſitions are, however, 
more proper in compact than in ſtraggling 
clumps: they are moſt agreeable when they 
form one mals: if the tranſitions from very 
lofty to very humble growths, from thicket 
to open plantations, be frequent and ſudden, 
the diſorder is more ſuited to rude than to 
elegant ſcenes. | 


XXII. 


Tarevccafions on which independant clumps 
may be applied, are many. They are often 
deſireable as beautiſul objects in themſelves ; 
they are ſometimes neceſſary to break an 
extent of lawn, or a continued line, whether 
of ground or of plantation; but on all oc- 
caſions a jealouſy of art conſtantly attends 
them, which irregularity in their figure will 

| not 
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not always alone remove. Though eleva- 
tions ſhew them to advantage, yet a hillock 
evidently thrown up on purpoſe to be crowned 
with a clump, is artificial to a degree of diſ- 
ouſt : ſome of the trees ſhould therefore be 
planted on the ſides, to take off that ap- 
pearance, The ſame expedient may be” 
applied to clumps placed on the brow of a 
hill, to interrupt its ſameneſs: they will 


have leſs oſtentation of deſign, if they are 


in part carried down either declivity. The 
objection already made to planting many 


along ſuch a brow, is on the {ame principle: 


a ſingle clump is leſs ſuſpected of art; if it 
be an open one, there can be no finer ſitu- 
ation for it, than juſt at the point of an 

abrupt hill, or on a promontory into a lake 
or a river. It is in either a beautiful ter- 
mination, diſtinct by its poſition, and en- 
livened by an expanſe of ſky or of water, 
about and beyond it. Such advantages may 
ballance little defects in its form; but they 
are loſt if other clumps are planted near it: 
art then intrudes, and the whole is diſ- 
pleaſing. ä 


XXIV. 


Bur though a multiplicity of clumps, 
hen each is an independant object, ſeldom 
ſeems natural; yet a number of them may, 

. : without 
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without any appearance of art, be admitted 
into the ſame ſcene, if they bear a relation 
to each other: if by their ſucceſſion they 
diverſify a continued outline of wood; if 
between them they form beautiful glades; 
if all together they caſt an extenſive lawn 
into an agreeable ſhape, the /e prevents 
any ſcrutiny into the means of producing it. 
But when the reliance on that effect is ſo 
great, every other conſideration muſt give 
way to the beauty of the whole. The figure 
of the glade, of the lawn, or of the wood, 
is principally to be attended to: the fineſt 
clumps, if they do not fall eaſily into the 
great lines, are blemiſhes: their connections, 
their contraſts, are more important than their 
forms. 


A line of clumps, if the intervals be 
cloſed by others beyond them, has the ap- 
pearance of a wood, or of a grove; and in 
one reſpect the ſemblance has an advantage 
over the reality. In different points of view, 
the relations between the clumps are changed; 
1 and a variety of forms is produced, which 
. no continued wood or grove, however broken, 

can furniſh. Theſe forms cannot all be 
\ equally agreeable ; and too anxious a ſolli- 
citude to make them every where pleaſing, 
il may, perhaps, prevent their being ever 
4 beautiful. The effect muſt often be left to 
Al chance; but it ſhould be ſtudiouſly con- 
| 3 ſulted 
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fulted from a few principal points of view; 
and it is eaſy to make any receſs, any pro- 
minence, any figure in the outline, by clumps, 
thus advancing before, or retiring behind one 
another. 


But amidſt all the advantages attendant 
on this ſpecies of plantation, it is often ex- 
ceptionable when commanded from a neigh- 
bouring eminence ; clumps below the eye 
loſe ſome of their principal beauties ; and 
a number of them betray the art of which 
they are always liable to be ſuſpected ; they 


compoſe no ſurface of wood ; and all effects 


ariſing from the relations between them are 
entirely loſt. A proſpect ſpotted with many 
clumps can hardly be great : unleſs they are 
ſo diſtinct as to be objects, or ſo diſtant as to 
unite into one mals, they are ſeldom an im- 
provement of a view. 


XXV. 


Tun proper ſituations for ſingle trees are 
frequently the ſame as for clumps ; the 
choice will often be determined, ſolely by 
the conſideration of proportion, between 
the object and the ſpot it is intended to oc- 
cupy ; and if the deſired effect can be at- 


tained by a ſingle tree, the ſimplicity of the 


means recommends it. Sometimes it will 
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be preferred merely for variety; and may 
be uſed to mark one point in a ſcene in 
_ which two or three points are already di- 
ſtinguiſned by clumps. It may occaſionally 
be applied to moſt of the purpoſes for which 
clumps are uſed; may be an independant 
object; may interrupt a continued line, or 
decorate an extent of {ſpace : there is but one 
effect reſulting from clumps which may not 
to a certain degree be produced by ſingle 
trees; a number of them will never unite 
into one large maſs ; but more diſtant rela- 
tions may be obſerved between them. Scat- 
tered about a lawn, they caſt it into an 
agreeable ſhape; and to produce that ſhape, 
each muſt be placed with an attention to the 
reſt; they may ſtand in particular directions, 
and collectively form agreeable figures; or 
between ſeveral ſtraggling trees little glades 
may open, full of variety and beauty. The 
lines they trace are fainter than thoſe which 
larger plantations deſcribe; but then their 
forms are their own; they are therefore ab- 
ſolutely free from all appearance of art; any 
ditpoſition of them, if it be but ifregular, 
is ſure to be natural. 


The ſituation of ſingle trees is the firſt con- 
ſideration; and differences in the diſtan- 
ces between them are their greateſt variety. 
In ſhape, they admit of no choice but that 
which their ſpecies affords; greatneſs often, 

beauty 


1 
beauty often, ſometimes mere ſolidity, aud 
now and then peculiarity alone recommends 


them. Their ſituations will alſo frequently 


determine the ſpecies : if they are op 
before a continued line of wood only to 
break it, they ſhould commonly be ſimilar 


to the trees in that wood; they will elſe loſe 


their connection, and not affect. the outline 
which they are intended to vary ; but if 
they are deſigned to be independant objects, 
they are, as ſuch more diſcernible when di- 
ſtinguiſhed both in their ſhapes and their 
greens from any plantations about them. 
After all, the choice, eſpecially in large 


ſcenes, is much confined to the trees on the 


ſpot; young clumps from the firſt have 
ſome, and ſoon produce a conſiderable effect; 

but a young ſingle tree for many years has 
none at all; and it is often more judicious 
to preſerve one already growing, though 
not exactly ſuch as might be wiſhed, either 
in itſelf, or in its ſituation, than to plant in 
its ſtead another, which may be a finer 


object, and better placed, 1 in a diſtant fu- 
mal 


XXVI. 
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XXVI. 
of WATER. 


In conſidering the ſubjects of gardening, 
ground and wood firſt preſent themſelves; 


water is the next, which, though not ab- 


ſolutely neceſlary to a beautiful compoſition, 


yet occurs ſo often, and is ſo capital a fea- 


ture, that it is always regretted when want- 
ing; and no large place can be ſuppoſed, a 
little ſpot can hardly be imagined, in which 
1t may not be agreeable; it accommodates 
itſelf to every ſituation; is the moſt intereſt- 
ing object in a landſcape, and the happieſt 
circumſtance in a retired receſs ; captivates 
the eye at a diſtance, invites approach, and 
is delightful when near; it refreſhes an open 
expoſure ; it animates a ſhade ; chears the 
drearineſs of a waſte, and enriches the moſt 
crouded view : in form, in ſtyle, and in ex- 
tent, may be made equal to the- om 
compoſitions, or adapted to the leaſt : it 
may ſpread in a calm expanſe, to ſooth the 
tranquility of a peaceful ſcene; or hurrying 
along a devious courſe, add ſplendor to a 
gay, and extravagance to a romantic, ſitu- 
ation. So various are the characters which 
water can aſſume, that there is ſcarcely an 


idea in which it may not concur, or an im- 
prefiwvn 
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preſſion which it cannot enforce : a deep 
ſtagnated pool, dank and dark with ſhades 
which it dimly reflects, befits the ſeat of 
melancholy ; even a river, if it be ſunk be- 
tween two diſmal banks, and dull both in 
motion and colour, is like a hollow eye 
which deadens the countenance ; and over a * 
ſluggard, filent ſtream, creeping heavily 
along all together, hangs a gloom, which no 
art can diſſipate, nor even the ſunſhine 
diſperſe. A gently murmuring rill, clear 
and ſhallow, juſt gurgling, juſt dimpling, 
impoſes ſilence, ſuits with ſolitude, and leads 
to meditation : a briſker current, which 
wantons 1n little eddies over a bright ſandy 
bottom, or babbles among pebbles, ſpreads 
chearfulneſs all around : a greater rapidity, 
and more agitation, to a certain degree are 
animating ; but in exceſs, inſtead of wa- 
kening, they alarm the ſenſes; the roar and 
the rage of a torrent, its force, its violence, 
its impetuoſity, tend to inſpire terror; _ 
terror, which, whether as cauſe or effect, 

ſo nearly allied to ſublimity. 


Abſtracted, however, from all theſe ideas, 
from every ſenſation, either of depreſſion, 
compoſure, or exertion ; and conſidering 
water merely as an obje ct, no other is ſo 
apt ſoon to catch, and long to fix the atten- 
tion: but it may want beauties of which 
we know it is capable; or the marks may 


0 be 
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be confuſed by which we diſtinguiſh its ſpe- 
_ cies; and theſe defects diſpleaſe: to avoid 
them, the properties of each n . be 
NN 8 | 


All water is either running, or ſtagnated; 
when ſtagnated, it forms a lake or a pool, 
which differ only in extent; and a pool and 
a pond are the fame. Running waters are 
either a rivulet, a river, or a rill; and theſe 
differ only in breadth ; a rivulet and a Brook 
are ſynonimous terms; a ffream and a cur- 
rent are general names for all. 


In a garden, the water is generally imita- 
tive. That which in the open country would 
be called a great pond, there aſſumes the 
name, and ſhould be ſhaped as if it had the 
extent of a lake; for it is large in proportion 
to the other parts of the place. Though 
ſometimes a real river paſſes through a gar- 

den, yet ſtill but a ſmall portion of it is 
ſeen; ; and more frequently the ſernblance 

only of ſuch a portion is ſubſtituted inſtead 
of the reality. In either caſe, the imitation 
is loſt, if the characteriſtic diſtinctions be- 
tween a lake and a river be not ſerupulouſiy 
preſerved 


XXVII. 
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Tur characteriſtic property of running 
water is progreſs ; of ſtagnated, is circutty : 
the one ſtretches into length; the other 
ſpreads over ſpace : but it is not neceſſary 
that the whole circumference of a lake be 
ſeen, or that no bounds be ſet to the proſpe& 
of a river: on the contrary, the latter is 
never more beautiful than when it is loſt in 
a wood, or retires behind a hill from the 
view : the former never appears ſo great as 
when its termination is concealed ; the Hape, 
not the cloſe, denotes the character; if the 
oppolite ſhores are both concave, they ſeem 
intended to ſurround, and to meet; if they 
are nearly parallel, they ſhew no tendency 
to come together, but ſuggeſt the idea of 

continuation. - | 


To make both the banks of a river in 
concave forms is to fin againſt this firſt prin- 
ciple ; and yet the fault is often committed, 
in order to encreaſe the expanſe ; but when 
the bold ſweep of a river is thus converted 
into an inſignificant pool, more is loſt to the 
Imagination in length, than is gained to the 
view 1n breadth ; and, paradoxical as the 
aſſertion may ſeem, It is certainly true, that 
the water would appear more important, 
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were it narrower. When one bank, there- 
fore, retires, the other, if it does not ad- 
vance, ſhould, at the leaſt, continue its 
former direction; or if that were convex, it 
may be ſtraitened ; but both muſt not to- 
gether depart from the appearance of pro- 
greſs. 61 tpoms pa eenes 5 | 


Particular occaſions may, however, juſtify 
a ſceming deviation from the rule. To 


make room for an land, it may be proper 


to widen the river every way; for there the 
water is, in fact, intended to ſurround and 


to meet; while the currents on each fide 


preſerve the principal character. The fame 
liberty may alſo be allowed on the influx of 
a collateral ſtream; and the acceſſion will 
account both for the breadth and for the 
ſhape ; but the licence muſt here be uſed 
with moderation, leſt the wide place be- 
come principal, and divide the river into 
two ftreams, the one. falling into a pool, 
and the other iſſuing from it. Both the 
ſides of a lake may at all times retire ; but 
on ſuch an acceſſion, the encreaſe ſhould be 


. chiefly on the ſhore oppoſite to the collateral 


ſtream, that it may appear to be a real en- 


largement of the lake, and not merely the 


mouth of a river. 


A collateral ſtream ſhould, in general, 
keep, or ſeem to keep for ſome way, to 
nearly 
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nearly the ſame breadth : if it diminiſhes 
very faſt, it muſt ſoon come to an end, and 
has more the appearance of a creek than 
of a ſtream. Whether it be the one or the 
other, may be matter of indifference when 
it falls into a lake; but a creek is ſeldom 
agreeable in a river; it dwerts the current; 
its waters ſeem ſtagnated; it weakens the 
idea of progreſs. | ; 


All receſſes | in which the current 1s ; loſt; 
are blemiſhes in a river; a bay is as excep- 
tionable as a creck ; whatever be the form, 
if it be a receptacle, not a paſſage, it is a 
ſymptom that the water rather ſpreads than 
proceeds, and hurts the character of the 
river: but a headland which only turns or 
contracts the ſtream, though it makes a ſort 
of bay, is not liable to the ſame objection. 
Such a bay has a vent; ſuch an obſtruction 
only ſtrengthens the current; they do not 
ſuggeſt the moſt diſtant idea of ſtagnation. 
It is almoſt needleſs to add, that in a lake, 
juſt the reverſe of a river, creeks, bays, re- 
ceſſes of every kind, are always in cha- 
racter, ſometimes neceſſary, and generally 
beautiful: the objections to them in the 
_ are recommendations of them to the 

other. 
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Bes1Des the circumſtances which have 
been mentioned, and in which a river and 
a lake eſſentially differ; beſides thoſe in 
which they agree, and which are too ob- 
vious to require illuſtration; there are ſome 
peculiar to each character, and which, 
though common in the one, can hardly 


occur in the other; at leaſt, not ſo often, 
nor to that degree, as to become lubjedts of 


, compariſon. 


Space is eſſential to a lake; it may 


ſpread to any extent; and the mind, al- 
ways pleaſed to expand itſelf on great ideas, 
delights even in its vaſtneſs. A lake cannot 


be too large as a ſubject of deſcription, or 
of contemplation: but the eye receives little 
ſatisfaction when it has not a form on which 


to reſt: the ocean itſelf hardly atones by 


all its grandeur for its infinity; and a proſ- 
it is, therefore, always moſt agree- 


tance, a reach of ſhore, a promontory, or 


an iſland, reduces the immenſity into ſhape. 


If the moſt extenſive view which can be the 
object of viſion, muſt be reſtrained, in order 
to be pleaſing; if the nobleſt ideas which the 
creation can ſuggeſt, muſt be checked in 

their 


TL 

their career, before they can be accommo- 
dated to the principles of beauty; an of- 
fence againſt thoſe principles, a tranſgreſſion 
of that reſtraint, will not eaſily be forgiven 
on a ſubject leſs than indefinite: a lake 
whoſe bounds are out of fight, is circum- 
ſcribed in reality, not in appearance; at the 
ſame time that it diſappoints the eye, it 
confines the imagination; it is but a waſte 


of waters, neither intereſting nor agree- 
able: :<* | 95 755 


A diſtant flat coaſt, dimly and doubtful- 
ly ſeen, does not obviate the objection, but 
it may be the means of removing it; for 
elevation and diſtinctneſs give an appear- 
ance of proximity, and contract the ſpace 
they limit. This is the conſtant effect of a 
high ſhore ; a low one, covered with wood, 
is in reality raiſed ; and marked by build- 
ings, becomes more conſpicuous; it ac- 


quires an artificial elevation and diſtinct- 
neſs. 


Theſe obſervations, though immediately 
relative to very large bodies of water, are 
{till applicable to imitative lakes in parks 
and gardens. The principles upon. which 
they are founded are equally true in both: 
and though an artificial lake cannot be ſup- 
poſed, which ſhall be abſolutely, yet com- 
paratively it may be extravagant: it may 
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be ſo out of proportion to its appendages, 


as to ſeem a w-ſte of water; for all ſize is 
in ſome reſpects relative: if this exceeds 
its due dimenſions, and if a flatneſs of ſhore 
beyond 1t adds ſtill to the drearineſs of the 
—_—_ wood to raife the banks, and objects 

to diſtinguiſh them, will, from the ſame 


cauſe, produce the ſame effects as on a 


larger ſcale If the length of a piece of 


water be too great for its breadth, ſo ab to 


deſtroy all idea of circuity, the extremities 
ſhould be conſidered as too far off, and 
made important, to give them proximity : 

while at the ſame time the breadth may be 


favoured, by keeping down the banks on 


the ſide. -On the ſame principle, if the lake 
be too ſmall, a low ſhore will, in appear- 
ance, encreaſe the extent. 


But it is not neceſſary that the whole 
ſcene be bounded : if form be impreſſed on 
a conſiderable part, the eye can, without 
diſguſt, permit a large reach to ſtretch be- 

ond its view; it can even be pleaſed to 
obſerve a tremulous motion in the horizon, 


which ſhews that the water has not there 
yet attained its termination. Still ſhort of 


this, the extent may be kept in uncertainty ;' 
a hill or a wood may conceal one of the 
extremities, and the country beyond it, in 
ſuch a manner, as to leave room for the 


— continuation of ſo large a body of 
wager. 


Ft} 
water. Opportunities to chooſe this ſhape 
are frequent, and it is the moſt perfect of 
any: the ſcene is cloſed, but the extent of 
the lake is undetermined; a complete form is 


exhibited to the eye, while a boundleſs range 


is left open to the imagination. 


But mere form will only give content, 
not delight; that depends upon the outline, 
which is capable of exquiſite beauty; and 


the bays and the creeks, and the promontories, 


V hich are ordinary parts of that outline, to- 
gether with the accidents of lands, of inlets 
| and of ontlets to rivers, are in their ſhapes 
and their combinations an inexhauſtible fund 
of variety. 


A ſtrait line of conſiderable length may 
find a place in that variety; and it is ſome- 
times of ſingular uſe to prevent the ſem- 
blance of a river in a channel formed between 
iflands and the ſhore. But no figure per- 
fectly regular ought ever to be admitted; 
it always ſeems artificial, unleſs its fize ab- 
ſolutely forbids the ſuppoſition. A ſemi- 
circular bay, though the ſhape be beauti- 
ful, is not natural; and any rectilinear 
| figure is abfolutely ugly; but if one line be 

curved, another may ſometimes be almoſt 
| ſtrait; the contraſt is agreeable; and to 
multiply the occaſion of ſhewing contraſts, 
may oſten be a reaſon for giving ſeveral di- 
E rections 
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rections to a creek, and more than two ſides = 
to a promontory, 


Baya, creeks, and promontories, though 
extremely beautiful, ſhould not, however, 
be very numerous for a ſhore broken i into 
little points and hollows has no certainty of 
outline; it is only ragged, not diverſified, 
and the diſtinctneſs and ſimplicity of the 
great parts are hurt by the multiplicity of 
ſubdiviſions: but iſlands, though the chan- 


_ nels between them be narrow, do not fo 


often derogate from greatneſs ; they inti- 
mate a ſpace beyond them whoſe boundaries 
do not appe-r; and remove to a diſtance 
the ſhore Which is ſeen in perſpective be- 
tween them. Such parti: J interruptions of 
the ſight Ugg ideas of extent to the 1 ima- 
gination. 


T be inlets and the outlets of rivers have 
ſimilar effects: fancy purſues the courſe of 
the ſtreams far beyond the view ; no limits 
are fixed to its excurſiors, The greateſt 
compoſition therefore of water, is that, 
which is in part a lake, and in part a rivec; 
which has all the expanſe of the one, and 
all the continuation of the other, each being 
ſtrongly characteriſed to the very point of 
their junction: if that junction break into 
a a ſide of the lake, the direction of the river 
ſhould be oblique to the line it cuts; rect- 8 

angular 


WE | 
angular biſections are in this, as in all other 
inſtances, formal; but when the conflux is 
at an angle, ſo that the bank of the river 4 4. 
coincides with one ſhore of 'the lake, they 1 
ſhould both continue for ſome way in the 
ſame direction; a deviation from that line 
immediately at the outlet detaches the lake 
from the river. | 
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Tacucn the windings of a river are 
proverbially deſcripuve of its courſe, yet 
without being perpetually wreathed, it may 
be natural; nor is the ch racter expreſſed 
only by the turnings. On the contrary, if 
they are too frequent and ſudden, the cur- 
rent is reduced into a number of ſeparate 
pools, and the idea of progreſs is obſcured 
by the difficulty of tracing it. Length is 
the ſtrongeſt ſymptom of continuation; 
long reaches are, therefore, characteriſtic 
of a river, and they conduce much to its 

beauty; each is a conſiderable piece of 
water; and variety of beautiful forms may 
be given to their outlines; but a ſtrait one 
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: can very ſeldom be admitted : it has the 
| appearance of a cut canal, unleſs great 
breadth, a bridge acroſs it, and ſtrong con- 
traſts between the objects on the banks, 
; diſguiſe the formality. A very ſmall cur- 
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vature obliterates every es 1 art and 


ſtagnation; and a Ws is often miſ- 
els of deviation from a 


ſtrait towards a circular line, ſhortens the 
view, weakens the idea of continuation, 
and though not chargeable with ſtiffneſs, 
yet approaches to regularity ; whereas the 

ne of beauty keeps at a diſtance from every 
figure, which a rule can determine, or a 


cCompaſs deſcribe. 


A conſideral degree of roundneſs i is, how- 


ever, often becoming, where the ſtream 


changes its direction; and if the turn be 
effected by a ſharp point of land on one 
ſide, there is the more occaſion for circuity 


on the other. The river ſhould alſo be 


widened under that other bank; for it is 


the nature of water thus driven out of its 


courſe, to daſh and encroach upon the op- 
poſite ſhore : where this circumſtance has 
been attended to, the bend appears natural; 

and the view ending in ſpace, gives ſcope to 
the imagination : the turn, therefore, ought 


enerally to be larger than a right angle; 
1 it be leſs, it cloſes immediately, and 


W the idea of progreſs. 


XXX, To 
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To further that idea is one uſe of Bridges; 
though they croſs, they do not cloſe the 
view: the water is ſeen to run through 
them, and is ſuppoſed to continue far be- 
yond them; ſuch a communication between 
the oppoſite banks implies the want of any 
other, and gives both length and depth to 
the ſtream. The form of a lake, on the 
contrary, intimates, that all the ſeveral 
ſhores are, by making a cert:in circuit, ac- 
ceſſible. Bridges, therefore, are inconſiſtent 
with the nature of a lake, but characteriſtic 
of a river: they are on that account uſed 
to diſguiſe a termination; but the deception 
has been ſo often practiſed, that it no longer 
deceives; and a bolder aim at the ſame 
effect will now be more ſucceſsful. If the 
end can be turned juſt out of fight, a bridge 
at ſome diftance raiſes a belief, while the 
water beyond it removes every doubt of 
the continuation of the river; the ſuppoſt- 
tion immediately occurs, that if a diſguiſe 
had been intended, the bridge would have 
been placed further back; and the diſregard 
thus ſhewn to one deception, gains credit 
for the other. 
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As a bridge 1s not a mere appendage to 

a river, but a kind of property which de- 
notes its character, the connexion between 


them muſt be tended to: from the want 


of it, the ſingle wooden. arch, now much in 


faſhion; ſeems to me nr ly miſplaced. - 
Elevated without occaſi 


on ſo much above, 
it is totally detached from the river; it is 


often ſeen ſtraddling in the air, without a 
glimpſe of the water to account for i it; and 
the oftentation of it as an ornamental ob- 


ject, diverts all that train of ideas which 


its uſe as a communication -might ſuggeſt, 
The vaſtneſs of Walton bridge cannor, 
without affectation, be mimicked in a gar- 
den, where the magnificent idea of in- 


-cluding the Thames under one arch, 


wanting; and where the ſtructure iteelf 
reduced to a narrow ſcale, retains no pre- 
tenſions to greatneſs. Unleſs the ſituation 
make ſuch a height neceſſary; or the point 
of view be greatly above it; or wood or 
1 ground, inſtead of ſky, behind it, 
fill up the vacancy of the arch; it ſcems 
ah effort without a cauſe, forced and pre- 


* 
The vulgar foot bridge, of planks ak 


arded on one hand by a common rail, 
me ſupported by a few ordinary piles, 1s 
often more proper. It is perfect as a com- 


munication, becauſe it pretends to nothing 
further: 


. Loans 
further; it is the utmoſt ſimplicity of culti- 
vated nature; and if the banks from which it 
ſtarts be of 'a moderate heighth, its eleva- 
tion preſerves it from meanneſs. No other 
ſpecies fo effectually characteriſes a river; 
it ſeems too plain for an ornament, too ob- 
ſcure for a diſguiſe; it muſt be for uſe 0” 
can be a paſlage only; i it is therefore ſpoiled, 
if adorned it is disfigured, if only painted 
of any other than a duſky colour. | 


But being thus mcapable of all decora- 
tion and 1mportance, it is often too humble 
for a great, and too ſimple for an elegant 
ſcene ; a ſtone bridge is generally more 
ſuitable to either; but in that alſo, an ex- 
traordinary elevation is ſeldom becoming, 
unleſs the grandeur compenſate for the 
diſtance at which 1t Jeaves the water below. 
A gentle riſe, and eaſy (weep, more cloſely 
preſerve the relation : a certain degree of 

union ſhould alſo be formed between the 
banks and the bridge ; that it may ſeem to 
riſe out of the banks, not barely to be 1m- 
poſed upon them. Ir ought not generally 
to ſwell much above their level; the para- 
pet wall ſhould be brought down near to 
the ground, or end againſt ſome ſwell; and 
the ſize and the uniformi y of the abut- 
ments ſhould be broken by hillocks or 
thickets about them: every expedient ſhould 
be uled to mark the connexion of the build- 


E 4 ing, 
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ing, both with the ground from which it 
ſtarts, and the water which it croſſes. 


In wild bod romantic ſcenes may be in- 
troduced a ruined ſtone bridge, of which 
ſome arches may be til] ſtanding, and the 
' loſs of thoſe which are fallen may be ſup- 
plied by a few planks, with a rail, thrown 
over the vacancy. It is a pictureſque ob- 
Je&t; it ſuits the ſituation; and the anti- 
quity of the paſſage, the care taken to keep 
it ſtil] open, though the original building is 
decayed, the apparent neceſſity which thence 
reſults for a communication, give it an im 
poſing air of reality. 


In every ſcene of magnificence, in ſome 
where elegance chiefly prevails, a bridge 

with a colonade, or other ornamental ſtruc- 
ture upon it, is characteriſtically proper; 
and it has a peculiarity which recommends 
it to many ſituations. The colonade is alone 

a perfect independent Cbject, which may 
he one to ſeveral ſpecies of buildings; 
may therefore embelliſn a ſcene where no 
water is viſible ; but the ſight muſt not be 
let down below the baluſtrade. If the arches 
appear, it is like other bridges ſhewn by 
themſelves ; they may now and then be of 
uſe to mark a continuation of water, which 


would otherwite be doubttul but in general 
they 


41 21] 
they only remind us of what is wanting to 
the view. 1 7 | 


In ſome ſituations, two or three bridges 
may be admitted into one ſcene ; a collate- 
ral ſtream always, the turnings of the ſame 
ſtream often, afford opportunities to place . 
them in ſeveral directions; and a greater 
diſtinction between objects is ſeldom re- 
quired, than that between two bridges, in 
conſtruction exactly alike, one of which 
preſents the paſſage over it, and the other 
that under it, to the eye. Such a variety 
of beautiful forms have beſides been in- 
vented for them, that in ſimilar poſitions 
they may be objects in very different ſtiles: 
and collateral circumſtances occaſion ftill 
further diſtinctions. A bridge, which by 
means of a bend in the river is backed with 
wood or rihiag-grounds, has in the effect 
little ſimilarity to one, through which nothing 
can be ſeen but the water and the ſky, ard 
if the accident which diſtinguiſhes '"mme- 
diarely groupes with. the bridge; if, for in- 
france, a tree, or a little cluſter of trees, 
ſtand fo that the ſtems appear beneath, the 
heads above the arches, the whole 1s but 
ode pictureſque object, which retaias no 
more than a diſtant reſemblance to a bridge 
quite ſimple and unaccompanied. Amidſt 
211 this variety, two or three may ealtily be 
choſen, which in the fame landſcape, fo far = 
1 Es . - nm} + 


[ 82 J 
from aſſimilating, will diverſify the parts; 
and, if properly diſpoſed, neither in a con- 
fuſed croud, nor in a formal ſucceſſion, 
will not incumber the view. 


* 


5 


A RIVER requires a number of accom- 
paniments; the changes in its courſe furniſh 
a variety of ſituations; while the fertility, 
convenience, and amenity which attend it, 
account for all appearances. of inhabitants 
and improvement. Profuſion of ornament 
on a fictitious river, is a juſt imitation of 
cultivated nature; every ſpecies of build- 
ing, every ſtyle of plantation, may abound 
on the banks; and whatever be their 
characters, their proximity to the water 
is commonly the happieſt circumſtance in 
their ſituation. A luſtre is from thence dif- 
fuſed on all around; each derives an im- 
portance ſrom its relation to this capital 
feature; thoſe which are near enough to be 
reflected, immediately belong to it; thoſe 
at a greater diſtance, ſtill ſnare in the ani- 
mation of the ſcene; and objects totally de- 
tached from each other, being all attracted 
towards the ſame intereſting connexion, are 
united into one compoſition. 


— P 
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In the front of Blenheim was a deep broad 
valley, which abruptly ſeparated the caſtle 
from the lawn and the plantations before it: 
even a direct approach could not be made, 
without building a monſtrous bridge over 
this vaſt hollow : but the forced communi- 
cation was only a ſubject of raillery, and: 
the ſcene continued broken into two parts, 
abſolutely diſtin from each other. This 
valley has been lately flooded ; it is not 
filled; the bottom only is covered with 
water; the ſides are ſtill very high, but 
they are no longer the ſteeps of a chaſm ; 
they are the bold ſhores of a noble river. 
The ſame bridge is ſtanding without al- 
teration ; but no extravagance remains; 
the water gives it propriety. Above it, the 
river firſt appears, winding from behind a 
{mall thick wood in the valley; and ſoon 
taking a determined courſe, it is then broad 
enough to admit an iſland filled with the 
fineſt trees; others correſponding to them 
in growth and diſpoſition, ſtand in groupes 
on the banks, intermixed with younger 
plantations. Immediately below the bridge, 
the river ſpreads into a large expanſe; the 
ſides are open lawn; on that furtheſt from 
the houſe formerly ſtood the palace of Henry 
the Second, celebrated in many an ancient 
ditty by the name of fair Roſamond's Bower; 
a little clear ſpring which riſes there is by 
the ccuntry people ſtill called fair Roſamond's 
5 | Welt: 


„ 

Well: the ſpot is now marked by a ſingle 
willow. Near it is a fine collateral ſtream 
of a beautiſul form, retaining its breadth as 
far as it 1s ſeen, and retiring at laft behind 
a hill from the view, The main river, having 
received this acceſſion, makes a gentle bend, 
then continues for a conſiderable length in 
one wide direct reach, and, juſt as it diſap- 
pears, throws itſelf down a high caſcade, 
which is the preſent termination. On one 
of the banks of this reach is the garden ; 
the ſteeps are there diverſified with thickets 
and with glades; but the covert prevails, 
and the top is crowned with lofty trees. On 
the other fide is a noble hanging wood in the 
park; it was depreciated when it funk into 
a hollow, and was poorly loſt in the bottom; 
but it is now a rich appendage to the river, 
falling down an ea'y ſlope quite to the 
water's edge, where, without overſhadow- 
ing, it is reflected on the ſurface. Another 
face of the ſame wood borders the collateral 
ſtream, with an outline more indented and 
various; while a very large irregular clump 

_. adorns the oppoſite dechvity. This clump 
is at a corhderable diſtance from the prin- 
cipal river; but the ſtream it belongs to 
brings it down to connect with the reſt; 
and the other objects, which were before 
diſperſed, are now, by the intereſt of each 
in a relation which is common to all, col- 


| lected into one illuſtrious ſcene. The caſtle 
8 Ek | | 118 | 
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is itſelf a prodigious pile of building, which, | 


with all the faults in its architecture, will 
never ſeem leſs than a truly princely habita- 
tion; and the confined ſpot where it was 
placed, on the edge of an abyſs, is converted 
into a proud ſituation, commanding a beau- 


tiful proſpect of water, and open to an ex- 


tenſive lawn, adequate to the manſion, an 

an emblem of its domain. In the midſt of 
this lawn ſtands a column, a ſtately trophy, 
recording the exploits of the duke of Marl- 


borough, and the gratitude of Britain. Be- 


tween this pillar and the caſtle is the bridge, 
which now, applied to a ſubject worthy of 
it, is eſtabliſhed in all the importance due 
to its greatneſs. The middle arch is wider 
than the Rialto, but not too wide for the 
occaſion ; and yet this 1s the narroweſt part 


of the river : but the length of the reaches 


is every where proportioned to their breadth, 
each of them is alone a noble piece of water; 
and the laſt, the fineſt of all, loſes itſelf 
gradually in a wood, which on that fide is 


alſo the boundary of the lawn, and riſes into 


the horizon. All is great in the front of 
Blenheim; but in that vaſt ſpace no void 
appears, ſo important are the parts, ſo mag- 
nificent rhe objects: the plain is extenſive ; 
the valley is broad; the wood is deep; 
though the intervals between the buildings 
are large, they are filled with the grandeur 
which buildings of ſuch dimenſions, and fo 
I LS much 
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much pomp, diffuſe all around them; and 
the river in its long varied courſe, approach- 
ing to every object, and touching upon every 
part, ſpreads its influence over the whole. 
Notwithſtanding their diſtances from each 
other, they all ſeem to be aſſembled about 
= _._the water, which is every where a fine ex- 
panſe, whoſe extremities are undetermined, 
In ſize, in form, and in ſtyle, it is equal to 
the majeſty. of the ſcene; and is deſigned in 

the ſpirit, is executed with the liberality of 

the original donation, when this reſidence 

of a mighty monarch was beſtowed by a 

great people, as a munificent reward on the 
hero who had deſerved beſt of his country. 


aj XXXII. 
In the compoſition of this ſcene, the 
river, both as a part itſelf, and as uniting 
the other parts, has a principal ſhare; but 
water is not loſt, though it be in ſo confined 
or ſo concealed a fpor, as to enter into no 
view; it may render that ſpot delightful; 
it is capable of the moſt exquiſite beauty in 
its form; and though not in ſpace, may 
yet in diſpoſition have pretenſions to great- 
neſs; for it may be divided into ſeveral 
branches, which will form a cluſter of 
1 iſlands all connected together, make the 
RY whole place irriguous, and, in the ſtead of 
3B : exten, 
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extent, ſupply a quantity of water, Such 
a ſequeſtered ſcene uſually *owes its retire- 
ment to the trees and the thickets with which 
it abounds; but in the diſpoſition of them, 
one diſtinction ſhould be conſtantly ,attend- 
ed to; a river flowing through a wood, 

which overſpreads one continued ſurface of _ 
ground, and a river between two woods,” 
are in very different circumſtances. In the 
latter caſe, the woods are ſeparate; they 
may be contraſted in their forms and their 
characters; and the outline of each ſhould 
be forcibly marked. In the former, no out- 
line ought to be diſcernible: for the river 
paſſes between trees, not between bounda- 
ries; and though in the progreſs of its 
courſe, the ſtyle of the plantations may be 
often changed, yet on the oppoſite banks a 
ſimilarity ſhould conſtantly prevail, that the 


identity of the wood may never * doubt- 
ful. 


A river between two woods may enter 
into a view; and then it muſt be governed 
by the principles which regulate the conduct 
and the accompaniments of a river in an 
open expoſure: but when it runs through a 
wood, it is never to be ſeen in proſpect; 
the place is naturally full of obſtructions; 


and a continued opening, large enough to 
receive a long reach, would ſeem an artifi- 
clal cut; * river muſt therefore neceſſa- 
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rily wind more than in croſſing a lawn, 
where the paſſage is entirely free: but its 
influence will never extend fo far on the 
ſides: the buildings muſt be near the banks; 
and, if numerons, will ſeem crouded, be- 
ing all in one track, and in ſituations nearly 
Jalike. The ſcene, however, does not want 
variety; on the contrary, none is capable 
of more: the objects are not indeed fo dif- 
ferent from each other as in an open view; 
but they are very different, and in much 
greater abundance; for this is the interior 
of a wood, where every tree is an object; 
every combination of trees a variety ; and 
no large intervals are requiſite to diftinguiſh 
the ſeveral diſpoſitions; the grove, the thick- 
et, or the groupes may prevail; and their 
forms and their relations may be conſtantly _ 
changed, without reſtraint of fancy, or l- 
mitation of number. 


Water is fo univerſally ard fo deſervedly 
admired in a proſpect, that the moſt obvi- 
ous thought in the management of it, is to 
lay. it as open as poſſible; and purpotely to 
conceal it, would generally ſeem a ſevere 
felf-denial: yet ſo many beauties may at- 
tend its paſſage through a wood, that larger 
portions of it might be allowed to ſuch re- 
tired ſcenes, than are commonly ſpared 
from the view; and the different parts in 
different ſtyles would then be fine contraſts 


Io | 
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to each other. If the water at Wotton 
* were all expoſed, a walk of near two miles 
along the banks would be of a tedious 
length, from the want of thoſe changes of 
the ſcene, which now ſupply through the 

whole extent a ſucceſſion of perpetual varie- 
ty. That extent is ſo large as to admit of 
a diviſion into four principal parts, all of 
them great in ſtyle and in dimenſions ; and 
differing from each other both in character 
and ſituation. The two firſt are the leaſt , 
the one 1s a reach of a river, about the third 
of a mile in length, and of a competent 
breadth, . flowing through a lovely mead, 
open in ſome places to views of beautiful 
hills in the country, and adorned in others 
with clumps of trees, fo large, that their 
branches ſtretch quite acroſs, and form a 
high arch over the water. The next ſeems 
to have been ance a formal baſin, encom- 
paſſed with plantations; and the appendages . 

on either fide ftill retain ſome traces of re- 
gularity; but the ſhape of the water is free 
from them; the ſize is about fourteen acres, 
and out of it iſſue two broad collateral 
| ſtreams, winding towards a large river, 
which they are ſeen to approach, and ſup- 
poſed to join. A real junction is however 
impolſſible, from the difference of the levels; 


1 ſeat of Mr. Grenville, in the vale of 
le ſbury, in Buckinghamſhire, 
. but 
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but the terminations are ſo artfully conceal- 
ed, that the deception is never ſuſpected; 
and when known, is not eaſily explained. 
The river is the third great diviſion of the 
water; a lake into which it falls is the 
fourth. Theſe two do actually join; but 
& their characters are directly oppoſite; the 
ſcenes they belong to are totally diſtinct; 
and the tranſition from the one to the other 
is very gradual; for an iſland near the con- 
flux, dividing the breadth, and concealing 
the end of the lake, moderates for ſome 
way the ſpace; and permitting it to expand 
but by degrees, raiſes an idea of greatneſs, 
from uncertainty accompanied with en- 
creaſe. The reality does not diſappoint the 
expectation; and the iſland, which is the 
point of view, is itſelf equal to the ſcene; 
it is large, and high above the lake; the 
ground is irregularly broken; thickets hang 
on the ſides; and towards the top is placed 
an Ionic portico, which commands a noble 
extent of water, not lefs than a mile in cir- 
cumference, bounded on one {ide with wood, 
and open on the other to two ſloping lawns, 
the leaſt of an hundred acres, diverſified 
with clumps, ard bordered by plantations: 
yet this lake, when full in view, and with 
all the importance which ſpace, form, and 
ſituation can give, is not more intereſting 
than the ſequeſtered river, which has been 
mentioned as the third great diviſion * 
water. 
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water. It is juſt within the verge of a 
wok; three quarters of a mile long, every 
where broad, and its courſe is ſuch as to 
admit of infinite variety, without any con- 
fuſion. The banks are cleared of under- 
wood; but a few thickets ſtill remain; and 
on one fide an impenetrable covert ſoon be- 
gins; the interval is a beautiful grove of 
oaks, ſcattered over a green-ſwerd of ex- 
traordinary verdure. Between theſe trees 
and theſe thickets the river ſeems to glide 
_ gently along, conſtantly winding, without 
one ſhort turn, or one extended reach, in 
the whole length of the way. This even 
temper in the ſtream ſuits the ſcenes thro” 
which it paſſes; they are in general of a 
very ſober caſt; not melancholy, but grave, 
never expoſed to a glare; never darkened 
with gloom; nor by ſtrong contraſts of light 
and ſhade exhibiting the exceſs of either; 
undiſturbed by an extent of proſpects with- 
out, or a multiplicity of objects within, they 
retain at all times a mildneſs of character, 
which is ſtill more forcibly felt when the 
ſhadows grow faint as they lengthen; when 
a little ruſtling of birds in the ſpray, the 
leaping of the fiſh, and the fragrancy of the 
woodbine, denote the approach of evening; 
while the ſetting ſun ſhoots its laſt gleams 
on a Tuſcan portico, which is cloſe to the 
upper baſin, but which from a ſeat near 
this river is ſen at a diſtance, through on 
the 


Ll 
the obſcurity of the wood, glowing on the 
banks, and reflected on the ſurface of the 
water. In another ſtill more diftinguithed 
ſpot is built an elegant bridge, with a colo- 
=_ nade upon it, which not only adorns the 
"yl place where it ſtands, but is alſo a pictu- 
f -reſque object to an octogon building near 
the 1 where it is ſhewn in a fingular fitu- 
ation, over- arched, encompaſſed, and back- 
ed with wodd, without any appearance of 
the water beneath. This building in re- 
turn is alſo an object from the bridge; and 
a Chineſe room, in a little iſland juſt by, i is 
another; neither of them are conſiderable; 
and the others which are viſible are at a dif- 
tance;. but more or greater adventitious or- 
naments are not required in a fpot fo rich 
as this in beauties peculiar to its character, 
A profuſion of water pours in from all ſides 
round upon the view; the opening of the 
lake appears; a glimpſ® is caught of the 
upper baſin; one of the collateral ſtreams 
js full in ſight ; and the bridge itſelf is in 
the midſt of the fineſt part of the river; all 
ſeem to communicate the one with the other; 
though thickets often intercept, and groupes 
perplex the view, yet they never break the 
connection between the ſeveral pieces of 
water; each may ſtill be traced along large 
branches, or lit.le catches, which in fome 
places are over-ſhadowed and dim; in others 


gliften — a * or glimmer between 
the 


=" 1 
che boles of trees in a diſtant ee 
and in one, where they are quite loſt to the 
view, ſome arches of a ſtone bridge, but 
partially ſeen among the wood, preſerve 
their connection. However interrupted, 
however varied, they ſtill appear to be parts 
of one whole, which has all the 1 intricacy of 
number, and the greatneſs of unity ; the va- 
riety of a ſtream, and the quantity of a 
lake; the Feen of a wood, and the 
animation of water. pegs 


XXII. : 

Ir a large river may Geena, a ſmaller 
current undoubtedly may often, be con- 
ducted through a wood; it ſeldom adorns, 
it frequently disfigures a proſpect, where its 
courſe is marked, net by any appearance 
of water, but by a confuſed line of clotted 
grals, which diſagrees with the general ver- 
dure: a rivulet may, indeed, have conſide- 
ration enough for a. home ſcene, thongh it 
be open; but a rill is always moſt agreea- 
ble when moſt retired from publick Me: 
its characteriſtic excellencies are vivacity 
and variety, which require attention, lei- 
ſure, and ſilence, that the eye may pore 
upon the little beauties, and the ear liſten: 
to the low murmurs, of the ſtream, without 
e Te ſuch r a con- 
fined 
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A. Bs 
fined ſpot only is favourable; a cloſe copſe 
is, therefore, often more acceptable than a 
high wood ; and a ſequeſtered valley at all 
times preferable to any open expoſure : a 
ſingle rill at a very little diſtance is a mere 
water courſe; it loſes all its charms; it has 


no importance in itſelf, and bears no pro- 


portion to the ſcene. A number of little 
ſtreams have, indeed, an effect in any ſitu- 
ation, but not as objects; they are intereſt- 
ing only on account of the character they 
expreſs; the irriguous appearance which 
they give to the whole. 


The full tide of a large river has more 
force than activity, and ſeems too unwieldy 
to allow of very quick tranſitions; but in a 
rill, the agility of its motion accounts for 
every caprice; frequent windings diſguiſe 
its infignificance ; ſhort turns ſhew its viva- 
city; ſudden changes in the breadth are a 
ſpecies of its variety; and however fantaſti- 
cally the channel may be wreathed, con- 
tracted, and widened, it ſtill appears to be 
natural. We find an amuſement in tracing 
the Httle ſtream through all the intricacies 
of its courſe, and in ſeeing it force a paſſage 
through a narrow ſtreight, expatiate on 
every opportunity, ſtruggle with obſtruc- 
tions, and puzzle out its way. A. rivulet, 
which is the mean betwixt a river and a rill, 
partakes of the character of both: it 1s not 

licenſed 
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licenſed to the extravagance of the one, 
nor under the ſame reſtraints as the other, 
it may have more frequent bends than a 
river, longer reaches than a rill : the breadth 
of a ſtream determines whether the princi- 
pal beauty reſults from extent or from va- 
riety. ph : . 3 


The murmurs of a rill are amongſt the 
moſt pleaſing circumſtances © which attend 


it: if the bed of the ſtream be rough, 1 


mere declivity will occaſion a conſtant rip- 
pling noiſe; when the current drops down a 


_ deſcent, though but of a few inches, or 


forcibly bubbles up from a httle hollow, it 
has a deep gurgling «tone, not uniformly 


continued, but 1aceffantly repeated, and 


therefore more engaging than any; the 
flatteſt of all; 1s that ſound rather of the 
ſplaſhing than the fall of water, which an 


even gentle {lope, or a tame obſtruction, 


will produce; this is leſs pleaſing than the 
others; but none ſhould be entirely exclud- 
ed; all in their turns are agreeable; and the 
choice of them is much in our power: by 

obſerving their cauſes, we may often find 
the means to ſtrengthen, to weaken, or to 
change them; and the addition or removal 


of a ſiugle ſtone, or a few pebbles, will 


ſometimes be ſufficient for the purpoſe. 


XXX V. 
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A RILL cannot pretend to any found be- 
id that of a little water-fall: the roar of 

a caſcade belongs only to larger ſtreams; 
but it may be produced by a rivulet to a 


conſiderable degree; and attempts to do 


more have generally been unſucceſsful; a 
vain ambition to imitate nature in her great 
extravagancies betrays the weakneſs of art: 
though a noble river, throwing itſelf head- 


long n a precipice be an object trul y 


magnificent; it muft, however, be confe 


ed, that in a ſingle ſheet of water there is 
aà formality, which its vaſtnefs alone can 


cure; but the heighth not the breadth is the 
wonder; when it falls no more than a few 
feet, the regularity prevails; and its extent 


8 only ſerves to expoſe the vanity of affecting 


the ſtyle of a cataract in an artificial caſ- 


| cade; it is leſs exceptionable if divided in- 
to ſeveral parts; for then each ſeparate part 
may be wide enough for its depth; and in 


the whole, variety, not greatneſs, will be 
the predominant character: but a ſtructure 
of rough, large, detached ſtones, cannot ea- 
ſily be contrived of ſtrength ſufficient to 


ſupport a great weight of water; it is ſome- 
times from neceſſity almoſt ſmooth and uni- 


form, and then it loſes much of its effect; 


ſeyeral 
Ly 


- Li 


tl. _ 
ſeveral little falls in ſucceſſion are preferable 
to one great caſcade which in figure or in 
motion approaches to regularity. RY 


When greatneſs is thus reduced to num- 
ber, and length becomes of more impor- 
tance than breadth, a rivulet vies with a 
river; and it more frequently runs in a con- 
| tinued declivity, which is very favourable 
to ſuch a ſucceſſion of falls. Half the ex- 
pence and labour which are ſometimes be- 
ſtowed on a river, to give it, at the beſt, a 
forced precipitancy, 1n one ſpot only, would 
animate a rivulet through the whole of its 
courſe; and after all, the moſt intereſting 
circumſtance in falling waters is their ani- 
mation; a great caſcade fills us with ſur- 
priſe; but all ſurpriſe muſt ceaſe; and the 
motion, the agitation, the rage, the froth, 
and the variety of the water, are finally the 
objects which engage the attention: for theſe 
a rivulet is ſufficient; and they may there 
be produced without that appearance of ef- 
fort which raiſes a ſuſpicion of art. 15 


To obviate ſuch a ſuſpicion, it may be 
ſometimes expedient to begin the deſcent 
out of ſight, for the beginning is the d ffi- 
culty; if that be concealed, the ſubſequent 
falls ſeem but a conſequence of the agitation 
which characteriſes the water at its firſt ap- 
pearance; and the imagination is, at the 

. EF 1 ſame 


—- 
ſame time, let looſe to give ideal extent to 
the caſcades: when a ſtream iſſues from a 
wood, fuch management will have a great 
effect: the bends of its courſe in an open 
expoſure may afford frequent opportunities 
for it: and ſometimes a low broad bridge 
may furniſh the occaſion, a little fall hid 
under the arch will create a diſorder, in 
conſequence of which, a greater caſcade be- 
low will appear very natural. | 


. 
Of ROCKS. 


R1LLs, rivulets, and caſcades abound a- 

1 mong rocks; they are natural to the ſcene; 
i and ſuch ſcenes .commonly require every 
1 accompaniment which can be procured for 
them: mere rocks, unleſs they are pecu- 
liarly adapted to certain impreſſions, may 
ſurpriſe, but can hardly pleaſe; they are too 
far removed from common life, too barren, 
and unhoſpitable, rather deſolate than ſoli- 
tary, and more horrid than terrible; fo aut 
tere a character cannot be long engagi:'g, 
if its rigour be not ſoftened by circumſtan- 
ces, which may belong either to theſe or to 
more cultivated ſpots; and when the dreari- 
neſs is extreme, little ſtreams and water falls 
are of themſelves inſufficient for the 5 

| RO; 
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poſe; an intermixture of vegetation is alſo ne- 
ceſſary; and on ſome occaſions even marks 
of inhabitants are proper. : 


Middleton dale is a cleft between rocks, 
_ aſcending gradually from a romantic vil- 
lage, till it emerges, at about two miles 
diſtance, on the vaſt moor-lands of the 
Peake, it is a diſmal entrance to a deſart; 
the hills above it are bare; the rocks are of 
a grey colour; their ſurfaces are rugged; 
and their ſhapes ſavage; frequently termi- 
nating in craggy points; ſometimes reſem- 
bling vaſt unwieldy bulwarks; or riſing in 
heavy buttreſſes, one above another; and 
here and there a miſhapen maſs bulging out, 
hangs lowering over its baſe. No traces 
ef men are to be ſeen, except in a road 
which has no effect on fuch a ſcene of de- 
ſolation; and in the lime kilns conſtantly 
ſmoaking on the fide; but the labourers 
who occaſionally attend them live at a dif- 
tance; there is not a hovel in the dale; and 
tome ſcanty withering buſhes are all its ve- 
getation; for the ſoil between the rocks pro- 
duces as little as they do; it is disfigured 
with all the tinges of brown and red, which 
denote barrenneſs; in ſome places it has 
crumbled away, and ſtrata of looſe dark 


Near Chatſworth. | 
F 2 ſtones 
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ſtones only appear; and in others, long 
lines of droſs and rubbiſh ſhoveled out of 
mines, have fallen down the ſteeps. In 
theſe mines, the veins of lead on one ſide 
of the dale, are obſerved always to have cor- 
reſponding veins, in exactly the ſame direc- 
tion, on the other: and the rocks, though 
differing widely in different places, yet al- 
Ways continue in one ſtyle for ſome way to- 
ether, and ſeem to have a relation to each 
other; both theſe appearances make it pro- 
bable, that Middleton dale is a chaſm rent 
in the mountain by ſome convulſion of na- 
ture, beyond the memory of man, or per- 
haps before the iſland was peopled: the 
ſcene, though it does not prove the fact, yet 
- juſtifies the ſuppoſition; and it gives credit 
to the tales of the country people, who, to 
aggravate its horrors, always point to a 
precipice, down which they ſay, that a poor 
girl of the village threw herſelf headlong, 
in deſpair at the neglect of the man whom 
ſhe loved: and ſhew a cavern, where a 
ſkeleton was one diſcovered, but of what 
wretch is unknown; his bones were the on- 
ly memorial left of him: all the drearineſs 
however of the place, which accords fo well 
with ſuch traditions, abates upon the junc- 
tion of another valley, the ſides of which 
are ſtill of rock, but mixed and crowned 
with fine wood; and Middleton dale be- 
comes more mild by ſharing 1n its beauties} 
J mea! 
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near this junction a clear ſtream iſſues from 
under the hill, and runs down the dale, re- 
ceiving as it proceeds many rills and ſprings, 
all as tranſparent as itſelf ; the principal ri- 
yulet is full of little waterfalls; they are 
ſometimes continued in ſucceſſion along a 
reach of conſiderabe length, which is whi- 
tened with froth all the way; at other times 
the brook wreathes in frequent windings, 
and drops down a ſtep at every turn; or 
ſlopes between tufts of graſs, in a briſſe, 
though not a precipitate deſcent ; when it is 
moſt quiet, a thouſand dimples ſtill mark its 
vivacity ; it is every where active: ſome- 
times rapid; ſeldom ſilent; but never furious 
or nolly : the firſt impreſſions which it makes 
are of ſprightlineſs and gaiety, very dif- 
ferent from thoſe which belong to the ſcene 
all around; but by dwelling upon both, they 
are brought nearer together; and a melan- 
choly thought occurs, that ſuch a ſtream 
ſhould be loſt in watering a waſte; the wil- 
derneſs appears more forlorn which ſo much 
vivacity cannot enliven; as the idea of de- 
ſolation is heightened by reflecting that the 


Flower is born to bluſh unſeen, 
Ana waſte its ſweetneſs on the deſart air. 


And that 5 1 


the nightingale attunes her notes, 
Where none are left to hear. 


« 9 | If 
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If ſuch a ſcene occurs chin the precin&ts. 
of a park or a garden, no expence ſhould 


be ſpared to meliorate the foil, wherever 


any foil can be found: without ſome vegeta- 
tion among the rocks, they are only an ob- 


Ject of curioſity, or a ſubject of wonder; 


but verdure alone will give ſome relief to. 


the drearineſs of the ſcene ;- and. ſhrubs, or 


buſhes, without trees, are a ſufficieney. of 
wood ; the thickets may alſo be extended by 
the creeping plants, ſuch as pyracantha, 
vines, and ivy, to wind up the ſides, or 
eluſter on the tops of the rocks; and to this 
vegetation may be added ſome ſymptoms of 


inhabitants, but they muſt be flight and 


few; the uſe of them is only to cheer, not 


to deſtroy the ſolitude of the place; and 


ſuch therefore ſhould be choſen as are ſome- 
times found in fituations rer ired from pub- 
lick reſort; a cottage may be lonely, but 
it muſt not here ſeem ruinous and neglected; 

it ſhould be tight and warm, with every 
mark of comfort about it, to which its po- 
ſition in ſome ſheltered receſs may greatly 
contribute. A cavity alſo in the rocks, ren- 
dered eaſy of acceſs, improved to a degree 
of convenience, and maintained in a cer- 
tain ſtate of preſervation, will ſuggeſt ſimi- 
lar ideas, of protection from the bittereſt 
inclemencies of the ſky, and even of occa- 


ſional refreſnment and repoſe; but we may 
ventyre 


„„ | 
venture ſtill further; a mill is of neceſſity 
often built at ſome diſtance from the town 
which it ſupplies; and here it would at the 
ſame time apply the water to a uſe, and en- 
creaſe its agitation. The dale may beſides 
be made the haunt of thoſe animals, ſuch as 
goats, which are ſometimes wild, and ſome- 
times domeſtic ; and which accidentally ap- 
pearing, will divert the mind from the ſen- 
ſations, natural to the ſcene, but not agreea- 
ble if continued long without interruption. 
Fheſe and ſuch other expedients, will ap- 
proximate the ſevereſt retreat to the habita- 
tions of men, and convert the appearance 
of a perpetual baniſhment, into that of a 
temporary retirement from ſociety. | 


But too ſtrong a force on the nature of 
the place always fails; a winding path which 
appears to be worn, not cut, has more ef- 
fect than a high road, all artificiab and level, 
which is too weak to overbear, and yet con- 
tradicts the general idea: the objects there- 
fore to be introduced muſt be thoſe which 
hold a mean betwixt ſolitude and popula- 
tion; and the inclination of that choice to- 
wards either extream, ſhould be directed by 
the degree of wildneſs which prevails; for 
though that runs ſometimes to- an exceſs 
_ wich requires correction; at: other times it 
wants encouragement; and at all times it 
ought to be preſerved; it is the predomi- 
2 F 4 | 2 nait 
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nant character of rocks, which mixes with 
every other, and to which all the appen- 
dages muſt be accommodated; and they 
may be applied, fo as greatly to encreaſe i it: 
a licentious irregularity of wood and of 
ground, and a fantaſtic 1 of the 
ſtreams, neither of Which would be tole- 
rated in the midſt of cultivation, become 
and improve romantic ſpots; even buildings, 
partly by their ſtyle, but ſtill more by their 

poſition, in ſtrange, difficult, or dangerous 
ä diſtinguiſh and aggravate the na- 
tive extravagancies of the ſcene. 


In the choice and the application of theſe 
accompaniments, conſiſts all our power over 
rocks, they are themſelves too vaſt and too 
ſtubborn to ſubmit to our controul ; but by 
the addition or removal of the appendages 
which we can command, parts may be 
ſhewn or concealed, and the characters with 
their impreſſions may be weakened or en- 
forced: to adapt the accompaniments ac- 
cordingly, is the utmoſt ambition of art 
When rocks are the ſubject. 


Their moſt diſtinguiſhed characters are, 
dignity, terror, and fancy: the expreſſions 
of all are conſtantly wild ; and ſometimes a 
rocky ſcene 1s only wild, without preten- 
{ions to any particular character. 


XXXVI. 
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Tur which inſpires ideas of greatneſs, 
as diſtinguiſhed from thoſe of terror, has 
leſs wildneſs in it than any; there is a com- 


poſure in dignity, which is diſconcerted by 


quick tranſitions, and the flutter of variety; 
a ſucceſſion therefore of nearly the fame 
forms, a repetition of them one above the 
other, do not derogate from an effect, which 
depends more on the extent than the changes 
of the ſcene : the dimenſions which are ne- 
ceſſary to produce that effect, contract the 
room for variety; the parts muſt be large; 
if the rocks are only high, they are but ſtu- 
pendous, not majeſtic : breadth is equally 
eſſential to their greatneſs; and every flen- 
der, every groteſque ſhape, is excluded. 


Art may interpoſe to ſhew theſe large 
parts to the eye, and magnify them to the 
imagination, by taking away thickets which 


ftretch quite acroſs the rocks, ſo as to diſ- 


gwie their dimenſions; or by filling with 
wood the ſmall intervals between them; and 
thus by concealing the want, preſerving the 
appearance of continuation. e 


When rocks retire from the eye down a 


gradual declivity, we can, by railing the 
mt Lo upper 
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upper ground, deepen the fall, lengthen 
the perſpective, and give both height and 


extent to thoſe at a diſtance: this effect 
may be ſtill encreaſed by covering that up- 
per ground with a thicket, which fhall 
ceaſe, or be lowered, as it deſcends. 


A thicket, on other occafions, makes the 
rocks which riſe out of it ſeem larger than 
they are; if they ſtand upon a bank over- 
ſpread with fhrubs, their beginning is at the 
leaſt uncertain; and the preſumption is, that 
they ſtart from the bottom. 


Another uſe of this bruſhy underwood is 
to conceal the fragments and rubbiſh which 
have fallen from the ſides and the brow, and 
which are often unfightly. Rocks are c]- 
dom remarkable for the elegance of their 
forms; they are too vaſt, and too rude, to 
pretend to delicacy ; but their ſhapes are 
often agreeable; and we can affect thoſe 


_ ſhapes to a certain degree, at leaſt we can 


cover many blemithes in them, by conduct- 
ing the growth of fhrubby and Creeping 
plants about them. 


For all thefe purpoſes mere underwood 
ſuffices; but for greater effects larger trees 
are requiſite; they are worthy of the ſcene; 
and not only improvements, but acceſſions 
to its 3 we are uſed to rank them 
among 


[197] 
among the nobleſt objects of nature; and 
when we ſee that they cannot aſpire to themid- 
way of the heights around them, the rocks 
are raiſed by the compariſon. A ſingle tree 
is, therefore, often preferable to a clump; 
the ſize, though really leſs, is more remark- 


able: and clumps are beſides generally ex- 
ceptionable in a very wild ſpot, from the ſuſ- 
picion of art which attends them; but a 


wood 1s free from that ſuſpicion; and its own 
character of greatneſs recommends 1t to 
every ſcene of magnificence.. 


4 On the ſame principle, all the conſidera- 
tion which can be, ſhould be, given to the 


ſtreams; no number of little ritls are equal 


to one broad river; and in the principal 
current, ſome varieties may be ſacrificed to 
importance; but a degree of ſtrength ſhould 
always be preſerved; the water, though it 
needs not be furious, muſt not be dull; for 


dignity, when moſt ſerene, is not languid; 
and ſpace will hardly atone for want of ani- 


mation. 


The character, however; of greatneſs, 
when diveſted of terror, is placid; it does 
not, therefore, exclude marks of inhabi- 
tants, though it never requires them to tame 
its wildneſs; and without inviting, it occa- 
ſionally admits an intermixture of vegeta- 
tion; it even allows of buildings intended 


. only 


Wn 


8 1 an 4 * 
. IEC EE ES oo A oo, 
- GIF S's . P i 
Nr, Sore No 
e * 322 ä = 
2 -—* 4, 2 GED q — — 
— e | — 2 8 
S n FIR 
a n 
— pu ads 3 ow { 
ogg HE aa 
: 7 -_ FP oem, 
c 2 mY 
US 


— 


bp: 


* * 3 
3 N 
7 
F 7 e 
12 1 i 1 
PR. T $5 
u 1 by 
f 
Y 1 
3 ; 
\ . 2 
i is 
N * * 1 * 
n 
13 
1 
TSR 
55 . 
r 
"1 1 
: 1 TE 
"IS . 
n 
PN 
1 1 
1 
as x 


3 „„ 
only to decorate the ſcene; but they muſt 
be adequate to it, both in ſize and in charac- 
ter: and if cultivation is introduced, that 
too ſhould be conformable to the reſt; not a 
ſingle narrow patch cribbed out of the 
waſte; but the confines of a country ſhely- 
ing into the vale, and ſuggeſting the idea of 
extent; nothing trivial ought to find ad- 
mittance; but on the other hand, the cha- 
racter is not violated by a mixture of agree- 
ableneſs with its grandeur; and far leſs is 
extravagance required to ſupport it : ſtrange 
ſhapes in extraordinary poſitions; enormous 
weights unaccountably tuſtained , trees root- 
ed in the ſides, and torrents raging at the 
foot, of the rocks, are, at the beſt, need- 
leſs exceſſes: there is a temperance in digni- 
. ty, which 1s rather hurt by a wanton vio- 
lence on the common order of nature; great 
objects alone, great in their dimenſions and 
in their ſtyle, are amply ſufficient to ſatisfy, 4 
and to fill the mind; when theſe fail, then, 
and then only, we are apt to have recourſelf, 
to wonder, in order to excite admiration. 


Many of the circumſtances which have 
been mentioned concur at“ Matlock Bath, 
which is ſituated in a vale near three miles 
long, ſhut up at one end by a riſing moor, 


9 * In Derbyſhire, - 8] 
| and 
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and at the other end by vaſt cliffs of rock: 
the entrance into it is hen through one of 
them, and is indeed a noble rude portal to 
a ſcene of romantic magnificence. One ſide 
of the valley is a very high range of hill, 
rough with buſhes, and great blocks or 
ledges of ſtone ; the other {1de is waſhed by 
the Derwent; and chiefly of rocks; which, 
however, are often interrupted by ſteep de- 
clivities of greenſwerd, large thickets, and 
gentle deſcents of fine fields from the adja- 
cent country. The rocks ſometimes form 
the brow, ſometimes they fix the foot, and 
ſometimes they break the ſides of the hill; 
at the high Tor they are an hundred and 
twenty. three yards above the water; in 
other places they are no more than an abrupt 
bank of a few feet to the river; for the 
moſt part they are nearly perpendicular, 
falling in ſeveral ſtages, or in one vaſt pre- 
cipice from the top to the bottom; but tho 
I ſimilar in ſhape, they are widely different 
Yin their conſtruction; in one place they are 
irregularly jointed; in another more uni- 
formly ribbed, in a third they form a con- 
tinued ſurface from the ſummit to the baſe; 
and frequently they are compoſed of enor- 31 
mous maſſes of ſtone heaped upon each 5 
other. From ſome ſuch ſcene probably was 4 
conceived the wild imagination in antient 
mythology of the giants piling Pelion upon 
1 in this, all is vaſt; height, breadth, 
Oy 
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ſolidity, boldneſs of idea, and unity of ſtyle, 
combine to form a character of greatneſs, 
eonſiſtent throughout, not uniform, unmixed 
with any littleneſs, unallayed with any ex. 
travagance. Fhe colour of the rocks is al- 
moſt white ; and their ſplendor is enh nced 
in many places by ivy and ſingle yew trees 
appearing amongſt them: the intervals be- 
tween them are generally filled with a bruſhy 
underwood, which diverſifies and embe!. 
lies the ſcene very beautifully; but for 
want of large trees adds nothing; to its gran- 
deur ; there are few of any note through- 
out the vale; the beft are in a ſmall wood 
near the bath ; but they are not adequate to 
the magnificence of the objects round them, 
to the ſteeps of the hill, the loftineſs of the 
rocks, and the character of the Derwent. 
That character is, indeed, rather too ſtrong 
for the place; in ſize, and in the direction 
of its courſe, the river is: exactly ſuch as 
might be wiſhed:;. but it is a torrent, in 
which force and fury prevail; the caſcades 
in it are innumerable ; before the water is 

recovered from one fall, it is hurried down 
another; and its agitation being thus en- 
creaſed by repeated ſhocks, it puſhes on with 
reſtleſs violence to the next, where it daſhes 
againſt fragments of rocks, or foarns among 
heaps of ſtones which the ſtream has driven 
together. The colour all along is of a red- 


dith brown; even the foam is tinged with a 
duſcy 


En [ 11+ J 
duſky hue; and where there are no caſcades, 
ſtill the declivity of the bed preſerves the ra- 
pidity, and a quantity of little Breakers 
continue the turbulence of the current. 
Many of theſe circumſtances. are certainly 

eat; but a more temperate river, rolling 
its full tide along with ſtrength and activity, 
without rage; falling down one noble caſ- 
cade, inſtead of many; and if animated 
fometimes by. reſiſtanee, yet not conſtantly 
ſtruggling with obſtructions, would have 
been more conſiſtent with the ſedate ſteady 
dignity of theſe noble piles of rock, whoſe 
brightneſs, together with the verdure of a 
vigorous. and-Juxurtant, though humble ve- 
getation, and ſome appearances of culture, 
give to the whole an air of chearful ſerenity, 
which is diſturbed. by the impetuoſity of the 


Derwent, 


XXXVII. 


Turs river would be better ſuited to a 
ſcene characteriſed by that terror, which 
the combination of greatneſs with force in- 
ſpires, and which is animating and intereſt- 
ing, from the exertion and anxiety attending 
t. The terrors of a fcene in nature are 
like thoſe of a dramatic repreſentation; they 
give an alarm; but the ſenſations are agree- 
able, ſo long as they are kept to ſuch as are 
0 | allied 


rd 


allied only to terror, unmixed with any that 
are horrible and diſguſting ; art may there- 
fore be uſed to heighten them, to diſplay 
the objects which are diſtinguiſhed by great - 
neſs, to improve the circumſtances which 
denote force, to mark thoſe which intimate 
danger, and to blend with all, here and 
there a caſt of eee 


Greatneſs i is as eſſential to the character af | 
terror as to that of dignity ; vaſt efforts in 
little objects are but ridiculous; nor can 
force be ſuppoſed upon trifles incapable of 
reſiſtance ; on the other hand it muſt be al- 
lowed, that exertion and violence ſupply 
ſome want of ſpace; a rock wonderfully 
ſupported, or threatening to fall, acquires a 
greatneſs from its ſituation, which it has not 
in dimenſions; fo circumſtanced, the ſize 
appears to be monſtrous. A torrent has a 
conſequence which a placid river, of equal 
breadth, cannot pretend to; and a tree 
which would be inconſiderable in the na- 
tural ſoil, becomes important when it burſts 
forth from a rock. 


| Such circumſtances mould be always in- 
duſtriouſly ſought for; it may be worth 
while to cut down ſeveral trees, in order t0 
exhibit one apparently rooted-in the ſtone. 
By the removal perhaps of only a little 
_ bruſh wood, the alarming poſition of a rock, 

5 ſtrange! y 


[ang 3 
ſtrangely undermined, rivetted, or ſuſpend- 
ed, may be ſhewn; and if there be any 


foil above its brow, ſome trees planted there, 


and impending over it, will make the object 
ſtill more extraordinary. As to the ſtreams, 
great alterations may generally be made in 
them; and therefore it is of uſe to aſcer- 
tain the ſpecies proper to each ſcene, be- 
cauſe it 1s in our power to enlarge or con- 
tract their dimenſions; to accelerate or re- 
tard their rapidity; to form, encreaſe, or 
take away obſtructions; and always to im- 
prove, often to change their characters. 


Inhabitants furniſh frequent opportunities 


to ſtrengthen the appearances of force, by 
giving intimations of danger. A houſe 
placed at the edge of a precipice, any build- 
ing on the pinnacle of a crag, makes that 
ſituation ſeem formidable, which might other- 
wife have been unnoticed ; a ſteep, in itſelf 
not very remarkable, becomes alarming, 
when a path is carried aſlant up the ſide; a 
rail on the brow of a perpendicular fall, 
ſhews that the height is frequented and dan» 
gerous ; and a common foot-bridge thrown 
over a cleft between rocks, has a ſtill ſtronger 
effect. In all theſe inſtances, the imagina- 
tion immediately tranſports the ſpectator to 
the ſpot, and ſuggeſts the idea of looking 
down ſuch a depth; in the laſt, that depth 
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is a chaſm, and the ſituation is» —_ 
over It. | 


In other inſtances, exertion and danger 
ſeem to attend the OGEUPAtions 1 the in- 
| habitants ; oy 


Half 1 | 
Hangs one that gathers ſamphire; ; dreadful trade! 


is a ede choſen by che great maſter 
of nature, to aggravate the terrors of the 
ſcene he deſcribes. Mines are frequent in 
rocky places; and they are full of ideas 
fuited to ſuch occaſions. To theſe may 
ſometimes be added the operations of en- 
gines ; for machinery, eſpecially when its 
powers are ſtupendous, or its effects formi- 
dable, is an effort of art, which may be 
accommodated to the extravagancies of 
nature. 


A ſcene at the * New Weir on the Wye, 
which in itſelf is truly great and awful, ſo 
far from being diſturbed, becomes more in- 
tereſting and important, by the buſineſs to 
which it is deſtined. It is a chaſm between 
two high ranges of hill, which riſe almoſt: 


Wear a place called nnen 
Ro! s and Monmouth. 
ber 


[ 115 }. | 
perpendicularly from the water; the rocks 
on the fides are moſtly heavy maſſes; and 
their colour is generally brown; but here 
and there a pale craggy ſhape ſtarts up to a 
vaſt heighth above the reſt, unconnected} 
broken, and bare: large trees frequently 
force out their way amongft them; and 
many of them ſtand far back in the covert, 
where their natural duſky hue is: deepened 
by the ſhadow which overhangs them, The 
river too, as it retires; loſes itſelf in woods 
which cloſe immediately above, then riſe 
thick and high, and darken the water, In 
the midft of all this-gloom is an iron forge, 
covered with a black cloud of ſmoak, and 
ſurrounded with half burned ore, with coal, 
and with cinders; the fuel for it is brought 
down a path, worn into ſteps, narrow and 
ſteep, and winding among precipices ; and 
near it 1s an open ſpace of barren moor, 
about which are ſcattered rhe huts of the 
workmen. It ſtands cloſe to the caſeade of 
the Weir, where the agitation of the current 
is encreaſed by large fragments of rocks, 
which have been ſwept down by floods from 


the banks, or ſhivered by tempefts from the 


brow ; and the ſullen ſound, at ſtated in- 
tervals, from the ſtrokes of the great ham- 
mers in the forge, deadens the roar of the 
water-fall. Juſt below it, while the rapi- 
dity of the ſtream til] continues, a ferry 
s carried acrols it; and lower down the 
1 : | fiſher 8 
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fiſhermen uſe little round boats, called 
truckles, the remains perhaps of the ancient 
- Britiſh navigation, which the leaſt motion 

will overſet, and the flighteſt touch may 
_ deſtroy. All the employments of the peo- 
ple ſeem to require either exertion or cau- 
tion; and the ideas of force or of danger 
which attend them, give to the ſcene an 
animation unknown to a ſolitary, though 
perfectly compatible with the wildeſt 10. 
mantic ſituations. 


But marks of inhabitants muſt not be 
carried to the length of cultivation, which 
1s too mild for the ruggednels of the place, 
and has beſides an air of chearfulneſs mcon- 
— ſiſtent with the character of terror; a little 
inclination towards melancholy is generally 
acceptable, at leaſt to the excluſion of all 
gaicty and beyond that point, ſo far as to 
throw juſt a tinge of gloom upon the ſcene, 
For this purpoſe, the objects whoſe colour is 
_ obſcure ſhould be preferred; and thoſe which 
are too bright may be thrown into ſha- 
dow ; the wood may be thickened, and the 
dark greens abound 1n it; if it is neceflarily 
thin, yews and ſhabby firs ſhould be ſcat- 
tered about it; and ſometimes, to ſhew, a 
withering or a dead tree, 1t may for a ſpace 
be cleared entirely away. All ſuch circum- 
ſtances are acquiſitions, if they can be had 


without detriment to the principal character; 
| 5 for 


[ 117 ] . 
for it muſt ever be remembered, that where 
terror prevails, melancholy is but a fecon- 
dary conſideration. 


XXXVIIL 


TE different ſpecies of rocks often meet 
in the ſame place, and compoſe a noble 
ſcene, which is not diſtinguiſhed by any 
particular character; it is only when one 


eminently prevails, that it deſerves ſuch a 


preference as to exclude every other. Some- 


times a ſpot, remarkable for nothing but 


its wildneſs, 1s highly romantic ; and when 
this wildneſs riſes to fancy, when the moſt 
ſingular, the moſt oppoſite forms and com- 


binations are thrown together, then a mix- 


ture alſo of ſeveral characters adds to the 


number of inſtances which there concur to 
diſplay the inexhauſtible variety of nature. 


So much variety, ſo much fancy, are gel- 
dom found within the ſame extent as in 


Dovedale * , it is about two miles in length, 


a deep, narrow, hollow valley; both the 
ſides are of rock; and the Dove in its 
paſſage between them is perpetually chang- 
ing its courſe, its motion, and appearance. 


. Near Aſhbourne in Derbyſhire. 
| It 
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It is never leſs than ten, nor ſo much as 
twenty yards wide, and generally about four 
feet deep; but tranſparent to the bottom, 
except when it is covered with a foam of 
the pureſt white, under water-falls which 
are perfectly lucid: Theſe are very nume- 
rous, but very different; in ſome places 
they ſtretch ſtrait acroſs, or aſlant the 
| ſtream; in others they are only partial; and 
the water either daſhes againſt the ſtones, 
and leaps over them ; or pouring along a 
ſteep, rebounds upon thoſe below; ſome- 
times it ruſhes through the ſeveral openings 
between them; ſometimes it drops gently 
down ; and at other times it is driven back 
by the obſtruction, and turns into an eddy, 
In one particular ſpot, the valley almoſt 
cloſing, leaves hardly a paſſage for the river, 
which pent up, and ſtruggling for a vent, 
rages, and roars, and foams, till it has ex- 
tricated itſelf from the confinement. In 
other parts, the ſtream, though never lan- 
guid, is often gentle; flows round a little 
deſart iſland, glides between aits of bul- 
ruſhes, diſperſes itſelf among tufts of graſs 
or of moſs, bubbles about a water-dock, or 
plays with the flender threads of aquatic 
plants which float upon the ſurface. The 
rocks all along the dale vary as often in 
their ſtructure, as the ſtream in its motion; 
in one place an extended ſurface gradually 
diminiſhes from a broad baſe almoſt to an 
edge; 


I 


edge; in another, a heavy top hanging for- 
wards, overſhadows all beneath ; ſometimes 
many different ſhapes are confuſedly tumb- 
led together; and ſometimes they are bro- 
ken into lender ſharp pinnacles, which riſe 
upright, often two or three together, and 

often in more numerous cluſters. On this 
{ide of the dale, they are univerſally bare; 
on the other, they are intermixed with 
wood ;.and the vaſt height of both the ſides, 
with the narrowneſs of the interval between 
them, produces a further variety ; for when- 
ever the ſun ſhines from behind the one, the 
form of it is diſtinctly and completely caſt 
upon the other ; the rugged ſurface on which 
it falls diverſifies the tints ; and a ſtrong 
reflected light often glares on the edge of 
the deepeſt ſhadow. The rocks never con- 


tinue long in the ſame figure or ſituation, 


and are very much ſeparated from each 
other: ſometimes they form the. ſides of the 
valley, | in precipices, in ſteeps, or in ſtages; 
ſometimes they ſeem to riſe in the bottom, 
and lean back againſt the hill; and ſome- 
times they ſtand out quite detached, heaving 
up in cumbrous piles, or ſtarting into co- 
nical ſhapes, like vaſt ſpars, an hundred 
feet high; ſome are firm and ſolid through- 
out; ſome are cracked; and ſome ſplit and 
undermined, are wonderfully upheld by 
fragments apparently unequal to the weight 
they ſuſtain. One is placed before, one 

Z over 


— 
— on =_ 
5 LORD _— 

. A = = 

5 3 

77 pl oh 

\ : Cee. 
R. — 

Nr & — * 2 

n 


* 
18 
Wt 
1 
7 1 
n 
1 
1 | eb on 
N. 
4H 
1 
11 
= 
1 
F 
. 
e 
1 
WET 7 o 
4 1 
4 1 1 
1 


L 120 


over another; and one fills at ſome diſtance 


behind an interval between two. The 
changes in their diſpoſition are infinite; 
every ſtep produces ſome new combina- 
tion; they are continually croſſing, ad- 
vancing, and retiring: the breadth of the 
valley is never the ſame forty yards toge- 
ther; at the narrow paſs which has been 
mentioned, the rocks almoſt meet at the 
top, and the ſky is ſeen as through a chink 
between them: juſt by this gloomy abyſs, 
is a wider opening, more light, more ver- 
dure, more e than any where 
elſe in the dale. Nor are the forms and the 
ſituations of the rocks their only variety; 
many of them are perforated by large na- 
tural cavities; ſome of which open to the 
ſky ; ſome terminate in dark receſſes; and 
through ſome are to be ſeen feveral more 
uncouth arches, and rude pillars, all de- 
tached, and retiring beyond each other, with 
the light ſhining in between them, till a 
rock far behind them cloſes the perſpective: 
the noiſe of the caſcades in the river echoes 
amongſt them : the water may often be 
heard at the ſame time gurgling near, and 
roaring at a diſtance, but no other ſounds 
diſturb the filence of the ſpot; the only 
trace of men is a blind path, but lightly 


and but ſeldom trodden, by thoſe whom cu- 


rioſity leads to ſee the wonders they have 
been told of Dovedale. It ſeems, indeed, 


a fitter haunt for more ideal beings ; «the 
| whole 


— 


N 
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whole has the air of enchantment; the per- 
petual ſhifting of the ſcenes, the quick tran- 
ſitions; the total changes; then the forms 


all around, groteſque as chance can caſt, 
wild as nature can produce, and various as 
imagination can invent; the force which 
ſeems to have been exerted to place ſome of 


the rocks where they are now fixed im- 


moveable ; the magick by which others ap- 
pear ſtill to be ſuſpended ; the dark caverns; 
the illuminated receſſes ; the fleeting ſha- 
dows, and the gleams of light glancing on 
the ſides, or trembling on the ſtream ; and 
the lonelineſs and the ſtillneſs of the place, 
all crouding together on the mind, almoſt 
realize the ideas which naturally preſent 
themſelves in this region of romance and of 


fancy, 


The ſolitude of ſuch a ſcene is agreeable, . 


on account of the endleſs entertainment 


which its variety affords, and in the con- 


templation of which both the eye and the 


mind are delighted to indulge : marks of 
inhabitants and cultivation diſturb that ſo- 


litude; and ornamental buildings are too 
artificial in a place ſo abſolutely free from 
reſtraint. The only accompaniments proper 
for it are wood and water; and by theſe 
ſometimes improvementsmay be made: when 
two rocks ſimilar in ſhape and poſition are 


near together, by ſkirting one of them with 


9 G wood, 


N 
5 
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wood, while the other is left bare, a ma- 
terial diſtinction is eſtabliſhed between them; 
if the ſtreams be throughout of one character, 
it is in our power, and ſhould be our aim, 
to introduce another. Variety 1s the pecu · 


liar property of the ſpot, and every acceſſion 
to it is a valuable acquiſition. On the ſame 


principle, endeavours ſhould be uſed not only 
to multiply, but to aggravate differences, 
and to encreaſe diſtinctions into contraſts: 
but the ſubject will impoſe a caution againſt 
attempting too much. Art muſt almoſt de- 


ſpair of improving a ſcene, where nature 
ſeems to have exhauſted her invention. 


XXXIX. 
BM BUILDINGS. 


Bor LDixds are the very reverſe of rocks. 
They are abſolutely in our power, both the 
ſpecies and the ſituation ; and hence ariſes 
the exceſs in which they often abound. The 
deſire of doing ſomething is ſtronger than 
the fear of doing too much: theſe may al- 
ways be procured by expence, and bought 
by thoſe who know not how to choole; 
who conſider profuſion as ornament ; and 
confound by number ian of diſtinguiſh- 
ing by variety, 

Buildings 


[m3] 
Buildings probably were firſt introduced 
into gardens merely for convenience, to af- 
ford refuge from a ſudden ſhower, and 
ſhelter againſt the wind; or, at the moſt, 
to be ſeats for a party, or for retirement: $78 
they have ſince been converted into objects; = 
and now the original 2 is too often for- {6408 
gotten in the greater purpoſes to which they g | 
are applied; they are conſidered as objects 1 
only; the inſide is totally neglected; and a 
pompous edifice frequently wants a room 
barely comfortable. Sometimes the pride 
of making a laviſh difplay to a viſitor, with- 
out any regard to the owner's enjoyments ; 
and ſometimes too ſcrupulous an attention 
to the ſtyle of the building, occaſions a po- 
verty and dulneſs within, which deprives 
them of part of their utility. But in a 
garden they ought to be conſidered both 
as beautiful objects, and as agreeable re- 
treats ; if a character becomes them, it is 
that of the ſcene they belong to, not that of 
their primitive application: a Grecian tem- 
ple, or a Gothic church, may adorn ſpots 
where it would be affectation to preſerve 
that ſolemnity within, which is proper for 
places of devotion; they are not to be exact 
models, ſubjects only of curioſity or ſtudy; 
they are alſo ſeats; and ſuch ſeats will be 
little frequented by the proprietor , his mind 
muſt generally be indiſpoſed to ſo much fim- 
OTE 8 plicity, 


x xa] 
plicity, and ſo much gloom, in the midſt of 
gaiety, richneſs, and variety. | 


But though the interior of buildings ſhould 
not be diſregarded, it is by their exterior 
that they become objects; and ſometimes. by 

the one, ſometimes bythe other, and ſome- 
times by both, they are intitled to be con- 
ſidered as characters. 


— 


XL. 


As objects they are deſigned either to 
Aiftingutſh, or to break, or to adorn, the 
ſcenes to which they are applied. | 


The differences between one wood, one 
lawn, one piece of water, and another, are 
not always very apparent; the ſeveral parts 
of a garden would, therefore, often ſeem 
ſimilar, if they were not diſtinguiſhed by 
buildings; but theſe are fo obſervable, fo 
obvious at a glance, fo eaſily retained in the 
memory, they mark the ſpots where they 
are placed with fo much ſtrength, they at- 
tract the relation of all around with ſo much 
power, that parts thus diſtinguiſhed can 
never be confounded together. But it by 
no means follows, that, therefore, every 
| ſcene muſt have its edifice : the want of 
one is ſometimes a variety; and other cit- 
| .cumſtances 
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cumſtances are often ſufficiently characte- 
riſtic; it is only when theſe too nearly agree, 
that we muſt have recourſe to buildings for 
differences; we can introduce, exhibit, or 
contraſt them as we pleaſe; the moſt ſtrikin 


object is thereby made a mark of diſtinction; 


and the force of this firſt impreſſion prevents 
our obſerving the points of reſemblance. 


The uniformity of a view may be broken 
by ſimilar means, and on the fame princi- 
ple: when a wide heath, a dreary moor, or 
a continued plain is in proſpect, objects 
which catch the eye ſupply the want of va- 
riety; none are ſo effectual for this purpoſe 
as buildings. Plantations or water can have 
no very ſenſible effect, unleſs they are large 
or numerous, and almoſt change the cha- 
racter of the ſcene; but a ſmall ſingle build- 
ing diverts the attention at once from the 
ſameneſs of the extent, which it breaks, 
but does not divide; and diverſifies, without 
altering its nature. The deſign, however, 
muſt not be apparent; the merit of a cot- 
tage applied to this purpoſe, conſiſts in its 
being free from the ſuſpicion; ; and a few 
trees near it will both enlarge the object, 
and account for its poſition ; Ruins are a 
hackneyed device immediately detected, un- 
leſs their ſtyle be ſingular, or their dimen- 
hots extraordinary. The ſemblance of an 
ancient Bruſh monument might be adapted 
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to FOE ſame end, with little tronble, and 
great ſucceſs; the materials might be brick, 
or even timber plaiſtered over, if ſtone could 
not eafily be procured: whatever they were, 
the fallacy would not be diſcernible; it is 
an object to be ſeen at a diſtance, rude and 
large, and in character agreeable to a wild 
open view : bat no building ought to be 
introduced, which may not in reality belong 
to ſuch a ſituation ; 20 Grecian temples, no 
Turkiſh moſques, no Egyptian obeliſks or 
pyramids, none imported from foreign coun- 
tries, and unuſual here; the apparent ar- 
rifice would deſtroy an effect, which is ſo 
nice as to be weakened, if objects proper to 
produce it are diſplayed wah too much o. 
tentation, if they ſeem to be contrivances, 
not accidents, and the advantages of their 
poſition appear to be inore laboured than 
natural. 


But in a garden, where objects are in- 
tended only to adorn, every ſpecies of ar- 
chitecture may be admitted, from the Gre- 
cian down to the Chineſe; and the choice is 
10 free, that the miſchief moſt to be appre- 
hended, is an abuſe of this latitude in the 
multiplicity of buildings. Few ſcenes can 
bear more than two or three; in ſome a 
ſingle one has a greater effect than any 
number ; and a careleſs glimpſe here and 


there, of ſuch as belong immediately to 
differen! 


1271 
different parts, frequently enliven the land 


ſkip with more ſpirit than thoſe which are 


induſtriouſly ſhewn. If the effe& of a par- 


tial fight, or a diſtant view, were more at- 


tended to, many ſcenes might be filled, 
without being crouded ; a greater number 
of buildings would be tolerated, when they 
ſeemed to be caſual, not forced; and the 
animation, and the richneſs of objects, might 
be had without pretence or diſplay. 


Too fond an oftentation of buildings, even 
of thoſe which are principal, is a common 
error; and when all is done, they are not 
always ſhewn to the greateſt advantage. 
Though their ſymmetry and their beauties 


ought in general to be diſtinctly and fully 


ſeen, yet an oblique is ſometimes better 
than a direct view; and they are often leſs 
agreeable objects when entire, than when a 
part is covered, or their extent is inter- 
rupted; when they are boſomed in wood, 
as well as backed by it; or appear between 


the ſtems of trees which riſe before or above 


them: thus thrown into perſpective, thus 
grouped and accompanied, they may be as 
important as if they were quite expoſed, 
and are frequently more pictureſque and 
beautiful. 


But a ſtill greater advantage ariſes from 
tais management, in connecting them with 
G 4 the 
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the ſcene; they are conſiderable, and dif. 
ferent from all around them; inclined there- 
fore to ſeparate from the reſt; and yet they 
are ſometimes {till more detached by the 
pains taken to exhibit them : that very im- 
portance which is the cauſe of the diftinEtion, 
ought to be a reaſon for guarding againſt the 
independence to which it is naturally prone, 
and by which an object, which ought to be 
a part of the whol-,- is reduced to a mere 
individual, An elevated is generally a noble 
ſituation; when it is a point, or a pinnacle, 
| the ſtructure may be a continuation of the 
4 aſcent; and on many occaſions, ſome parts 
of the building may deſcend lower than 
others, and multiply the appearances of con- 
nection; but an edifice in the midſt of an 
extended ridge, commonly ſeems naked, 
alone, and impoſed upon the brow, not 
joined to it. If wood to accompany it will 
not grow there, it had better be brought a 
little way down the declivity, and then all 
behind, above, and about it, are ſo many 
points of contact, by which it is incorporated 
into the landſkip. 


Accompaniments are important to a build- 
ing; but they loſe much of their effect, 
when they do not appear to be caſual. A 
little mount juſt large enough for it; a ſmall 
piece of water below, of no other uſe than 

to reflect it; and a plantation cloſe behind, 
2 evidently 
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evidently placed there only to give it relief, 
are as artificial as the ſtructure itſelf, and 
alienate it from the ſcene of nature into 
which it is introduced, and to which it 
ought to be reconciled. Theſe appendages 


therefore ſhould be ſo diſpoſed, and ſo con- 


nected with the adjacent parts, as to anſwer 
other purpoſes, though applicable to this, 
that they may be bonds of union, not marks 

of difference ; and that the ſituation may 
appear to have been choſen, at the mot, 
not made for the dane 


In the den of a ſitu tion, that winch 


ſnews the building beſt, ought. generally to 
be preferred ; eminence, relief, and every 
other advantage which can be, ought to be 
given to an object of fo much conſideration : 
they are for-the moſt part defireable, ſome- 
times neceſſary. and exceptionable only 
when, inſtead of riſing out of the ſcene, 
they are forced into it; and a contrivance 
to procure them at any rate, is avowed 
wirhout any diſguiſe. There are, however, 
occations, in which the moſt tempting ad- 
vantages of ſituation muſt be waved , the 
general compoſition may forbid a building 
in one ſpot, or require it in another; at other 
times, the intereſt of the particular groupe 
it b longs to, may exact a ſacrifice of the 
opportunities to exhibit its beauties and im- 
portance; and at all times, the pretenſions 
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of every individual object muſt give way to 
the greater effect of the whole. 


XEE; 


Tux ſame ſtructure which adorns as an 
object, may alſo be expreſſive as a character; 
where the former is not wanted, the latter 

may be deſireable; or it may be weak 55 
one purpoſe, and ſtrong for the other; 
may be grave, or gay; magnificent, or 
ſimple; and accordirg to its ſtyle, may or 
may not be agreeable to the place it is ap- 
plied to; but mere conſiſtency is not all the 
merit which buildir :gs can claim : their cha- 
Tacters are ſometimes ſtrong enough to de- 
termine, improve, Or corre that of the ſcene; 
and they are ſo conſpicuous, and ſo diftin- 
guiſhed, that whatever force they have is 
immediately and ſenſibly felt. They are fit 
therefore to make a firſt impreſſion; and 
when a ſcene is but faintly. characteriſed, 
they give at once a caſt which ſpreads over 
the whole, and which the weaker parts con- 
cur to ſupport, though perhaps they were not 
able to produce it. 


Nor do they ſtop at fixing an uncertainty 
or removing a doubt; they raiſe and enforce 
a chaiaQter already marked : a temple adds 


dignity to the nobleſt, a . ſimplicity 
5 


: ( 131 ] a 

to the moſt rural ſcenes; the lightneſs of a 
ſpire, the airineſs of an open rotunda, the 
ſplendor of a continued colonade, are leſs 
ornamental than expreſſive : others improve 
chearfulneſs into gaiety, gloom into ſolem- 
nity, and richneſs into profuſion : a retired 
ſpot which might have been paſſed unob- 
ferved, is noticed for its tranquility, as ſoon 
as it is appropriated by ſome ſtructure to re- 
treat; and the moſt unfrequented place ſeems 
leſs ſolitary than one which appears to have 

en the haunt of a ſingle individual, or even 
of a ſequeſtered family, aid is marked by a 
lonely dwelling, or the remains of a deſerted 
habitation. | 


The means are the fame, the application 
of them only 1s different, when buildings 
are uſed to correct the character of the ſcene; 
to enhvea its dulneſs; to mitigate its gloom; 
or to check its extravagance; and on a va- 
riety of occaſions to ſoften, to aggravate, or 
to counteract, particular circumſtances at- 
tending it: but care mult be taken that they 
do not contradict too ſtrongly the prevailing 
idea; they may leſſen the drearineſs of a 
waſte, but they cannot give it amenity 
they may abate horrors, but they will never 
convert them into graces; they may make a 
tame icene agrecable, and even intereſting, 
not romantic; or turn ſolemnity into chear- 
fulneſs, but not into gaiety. In theſe, and in 

many 
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many other inſtances, they correct the cha- 
racter, by giving it an inclination towards a 
better, which is not very different; but they 
can hardly alter it entirely; when they are 
totally inconſiſtent with it, they are at the 
beſt nugatory. 


The great effects which have been af- 
cribed 8 buildings, do not depend upon 
thoſe trivial ornaments, and appendages, 
which are often too much relied on; ſuch as, 
the furniture of a hermitage ; painted glas 
in a Gothic church; and ſculpture about a 
Grecian temple ; groteſque or bacchanalian 
figures to denote gaiety ; and deaths heads 
to ſigniſy melancholy. Such devices are 
only deſcriptive, not expreflive of character; 
and muſt not be ſubſtituted in the ſtead of 
thoſe ſuperior properties, the want of which 
they acknowledge, but do not ſupply : they 
beſides often require time to trace their 
meaning, and to fee their application; but 
the pe culiar excellence of buildings is, that 
their effects are inſtantaneous, and there- 
fore the impreſſions they make are forcible: 
in order to produce ſuch effects, the general 
ſtyle of the ſtructure, and its poſition, are 
the principal conſidera ions; either of them 
will ſometimes be ſtrongly characteriſtic 
alone; united, their powers are very great; 
and both are i i important, that if they do 
not concur, at leaſt they muſt not contradict 


Wy 


one another: the colour alſo of the build- #48 
ings is ſeldom a matter of indifference ; that 7 208 
exceſſive brightneſs which is too indiſcrimi- 1.718 
rately uſed to render them conſpicuous, is { LM 
apt to diſturb the harmony of the whole; 113 
ſometimes makes them too glaring as objects; 1 
and is often inconſiſtent with their characters. TOY 
When theſe eſſential points are ſecured, ſub- £3 
ordinate circumſtances may be made to agree 79 
with them ; and though minute, they may 1. 
not be improper, if they are not affected; 1 
they frequently mark a correſpondence be- 1 
tween the outſide, and the inſide of a build- 1 
ing; in the latter they are not inconſidera- Wi 
ble, they may there be obſerved at leiſure; LY 
and there they explain in detail the character 1 
which is more generally expreſſed in the air 30g 
of the whole. | | | 5 . 

XEM: F Con 


To enumerate the ſeveral buildings which 
may be uſed for convenience, or diſtinction, 
as ornaments, or as characters, would lead 

me far from my ſubject into a treatiſe of ar- 
chitecture; for every branch of architecture, 
furniſhes, on different occaſions, objects pro- 
per for a garden; and different ſpecies may 
meet in the ſame compoſition; no analogy 
exiſts between the age and the country, 
whence they are borrowed, and - the ſpot 
5 | they 


2 
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they are applied to, except in ſome parti- 
cular inftances ; but in general, they are na- 

turalized to a place of the moſt improved 


dulti vated nature by their effects; beauty is 


their uſe; and they are conſiſtent with each 
other, if all are conformable to the ſtyle of 
the ſcene, proportioned to its extent, and 
agreeable to its character. On the other 
hand, varieties more than ſufficient for any 
particular ſpot, enough tor a very extenſive 
view, may be found in every ſpecies, to 
each alſo belong a number of characters: 
the Grecian architecture can lay aſide its 
_ dignity in a ruſtic building; and the caprice 
of the Gothic is ſometimes not incompatible 
with greatneſs ; our choice therefore may be 
confined to the variations of one ſpecies, or 
range through the contraſts of many, as cu- 
cumſtances, taſte, Or other conſiderations 


ſhall determine. 


The choice of ſituations is alſo very free; 

circumſtances which are requiſite to parti- 
cular ſtructures, may often be combined 
happily with others, and enter into a variety 
of compoſitions ; even where they are ap- 
propriated, they may ſtill be applied in ſe- 
veral degrees, and the ſame edifice may 
thereby be accommodated to very different 
ſcenes: ſome buildings which have a juſt 
expreſſion When accompanied with proper 


appendages, have none without them; they 
may 
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may therefore be characters in one place, 
and only objects in another. On all theſe 
occaſions, the application-is allowable, if it 
can be made without inconſiſtency ; ; a her- 
mitage muſt not be cloſe to a road, but 
whether it be expoſed to view on the fide of 
a mountain, or concealed in the depth of a 
wood, is almoſt a matter of indifference, 
that it 1s at a diſtance from public reſort is 
ſufficient : a caſtle muſt not be ſunk in a 
bottom ; but that it ſhould ſtand on the ut- 
moſt pinnacle of a hill, is not neceſſary; on 
a lower knole, -and backed by the riſe, it 
may appear to greater advantage as an ob- 
ject; and be much more important to the 
general compoſition: a tower, 


Boſomed high in tufted trees, 


has been ſelected by one of our greateſt poets 
as a ſingular beauty; and the juſtneſs of his 
choice has been ſo generally acknowledged, 
that the deſcription is become almoſt p pro- 
verbial; and yet a tower does not ſeem de- 
ſigned to be ſurrounded by a wood; but the 
appearance may be accounted for ; it does 
ſometimes occur; and we are caſily ſatisfied 
of the propriety, when the effect is ſo plea- 
ſing. Many buildings, which from their 
1 beſt become an open expoſure, will 


yet be ſometimes not ill beſtowed on a more 
| i ſe- 


& 
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ſequeſtered ſpot, either to characteriſe: or 
adorn it; and others, for which a folitary 
would in general be preferred to an eminent 
fituation, may occaſionally be objects in very 
conſpicuous poſitions. A Grecian temple, 
from its peculiar grace and dignity, deſerves 
every diſtinction; it may, however in the 
depth of a wood, be ſo circumſtanced, that 
the want of thoſe advantages to which it 
ſeems entitled, will not be regretted. A 
happier ſituation cannot be deviſed, than 
that of the temple of Pan, at the * ſouth 
lodge on Enfield Chace. Jr is of the uſual 
oblong form, encompaſſed by a colorade; 
in dimenſions, and in ſtyle, it is equal to a 
moſt extenſive landſkip ; ard yet by che an- 
tique and ruſtic air of its Dorick columns 
without baſes; by the chaſtity of its little 
ornament, a crook, a pipe; ard a ſcrip, ard 
thoſe only over the doois ; and by the ſim- 
plicity of the whole, both within and with- 
out, it is adapted with fo much propriety to 
the thickets which conceal it from the view, 
that no one can with it to be brought for- 
ward, who is ſenſible to the charms of the 
Arcadian ſcene which this building alone has 
created. On the other hand, a very ſpacious 
field, or ſheep-walk, will not be diſgraced 


* Avilla belonging to Mr. Sharpe, near Barnet, 
in Middleſex. ; 
57 
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by a cottage, a Dutch barn, or a hay-ſtack; 
nor will they, though ſmall and familiar, 
appear to be inconſiderable or inſignificant 
objects. Numberleſs other inſtances might 
be adduced to prove the impoſſibility of re- 
ſtraining particular buildings to particular 
ſituations, upon any general principles; the 
variety in their forms is hardly greater than 
in their application. 


* 


3 


XLIII. 


To this great variety muſt be added the 
many changes which may be made by the 
means of ruins; they are a claſs by them- 
ſelves, beautiful as objects, expreſſive as 
characters, and peculiarly calculated to con- 
net with their appendages into elegant 
groupes : they may be accommodated with 
eaſe to irregularity of ground, and their dif- - 
order is improved by it; they may be inti- 
mately blended with trees and with thickets, 
and the interruption is an advantage; for im- 
perfection and obſcurity are their properties; 
and to carry the imagination to ſomething 
greater than is ſeen, their effect. They may 
for any of theſe purpoſes be ſeparated into 
detached pieces; contiguity is not neceſſary, 
nor even the appearance of it, if the relation 
be preſerved; but ſtraggling ruins have a 
bad effect, when the ſeveral parts are equally 
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conſiderable. There ſhould be one large 
maſs to raiſe an idea of greatneſs, to attract 
the others about it, and to be a common 


centre of union to all: the ſmaller pieces 


then mark the original dimenſions of one ex- 


tenſive ſtructure; and no longer appear to be 


the remains of ſeveral little buildings. 

All remains excite an enquiry into the 
former ſtate of the edifice, and fix the mind 
in a contemplation on the uſe it was applied 
to; beſides the characters expreſſed by their 
ſtyle and poſition, they ſuggeſt ideas which 


would not ariſe from the buildings, if entire. 
The purpoſes of many have ceaſed; an ab- 
bey, or a caſtle, if complete, can now be 


no more than a dwelling; the memory of 


the times, and of the manners, to which 
they were adapted, is preſerved only in hi- 
tory, and in ruins; and certain ſenſations of 
regret, of veneration, or compaſſion, attend 
the recollection: nor are theſe confined to 
the remains of buildings which are now in 
diſuſe; thoſe of an old manſion raiſe reflecti- 
ons on the domeſtic comforts once enjoyed, 


< 


£©< 
4 
— 


there. Whatever building we ſee in decay, 
we naturally contraſt its preſent to its former 
ſtate, and delight to ruminate on the com- 


pariſon. It is true that ſuch effects properly 


belong to real ruins; but they are produced 
| in a certain degree by thoſe which are fictiti- 


OUS 3 
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ous; the impreſſions are not fo ſtrong, but 
they are exactly ſimilar ; and the repreſen- 
tation, though it does not preſent facts to 
the memory, yet ſuggeſts ſubjects to the 
imagination : but in order to affect the fancy, 
the ſuppoſed original 8 ſhould be clear, 
the uſe obvious, and the form eaſy to trace; 
no fragments ſhould be hazarded without a 
preciſe meaning, and an evident connection; 
none ſhould be perplexed in their conſtructi- 
on, or uncertain as to their ap lication. 
Conjectures about the form, raiſe doubts 
about the exiſtence of the ancient ſtructure; 
the mind muſt not be allowed to hefitate ; it 
muſt be hurried away from examining into 
the reality, by the exactneſs and the force of 
the reſemblance. | 575 


In the ruins of * Tintern abbey, the ori- 
ginal conſtruction of the church is perfectly 
marked; and it is principally from this cir- 
cumſtance that they are celebrated as a ſub- 
ject of curioſity and contemplation. The 
walls are almoſt entire ; the roof only is fal- 
len in; but moſt of the columns which di- 
vided the iſles are ſtill ſtanding; of thoſe 
which have dropped down, the baſes remain, 
every one exactly in its place; and in the 
middle of the nave, four lofty arches, which 


Between Chepſtowe and Monmouth. 


Jag] 5 
once ſupported the ſteeple, riſe high in the 
air above all the reſt, each reduced now to 
a narrow rim of ſtone, but completely pre- 
ſerving its form. The ſhapes even of the 
windows are little altered; but ſome of them 
are quite obſcured, others partially ſhaded, 
by tufts of ivy, and thoſe which are moſt 
clear, are edged with its ſlender tindrils, and 
lighter foliage, wreathing about the ſides 
-and the diviſions ; it winds round the pillars, 
it clings to the walls; and in one of the iſles, 
cluſters at the top in bunches fo thick and ſo 
large, as to darken the ſpace below. The 
other iſles, and the great nave, are expoſed 
to the ſky ; the floor is entirely overſpread 
with turf; and to keep it clear from weeds 
and buſhes, is now its higheſt preſervation. 
Monkiſh tomb-ſtones, and the monuments 
of benefactors long ſince forgotten, appear 
above the greenſwerd; the baſes of the pil- 
lars which have fallen, riſe: out of it; and 
maimed effigies, and ſculpture worn with age 
and weather, Gothic capitals, carved cor- 
nices, and various fragments, are ſcattered 
about, or lie in heaps piled up together. 
Other ſhattered pieces, though disjoinced and 
. mouldering, ſtill occupy their original places; 
and a ſtair-caſe much impaired, which led 
to a tower now no more; is ſuſpended at 
a great heighth, uncovered and inacceili- 
ble. Nothing is perfect; but memorials of 
every part ſtill ſubſiſt; all certain, but all in 
7 decay; 
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decay, and ſuggeſting, at once, every idea 


which can occur in a ſeat of devotion, ſoli- 


tude, and deſolation. Upon ſuch models, 
fictitious ruins ſhould be formed; and if any 
parts are entirely Joſt, they ſhould be ſuch as 


the imagination can eaſily ſupply from thoſe 
which are ſtill remaining. Diſtinct traces of 
the building which is ſuppoſed to have ex- 


iſted, are leſs liable to the ſuſpicion of arti- 
fice, than an — heap of confuſion, 


Preciſion is always ſatisfactory; but in the 


reality it is only agreeable; in the copy, it 


is eſſential to the imitation. 


— 


1 | 


A material circumſtance to the truth of 


the imitation, 1s, that the ruin appear to be 
very old; the idea. is beſides intereſting in 
itſelf; a monument of antiquity is never 
ſeen with indifference ; and a ſemblance of 
age may be given to the repreſentation, by 
the hue of the materials; the growth of ivy, 


and other plants; and cracks and fragments 


ſeemingly occaſioned rather by decay, than 
by deſtruction. An appendage evidently 
more modern than the principal ſtructure, 
will ſometimes corroborate the effect; the 
ſhed of a cottager, amidſt the remains of a 
temple, 1s a contraſt both to the former and 
the preſent ſtate of the building ; and a tree 
flouriſhing among ruins, ſhews the length of 
time they have lain neglected. No circum- 
ſtance ſo forcibly marks tlie deſolation of a 
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F 
ſpot once inhabited, as the prevalence of na- 
ture over it: . 8 | 


| Campos ubi Troja fuit 


is a ſentence which conveys a ſtronger idea 
of a city totally overthrown, than a deſcrip- 

tion of its remains; but in a repreſentation 

to the eye, ſome remains muſt appear; and 

then the perverſion of them to an ordinary 

uſe, or an intermixture of a vigorous vege 
tation, 1ntimates a ſettled deſpair of their re- 
ſtoration. c 


XLIV. 
Of r 


Tux ſeveral conſtituent parts of the ſcenes 

of nature having now been conſidered, the 
next enquiry is into the particular principles 
and circumſtances which may affect them, 
When they are applied to the ſubjects of gar- 
dening. It has always been ſuppoſed that 
art muſt then interfere ; but art was carried 
to excels, when from acceſſory it became 
principal; and the ſubje& upon which it was 
employed, was brought under regulations, 
leſs applicable to that than to any other; 


when ground, wood, and water, were re- 
| | _ ductd 


| „ 
duced to mathematical figures; and ſimila- 
rity and order were preferred to freedom and 
variety. Theſe miſchiefs, however, were oc- 
caſioned, not by the uſe but the perverſion 
of art; it excluded, inſtead of improving 
upon nature ; and therefore deſtroyed the 
very end it was called in to promote. | 
So ſtrange an abuſe probably aroſe from 
an idea of ſome neceſſary correſpondence be- 
tween the manſon, and the ſcene it imme 
diately commanded ; the forms, therefore, 
of both were determined by the ſame rules; 
and terraces, canals, and avenues, were but 
ſo many variations of the plan of the build- 
ing. The regularity thus eſtabliſhed ſpread 
afterwards to more diftant quarters : there, 
indeed, the abſurdity was acknowledged, as 
ſoon as a more natural diſpoſition appeared; 
but a prejudice in favour of art, as it is called, 
juſt about the houſe, ſtill remains. If by the term, 
regularity 18 intended, the principle is equally 
applicable to the vicinity of any other build- 
ing; and every temple in the garden ought 
to have its concomitant formal ſlopes and 
plantations; or the conformity may be re- 
verſed, and we may as reaſonably contend 
that the building ought to be irregular, in 
order to be confiſtent with the ſcene it be- 
tongs to. The truth is, that both propoſiti- 
ens are erroneous; architecture requires ſym- 
metry ; the objects of nature freedom ; and 
. the 


__ 1 
ii : 


_ cide with the ſhape of the building. The 


ſides ſhall exactly correſpond : and certain 
- ornaments, though detached, are yet rather 
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the properties of the one, cannot with juſtice 
be transferred to the other. But if by the 
term no more is meant than merely deſgn, 
the diſpute is at an end; choice, arrange- 
ment, compoſition, improvement, and pre- 


ſervation, are ſo many ſymptoms of art, 
which may occaſionally appear in ſeveral 
parts of a garden, But ought to be diſplayed 
without reſerve near the houſe ; nothing there 
ſhould ſeem neglected ; it is a ſcene of the 
moſt culuvated nature; it ought to be en- 
riched; it ought to be adorned ; and deſign 
may be avowed 1n the plan; and expence in 
the execution. 


Even regularity is not excluded, fo ca- 
ital a ſtructure may extend its influence 
beyond its walls; but this power ſhould be 
exerciſed only over its immediate appenda- 
ges ; the platform upon which the houſe 
ſtands, 1s generally continued to a certain 


-breadth on every fide; and whether it be 


pavement or gravel, may undoubtedly coin- 


road which leads up to the door, may go off 
from it in an equal angle, ſo that the two 


within the province of architecture than of 
gardening ; works of ſculpture are not, like 
buildings, objects familiar in ſcenes of culti- 


vated nature; but vaſes, ſtatues, and ter- 
| ” Min, 
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mini, are uſual appendages to 4 confderalgt. 
edifice ; as ſuch they may attend the man 
ſion, and treſpaſs a little upon ti g. 
provided they are not carried to f ini it 
as to loſe their connection with the {trot 
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The platform and the road are alſo appurtc-. 


3 > 
* 


nances to the houſe; all theſe may char 


— 


be adapted to its form; and the environ 


will thereby acquire a degree of regularity ; 


but to give it to the objects of nature, only 
on account of their proximity to others 
which are calculated to receive it, is, at the 
beſt, a refinement. : + 


XLY. - 


Upon the fame principles regularity has 
been required in the approach; and an ad- 
ditional reaſon has been aſſigned for it, that 
the idea of a ſeat is thereby extended to a 
diſtance ; but that may be done by other 
means than by an avenue; a private road is 
cally known ; if carried through grounds, 
or a park, it is commonly very apparent; 
even 1n a lane, here and there a bench, a 
painted gate, a ſmall plantation, or any other 
little ornament, will ſufficiently denote it; 
if the entrance only be marked, ſimple pre- 
ſervation will retain the impreſſion along the 
whole progreſs; or it may wind through ſe- 
veral ſcenes diſtinguiſhed by objects, or by 

m an 


= a OTST _ 
» = 


= 3 A 
_ | 
. 
„ - 
ROT 
1 b 
x3 
s 
Si 
1 
4 


CE — 
* 
72 
* "> bay 
oe _ 
L _ & 
— 
_— 


1 246 ] 


an extraordinary degree of cultivation; and 
then the length of the way, and the variety 


of improvements through which it is con- 
ducted, may extend the appearance of do- 
maine, and the idea of a ſeat, beyond the 
reach of any direct avenue. 99 


An avenue being confined to one termina- 
tion, and excluding every view on the fides, 
has a tedious ſameneſs throughout; to be 
great, it muſt be dull; and the object to 
which it is appropriated, is after all ſeldom 


ſhewn to advantage. Buildings, in general | 


do not appear ſo large, and are not ſo beau- 
tiful, when looked at in front, as when they 
are ſeen from an angular ſtation, which com- 
mands two ſides at once, and throws them 


both into perſpective: but a winding lateral 


approach is free from theſe objections; it 
may beſides be brought up to the houſe 
without diſturbing any of the views from it; 
but an avenue cuts the ſcenery directly in 
two, and reduces all the proſpect to a nar- 
row viſta, A mere line of perſpective, be 
the extent what it may, will ſeldom com- 
penſate for the lofs of that ſpace which it 
divides, and of the parts which it conceals. 


The approach to * Caverſham, though a 


The ſeat of lord Cadogan, near Reading. 
mile 
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mile in length, and not once in ſight of the 
houſe, till cloſe upon it, yet can never be 
miſtaken for any other Way than it is; a 
paſſage only through a park is not intro- 
diced with ſo much diſtinction, ſo preciſely 
marked, or Kept in ſuch preſervation. On 
each ſide of the entrance is an elegant lodge; 
the interval between them is a light open 
paliſade, croſſing the whole breadth of a 
lovely valley ; the road is conducted along 
the bottom, continually winding in natural 
ealy ſweeps, and preſenting at every bend 
ſome new ſcene to the view; at laſt it gently 
ants up the fide of a little riſe to the man- 
ſion, where the eminence, which ſeemed in- 
conſiderable, is found to be a very elevated 
lituation, to which the approach, without 

| once quitting the valley, had been inſenſibly 
aſcending all the way. In its progreſs, it 
never breaks the ſcenes through which it 
paſſes; the plantations and the glades are 
| continued without interruption, quite acroſs 
the valley; the oppoſite ſides have a relation 
to each other, not anſwering, not contraſted, 
but connected; nor does the diſpoſition ever 
ſeem to have been made with any attention 
o the road; but the ſcenes ſtil] belong purely 
to the park; each of them is preſerved en- 
tire; and avails itſelf of all the ſpace which 
the ſituation will allow. At the entrance 
the ſlopes are very gentle, with a few large 
aythorns, beeches, and oaks, ſcattered over 
— H 2 . them ; 
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them; theſe are thickened by the perſpective 
as the valley winds; and juſt at the bend, a 
large clump hangs on a bold aſcent, from 
whence different groupes, growing gradually 
leſs and leſs till they end in Be trees, 
ſtretch quite away to a fine grove, which 
crowns the oppoſite brow : the road paſſes 
between the groupes, under a light and lofty 

arch of aſh; and then opens upon a glade, 
Proken on the left only by a ſingle tree; and 
on the right by ſeveral beeches ſtanding ſo 
cloſe together as to be but one in appearance: 
this glade is bounded by a beautiful grove, 
which in one part ſpreads a perfect gloom, 
but in others divides into different cluſters, 
which leave openings for the gleams of light 
to pour in between them. It extends to the 
edge, and borders for ſome way the ſide, of 
a collateral dale, which retires flowly from 
the view; and in which the falls of the ground 
are more tame, the bottom more flattened, 
than in the principal valley; the banks of 
this alſo near the junction, are more gentle 
than before; but on the oppoſite ſide, the 
ſteeps and the clumps ſtill continue; and 
amongſt them is a fine knole, from which 
deſcend two or three groupes of large trees, 
feathering down to the bottom, and by the 
pendency of their branches favouring the de- 
cClivity. To theſe ſucceeds an open ſpace, 
dverlified only with a few ſcattered trees; 
and in the midſt of it, ſome magnificent 

| 1 beeches 
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beeches crouding together, overſhadow the 
road, which 1s' carried through a narrow, 
darkſome paſſage between them: ſoon after 
it riſes under a thick wood in the garden up 
to the houſe, where it ſuddenly burſts out 
upon a rich, and extenfive proſpect, with the 
town and the churches of Reading full in 
fight, and the hills of Windfor foreſt in the 
horizon. Such a view at the end of a lon 
avenue, would have been, at the beſt, but 
2 compenſation for the tediouſneſs of the 
way ; but here the approach is as delightful 
as the termination: yet even in this, a ſimi- 
larity of ſtyle may be ſaid to prevail; but it 
has every variety of open plantations; and 
theſe are not confuſedly thrown together, 
but formed into ſeveral ſcenes, all of them 
particularly marked : one 1s characteriſed by 
a grove ; the next by clumps; and others by 
little groupes, or foals trees: the planta- 
tions ſometimes cover only the brow, and 
retire along the top from the view ; ſome- 
times they ſeem to be ſuſpended on the edge, 
or the ſides, of the deſcents; in one place 
they leave the bottom clear ; in another they 
overſpread the whole valley: the intervals 
are often little leſs than lawns; at other times 
they are no more than narrow glades between 
the groves; or only ſmall openings in the 
midſt of a plantation. The ground, without 
being broken into diminutive parts, is caſt 
into an infinite number of elegant ſhapes, 
H 3 in 
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in every gradation from the moſt gentle 


flope, to a very precipitate fall: the trees 


_ alſo are of ſeveral kinds, and their ſhadows 
of various tints ; thoſe of the horſe-cheſnuts 
are dark ; the beeches ſpread a broader but 
leſs gloomy obſcurity; and they are often ſo 


vaſt, they ſwell out in a ſucceſſion of ſuch 
enormous mailes, that, though contiguous, 
a deep ſhade ſinks in between them; and 


diſtinguiſhes each immenſe individual: ſuch 
intervals are in ſome places filled up with 


other ſpecies ; the maples are of ſo extraor- 


dinary a ſize, that they do not appear incon- 


ſiderable, when cloſe to the oreſt trees ; 


large hawthorns, ſome oaks, and in one part 
many, perhaps too many limes, the remaings 

of former ayenues, are intermixed ; and 
amongſt all theſe often riſe the talleſt aſh, 


whoſe lighter foliage only chequers the turf 
beneath, while their peculiar hue diverſifies 
the greens of the groupes they belong to. 


After enumerating the beauties of this ap- 


proach, and reflecting that they are confined 
within a narrow valley, without views, build- 
ings, or water, another can hardly be, con- 
ceived fo deſtitute of the means of variety, 
as to juſtify the ſameneſs of an avenue. 
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XLVI. 


Ir regulanty is not entitled to a preference 
in the environs or approach to a houſe, it will 
be difficult to ſupport its pretenſions to a 
place in any more diſtant parts of a park or 
a garden. Formal ſlopes of ground are ugly; 
right or circular lines bounding water, do not 
indeed change the nature of the element; it 
ſtill retains ſome of its agreeable properties; 
but the ſhape given to it is diſguſting. Re- 
gularity in plantations is leſs offenſive; we 
are habituated, as has been already obſerved, 
to ſtrait lines of trees, in cultivated nature; 
4 double row, meeting at the top, and form- 
ing a complete arched viſta, has a peculiar 
effect ; other regular figures have a d 
of beauty ; and to alter or to diſguiſe ſuch a 
diſpoſition, without deſtroying a number of 
fine trees, which cannot well be fpared, may 
ſometimes be difficult; but it hardly ever 
ought to be choſen in the arrangement of a 
young plantation, . | 


Regularity was, however, once thought 
eſſential to every garden, and every ap- 
proach; and it yet remains in many. It is 
ſtill a character, denoting the neighbourhood 
of a gentleman's habitation; and an avenue 
as an object in a view, gives to a houſe, other- 
1 H 4 wiſe 
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wiſe inconſiderable, the air of a manſion. 
Buildings which anſwer one another at the 
entrance of an approach, or on the ſides of 
an opening, have a ſimilar effect; they di- 
ſtinguiſn at once the precincts of a ſeat 
from -the reſt of the country. Some pieces 
of ſculpture alſo, fuch as vaſes and termini, 
may perhaps now and then be uſed, to ex- 
tend the appearance of a garden beyond its 
limits, and to raiſe the mead in which they 
are placed above the ordinary improvements 
of cultivated nature. At other times they 
may be applied as ornaments to the moſt po- 
liſhed lawns ; the traditional ideas we have 
conceived of Arcadian ſcenes, correſpond 
with fuch decorations ; and ſometimes a ſo- 
litary urn, inſcribed to the memory of a 
perſon now no more, but who once fre- 
quented the ſhades where it ſtands, is an 
object equally elegant and intereſting. The 
occaſions, however, on which we may, with 
any propriety, treſpaſs beyond the bounds 
of cultivated nature, are very rare; the force 
of the character alone can excuſe the arti- 
fice avowed in expreſſing it. 
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XLVI. 
of PICTURESQUE BEAUTY. 


Bur regularity can never attain to a 
great ſhare of beauty, and to none of the 
ipecies called pictureſque; a denomination in 
general expreſſive of excellence, but which, 
by being too indiſcriminately applied, may 
be ſometimes productive of errors. That a 
ſubject is recommended at leaſt to our no- 
tice, and probably to our favour, if it has 
been diſtinguiſhed by the pencil of an emi- 
nent painter, is indiſputable; we are de- 
lighted to fee thoſe objects in the reality, 
which we are uſed to admire in the repre- 
ſentation ; and we improve upon their in- 
trinſic merit, by recollecting their effects in 
the picture. The greateſt beauties of na- 
ture will often ſuggeſt the remembrance; 
for it is the buſineſs of a landſkip painter to 
ſelect them; and his choice is abſolutely un- 
reſtrained; he is at liberty to exclude all ob- 
jects which may hurt the compoſition; he 
has the power of combining thoſe which he 
admits in the moſt agreeable manner; he 
can even determine the ſeaſon of the year, 
and the hour of the day, to ſnew his land- 
kip in whatever light he prefers. The works 
chere fore of a great maſter, are fine exhi- 
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bitions of nature, and an excellent ſchool 
wherein to form a taſte for beauty; but ſtill 
their authority is not abſolute; they muſt 
be uſed only as ſtudies, not as models; for 
a picture and a ſcene in nature, though they 
agree in many, yet differ in ſome particu- 
lars, which muſt always be taken into con- 
fideration, before we can decide upon the 
circumftances which may be transferred from 
the one to the other. 
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In their dimenfions the diſtinction is ob- 
vious; the ſame objects on different ſcales 
have very different effects; thoſe which ſeem 
monſtrous on the one, may appear diminu- 
tive on the other; and a form which is ele- 

ant in a ſmall object, may be too delicate 
for a large one. Beſides, in a canvaſs of a 
few feet, there is not room for every ſpecies 

of variety which in nature is pleaſing. Tho 
the characteriſtic diſtinctions of trees may 
be marked, their more minute differences, 
which however enrich plantations, cannot be 
expreſſed; and a multiplicity of encloſures, 
catches of water, cottages, catile, and a 
thouſand other circumſtances, which enliven 
a proſpect, are, when reduced into a narrow 
compaſs, no better than a heap of confuſion, 
Yet, on the other hand, the principal objects 
muſt often be more diverſified in a picture 
than in a ſcene; a building which occupies a 
conſiderable portion of the former, will ap- 
pear 
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pear ſmall in the latter, when compared to 
the ſpace all around it; and the number of 
parts which may be neceflary to break its 
ſameneſs in the one, will aggravate its in- 
ſignificance in the other. A tree which pre- 
ſents one rich maſs of foliage, has ſometimes 
a fine effect in nature; but when painted, is 
often a heavy lump, which ean be lightened 
only by ſeparating the boughs, and ſhewing 
the ramifications between them. In feveral 
other inſtances the object is frequently af- 
fected by the proportion it bears to the a- 
tual, not the ideal, eircumjacent extent. 


Paintirg, with all its powers, is ſtill more 
unequal to ſome ſubjects, and can give only 
a fuint, if any, repreſentation of them; but 
a gardener is not therefore to reject them; 
he is not debarred from a view down the 
lides of a hill, or a proſpect where the hori- 
20n is lower than the ſtation, becauſe he ne- 
ver ſaw them in a picture. Even when paint- 
| ing exactly imitates the appearances of na- 
ture, it is often weak in conveying the ideas 
which they excite, and on which much of 
their effect ſometimes depends. This how- 
ever is not always a diſadvantage; the ap- 
pearance may be more pleaſing than the idea 
which accompanies it; and the omiſſion of 
the one may be an improvement of the 
other; many beautiful tints denote diſagree- 
able eireumſtanees; the hue of a barren 
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heath is often finely diverſified; a piece of 
bare ground is ſometimes overſpread with a 


number of delicate ſhades; and yet we pre- 


fer a more uniform verdure to all their vari. 


ety, In a picture, the ſeveral tints which 
occur in nature may be blended, and retain 
only their beauty, without ſuggeſting the 
poverty of the ſoil which occaſions them; 


but in the reality, the cauſe is more power- 


* 


and ſterility. 


ful than the effect; we are leſs pleaſed with 
the ſight, than we are hurt by the reflection; 
and a moſt agreeable mixture of colours 
may preſent no other idea than of drearineſs 


ol 


On the other hand, »11/ity will ſometimes 
ſupply the want of beauty in the reality, 
but not in a picture. In the former, we are 
never totally inattentive to it; we are fami- 
liariſed to the marks of it; and we allow a 
degree of merit to an object which has no 
other recommendation. A regular building 
is generally more agreeable in a ſcene than in 
a picture; and an adjacent plaiform, if evi- 
dently convenient, is - tolerable in the one; 
it is always a right line too much in the 
other. Utility is at the leaſt an excuſe, when 


it is real; but it is an idea never included in 


the repreſentation. 


Many more inſtances might be alledged 
to prove, that the ſubjects for a painter and 


a gate 


L ; 
a gardener are not always the fame; ſome 
which are agreeable 1n the reality, loſe their 
effect in the imitation; and others, at the 
beſt, have leſs merit in a ſcene than in a pic- 
ture. The term pictureſque is therefore ap- 
plicable only to ſuch objects in nature, as, af- 
ter allowing for the differences between the 
arts of painting and of gardening, are fit to be 
formed into groupes, or to enter into a com- 
poſition, where the ſeveral parts have a rela- 


tion to each other; and in oppoſition to thoſe 


which may be ſpread abroad in detail, and 
have no merit but as individuals. 


 XLVIIL. 
Of CHARACTER. 


CHARACTER is very reconcileable with 
beauty ; and even when independent of it, 
has attracted ſo much regard, as to occaſion 
ſeveral frivolous attempts to produce it ; ſta- 
tues, inſcriptions, and even paintings, hiſ- 


tory and mythology, and a variety of de- 


vices have been introduced for this purpoſe. 
The heathen deities and heroes have there- 
fore had their ſeveral places afligned to them 
in the woods and the.lawns of a garden; na- 


tural caſcades have been disfigured with river 
gods; and columns erected only to receive 
quotations ; the compartiments of a ſummer- 


houſe 


4 


2 — 8 n 

w 4 — ** * 5 by 2 * 
A . YG Senn. Pd 
IX 2 1 / 


n E 
nf ou Fe ct NO 

— r 
I \ \ 


. [158] 8 
houſe have been filled with pictures of gam- 
bols and revels, as ſignificant of gaiety; the 
refs, becauſe it was once uſed in funerals, 
has been thought peculiarly adapted to me- 
lancholy; and the decorations, the furniture, 
and the environs of a building have been 
crouded with puerilities, under pretence of 
propriety. All theſe devices are rather em- 
blematical than expreſſive; they may be in- 
enious contrivances, and recal abſent ideas 
to the recollection , but they make no imme- 
diate impreſſion; for they muſt be examin- 
ed, compared, perhaps explained, before the 
whole deſign of them is weil underſtood : and 
though an alluſion to a favourite or well. 
known ſubject of hiſtory, poetry, or of tra- 
dition, may now and then animate or digni- 
fy a ſcene, yet as the ſubject does not natu- 
rally belong to a garden, the alluſion ſhould 
not be principal; it ſhould ſeem to have been 
ſted by the ſcene: a tranſitory image, 
which irreſiſtibly occurred; not fought ts 
not laboured; and have the force of a meta- 
phor, free from the detail of an allegory. 


XLIX. 


ANOTHER ſpecies of character ariſes from 
direct imiation; when a ſcene, or an object, 
which has been celebrated in deſcription, or 
is familiar in idea, is repreſented. in a gar 

| en. 
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den. Artificial ruins, lakes, and rivers, fall 
under this denomination; the air of a ſeat 
extended to a diſtance, and fcenes calculated 
to raiſe ideas of Arcadian elegance, or of 
rural ſimplicity, with many more which have 
been accaſionally mentioned, or will obviouſ- 
ly occur, may be ranked in this claſs, they 
are all repreſentations; but the materials, 
the dimenſions, and other circumſtances, 
being the ſame in the copy and the original, 
their effects are ſimilar in bothy and if not 
equally ſtrong, the defect is not in the reſem- 
blance; but the conſciouſneſs of an imita- 
tion, checks that train of thought which the 
appearance naturally ſuggeſts; yet an over- 
anxious ſollicitude to diſguiſe the fallacy is 
often the means of expoſing it; too many 
points of likeneſs ſornetimes hurt the decep- 
tion; they ſeem ſtudied and forced; and the 
affectation of reſemblance deſtroys the ſup- 
poſition of a reality. A hermitage 1s the 
habitation of a recluſe; it ſhould be diſtin- 
guiſhed by its ſolitude, and its ſimplicity ; 
but if it is filled with crucifixes, hour-glaſſes, 
beads, and every other trinket which can be 
thought of, the attention is diverted from 
enjoying the retreat io examining the parti- 
culars; all the collateral circumſtances which 
agree with a character, ſeldom meet in one 
ſubject; and when they are induſtrioufly 
brought together, though each be natural, 
the collection is artificial. | 
The 


> 
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The peculiar advantages which gardening 
has over other imitative arts, will not, how- 
ever, | ſupport attempts to introduce, they 
rather forbid the introduction of characters, 
ro which the ſpace 1s not adequate. A plain 
fimple field, unadorned but with the com- 
mon rural appendages, 1s an agreeable open- 
ing; but if it is extremely ſmall, neither a 

hay-ſtack, nor a cottage, nor a ſtile, nor a 
path, nor much leſs all of them together, 
will give it an air of reality. A harbour on 
an artificial lake is but a conceit: it raiſes no 
idea of refuge or ſecurity; for the lake does 
not ſuggeſt an idea of danger; it is detach- 
ed from the large body of water; and yet 
is in itſelf but a poor inconſiderable baſin, 
vainly affecting to mimic the majeſty of 
the ſea. When imitative characters in gar- 
dening are egregiouſly defective in any ma- 
terial circumſtance, the truth of the others 
expoſes and aggravates the failure. 


nw 


L. 


Bur the art of gardening aſpires to more 
than imitation : it can create original charac- 
ters, and give expreſſions to the ſeveral ſcenes 
ſuperior to any they can receive from allu- 
ſions. Certain properties, and certain diſ- 
poſitions, of the objects of nature, are a- 

dapted 
0 


Rn 
dapted to excite particular ideas and ſenſa- 
tions: many of them have been occaſionally 
mentioned; and all are very well known: 
they require no diſcernment, examination, 
or diſcuſſion, but are obvious at a glance, 
and inſtantaneouſly diftinguifhed by our 
feelings. Beauty alone 1s not fo engaging as 
this ſpecies of character; the impfen it 
makes are more tranſient and leſs intereſt- 
ing; for it aims only at delighting the eye, 
but the other affects our ſenſibility. An aſ- 
ſemblage of the moſt elegant forms in the 
happieſt ſituations is to a degree indiſcrimi- 
nate, if they have not been ſelected and 
arranged with a deſign to produce certain 
expreſſions; an air of magnificence, or of 
ſimplicity, of chearfulneſs, tranquility, or 
ſome other general character, ought to per- 
vade the whole; and objects pleaſing in 
themſelves, if they contradict that charac- 
ter, ſhould therefore be excluded; thoſe 
which are only indifferent muſt ſometimes 
make room for ſuch as are more ſignificant 
many will often be introduced for no other 
merit than their expreſſion ; and ſome which 
are 1n general rather diſagreeable, may occa- 
licnally be recommended by it. Barrenneſs 
itſelf may be an acceptable circumſtance 
in a ſpot dedicated to folitude and melan- 
choly. | os 
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The power of ſuch characters is not con- 
fined to the ideas which the objects imme- 
diately ſuggeſt; for theſe are connected with 
others, which inſenſibly lead to ſubjects, far 
diſtant perhaps from the original thought, 
and related to it only by a fimilitude in the 
ſenſations they excite. In a proſpect, en- 


riched and enlivened with inhabitants and 


cultivation, the attention is caught at firſt 
by the circumſtances which are gayeſt in 
5 ſeaſons, the bloom of an orchard, the 
feſtivity of a hay- field, and the carols of 
harveſt-home; but the chearfulneſs which 
theſe infuſe into the mind, expands after- 


wards to other objects than thoſe immediate- | 


ly preſented to the eye; and we are thereby 
diſpoſed to receive, and delighted to purſue, a 
variety of pleaſing ideas, and every benevo- 
lent feeling. At the fight of a ruin, reflec- 
tions on the change, the decay, and the de- 
ſolation before us, naturally occur; and 
they introduce a long ſucceſſion of others, 
all tinctured with that melancholy which 
theſe have inſpired: or if the monument re- 


vive the memory of former times, we do 


not ſtop at the fimple fact which it records, 
but recollect many more coæval circumſtan- 
ces, which we tee, not perhaps as they 
were, but as they are come down to us, ve- 
nerable with age, and magnified by fame; 


even without the aſſiſtance of buildings, or 


other 
# 


5 * 
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other adventitious circumſtances, nature a- 
lone furniſhes materials for ſcenes, which 
may be adapted to almoſt every kind of ex- 
preiſion; their operation is general; and 
their conſequences infinite: the mind is ele- 
vated, depreſſed, or compoſed, as gaiety, 
gloom, or tranquility, prevail in the ſcene; 
and we ſoon loſe light of the means by which 
the character is formed; we forget the par- 
ticular objects it preſents; and giving way 
to their effects, without recurring to the 
cauſe, we follow the track they have begun, 
to any extent, which the diſpoſition they 
accord with will allow : it ſuffices that the 
| ſcencs of nature have a power to affect our 
imagination and our ſenſibility ; for ſach is 
the conſtitution of the human mind, that if 
once it is agitated, the emotion often ſpreads 
far beyond the occaſion ; when the paſſions 
are rouſed, their courſe 1s unreſtrained ; when 
the fancy is on the wing, its flight is un- 
bounded; and quitting the inanimate ob- 
jects which firſt gave them their ſpring, we 
may be led by thought above thought, wide- 
ly differing in degree, but ſtill correſponding 
in character, till we riſe from familiar ſub- 
jets up to the ſublimeſt conceptions, and are 
wrapt in the contemplation of whatever is 
great or beautiful, which we ſee in nature, 
cel in man, or attribute to divinity. | 


LI. Of 


II. 5 
Of the GENERAL SUBJECT. 


Tu ſcenes of nature are alſo affected by 
the general ſubject to which they are appli- 
ed, whether that be a farm, a garden, a park, 
or a riding. Theſe may all indeed be parts 
of one place; they may border on each 
other; they may to a degree be intermixed; 
but each is ſtill a character of ſuch force, 
that which- ever prevails, the propriety of all 
other characters, and of every ſpecies of 
beauty, muſt be tried by their conformity 
to this: and circumſtances neceſſary to ei- 
ther, may be inconſiſtencies in the reſt; ele- 
gance is the peculiar excellence of a garden; 
greatneſs of a park; fimplicity of a farm; 
and pleaſanineſs of a riding. Theſe diſtin- 
guiſhing properties will alone exclude from 
the one, many objects which are very accep- 
table in the others; but theſe are not the 
_ properties in which they eflentially 

ifter. 
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A garden is intended to walk or to fit in, 
which are circumſtances not confidered in a 
riding; a park comprehends all the uſes of 
the other two; and theſe uſes determine the 


proportional extent of each; a large garden 
would 
* 
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would be but a ſmall park; and the circum- 
ference of a conſiderable park but a ſhort 
riding. A farm is in ſome meaſure denomi- 
nated from its ſize; if it greatly exceed the 
dimenſions of a garden, ſo that its bounds 
are beyond the reach of a walk, it becomes 
a riding. A farm and a garden hence ap- 
pear to be calculated for indolent, a riding 
for active amuſements; and a park for both; 
ſeats, therefore, and buildings for refreſh- 
ment or indulgence, ſnould be frequent in 
a garden or a farm; ſhould ſometimes oc- 
cur in a park, but are unneceſſary in a rid- 
ing. 


Within the narrow compaſs of a garden, 


there is not room for diſtant effefts ; on the 
other hand, it allows of objects which are 
ſtriking only in a fingle point of view; for 
we may ſtop there to contemplate them; 
and an obſcure catch, or a partial glimpſe of 
others, are alſo acceptable circumſtances, in 
the leiſure of a feat, or even in the courſe of 
a loitering walk. But theſe are loſt in a rid- 
ing, where the pleaſantneſs of the road, not 
of the ſpot, is the principal conſideration ; 
and its greateſt improvement is a diſtant ob- 
Ject, which may be ſeen from ſeveral points, 
or along a conſiderable part of the way. 
Minute beauties in general may abound in a 
garden; they may be frequent in a farm; 
in both we have opportunities to — : 
| an 
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and to examine them; in a park they are 


below our notice; in a riding they eſcape it. 


Profſpefts are agreeable to either of the 


Four general ſubjects; but not equally ne- 
ceſſary to all. In a garden, or in a farm, 


ſcenes within themſelves are often ſatisfacto- 
ry; and in their retired ſpots an e 


would be improper. A park is defective, 
if confined to its encloſure; a perpetual ſuc- 
ceſſion of home ſcenes, through fo large an 
extent, wants variety; and fine proſpects 


are circumſtances bf greatneſs ; but they 


are not required in every part; the place 
itſelf ſupplies many noble views; and theſe 
are not much improved by a diſtant rim, 
or a little peep of the country, which is in- 
adequate to the reſt of the compoſition. A 
riding has ſeldom much beauty of its own; 
it depends on objects without for its plea- 
ſantneſs; if it only leads now and then to 


a ſtriking point, and is dull all the reſt of 


the way, it will not be much frequented; but 
very moderate views are ſufficient to render 
its progreſs agreeable. ' 


By concealing therefore much of the pro · 


ſpects, we deſtroy the amuſement of a n- 


ding ; the view of the country ſhould not 


be hurt by the improvements of the road. 
In a garden, on the contrary, continuation 
of ſhade is very acceptable; and if the views 
| : be 
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be ſometimes interrupted,. they may ſtill he 
caught from many paints; we may enjoy 
them there whenever we pleaſe; and they 
would pall if conftantly in fight. The beit 
ſituation for a houſe is not that which has 
the greateſt command; a chearful look- out 
from the windows is all that the proprietor 
deſires; he is more ſenſible to the charms of | 
the gran proſpects, if he ſees them only 
occahonally, and they. do not become in- 

ſipid by being familiar; for the fame reaſon 

he does not. wiſh for them in every part of 

his garden ; and temporary concealments 

give them freſh ſpirit whenever they appear; 

but the views of a riding are not viſited fo 

often, as thereby to loſe any of their effect. 
Plantations therefore in a country ſhould be 
calculated rather for objects to look at, than 

for ſhades to paſs through : in a park, they 

may anſwer both purpoſes ; but in a garden, 

they are commonly conſidered as places 

to walk or to fit in: as fuch too they are 

moſt welcome in a farm; but ſtill the di- 
ſtinction between an improved and an or- 

dinary farm being by no circumſtance ſo 

ſenſibly marked, as by the arrangement of 

the trees, they are more important as objects 

there than i 2 PHO 


Though a farm and a garden agree in 
many particulars connected with extent, yet 


in fyle they are the two extremes. Both in- 
1 deed 


( 168 ] 
deed are ſubjects of cultivation; but culti- 
vation in the one is huſbandry ; and in the 
other decoration the former is appropriated 
to profit, the latter to pleaſure fields pro- 
fuſely ornamented do not retain the appear- 
ance of a farm ; and an apparent attention 
to produce, obliterates the idea of a garden. 
A park is ſometimes not much hurt by being 
turned to account. The uſe of a riding is to 
lead from one beauty to another, and be a 
icene of pleaſure all the way. Made avoy- 
edly for that purpoſe only, it admits more 
embelliſhment and diſtinction, than an ordi. 
nary road through a farm. 


= 
Of a FARM. 


In ſpeculation it might have been ex- 
pected that the firſt eſſays of improvement 
ſhould have been on a farm, to make it both 
advantageous and delightful ; but the fact 
was otherwiſe; a ſmall plot was appropriated 
to pleaſure; the reſt was preſerved for profit 
only; and this may, perhaps, have been 2 
principal cauſe of the vicious taſte which 
long prevailed in gardens: it was imagined 
that a ſpot ſet apart from the reſt ſhould not 
be like them; the conceit introduced devi- 
ations from nature, which were ane 

| carrie 
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carried to ſuch an exceſs, that hardly any 
objects truly rural were left within the en- 


_ cloſure, and the view of thoſe without was 


mes excluded. The firſt ſtep, there- 


ore, towards a reformation, was by opening 


the garden to the country, and that imme- 
diately led to aſſimilating them; but ſtill the 
idea of a ſpot appropriated to pleaſure only 
prevailed; and one of the lateſt improve- 
ments has been to blend the uſeful with the 


agreeable ; even the ornamented farm was 


prior in time to the more rural; and we have 


at laſt returned to {ſimplicity by force of re- 


finement. | 


The ideas of paſtoral poetry ſeem now to 


be the ſtandard of that ſimplicity; and a 
place conformable to them is deemed a farm 


in its utmoſt purity. An alluſion to them 


evidently enters into the deſign of * the 
Leaſowes, where they appear ſo lovely as to 
endear the memory of their author ; and 
Juſtify the reputation of Mr. Shenſtone, who 


* In Shropſhire, between Birmingham and 
Stourbridge. The late Mr. Dodſley publiſhed 
a more particular deſcription than is here given 
of the Leaſowes; and to that the reader is re- 
terred for the detail of thoſe ſcenes of which he 
will here find only a general idea. 

1 it 


{ 


Can] . 
it is a perfect picture of his mind, ſimple, 
50 da and amiable; and will always ſug- 
geſt a doubt, whether the ſpot inſpired his 


. verſe; or whether, in the ſcenes which he 


formed, he only realized the paſtoral i images 
which abound in his ſongs. The whole is in 
the ſame taſte, yet full of variety; and ex- 
cept in two or three trifles, every part is ru- 
ral and natural. It is literally a grazing farm 
lying round the houſe; and a walk as un- 
affected and as unadorned as a common field 
path, is conducted N the ſereral en- 
cloſures. 


Near the entrance into the grounds, this 
walk plunges ſuddenly into a dark narrow 
dell, filled with ſmall trees, which grow 
upon abrupt and broken ſteeps, and watered 
by a brock, which falls among roots and 
ſtones down a natural caſcade into the hol- 
low. The ſtream at firſt is rapid and open; 
it is afterwards concealed by thickets, and 
can be traced only by its murmurs ; but it is 
tamer when it appears again; and gliding 
then between little groupes of trees, loſes 
itſelf at laſt in a piece of water juſt below. 
The end of this ſequeſtered ſpot opens to a 
pretty landſkip, which is very ſimple; for 
the parts are but few, and all the objects are 
familiar ; they are only the piece of water, 
ſome fields on an ealy aicent beyond it, and 
the ſteeple of a church above them. Th 
e 


> 


The next ſcene is more ſolitary : it is con- 
fined within itſelf, a rude neglected bottom, 
the ſides of which are over-run with buſhes 
and fern, interſperſed with ſeveral trees. A 
. rill runs alſo through this little valley, iſſuing 
ſrom a wood which hangs on one of the 

<clivities ; the ſtream winds through the 

wood 1n a ſucceſſion of caſcades, down a 
quick deſcent of an hundred and fifty yards 
in continuance ; alders and hornbeam grow 
in the midſt of its bed; they ſhoot up in ſe- 
veral ſtems from the ſame root; and the 
current trickles amongſt them. On the banks 
are ſome conſiderable trees, which ſpread 
buc a chequered ſhade, and let in here and 
there a ſun- beam to play upon the water: 
beyond them is a ſlight coppice, juſt ſuffi- 
cient to ſkreen the ſpot from open view; but 
it caſts no gloom ; and the ſpace within is all 
an animated ſcene ; the ſtream has a pecu- 
lar vivacity ; and the ſingular appearance of 
the upper falls, high in the trees, and ſeen 
through the boughs, is equally romantic, 
beautiful and lively. The walk having paſſed 
through this wood, returns into the ſame val- 
ley, but into another part of it, ſimilar in 
itſelf to the former; and yet they appear to 
be very different ſcenes, from the conduct 
only of the path; for in the one, it is open, 
in the bottom, and perfectly retired ; in the 
other, it is on the brow, it 1s ſhaded, and it 
© | I 2 over- 
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_ over-looks not only the little wild below, but 
ſome corn- fields alſo on the oppoſite fide, 
which by their chearfulneſs and their prox- 
1mity diſſipate every idea of ſolitude. 


At the extremity of the vale is a grove of 
large foreſt trees, inclining down a - de- 
clivity ; and near it are two fields, both ir- 
regular, both beautiful, but diſtinguiſhed in 
every particular: the variety of the Leaſowes 
is wonderful ; all the encloſures are totally 
different; there is ſeldom a ſingle circum- 
ſtance in which they agree. Of theſe near 
the grove, the lower field comprehends both 
the ſides of a deep dip: the upper is one 
large knole; the former is encompaſſed with 
thick wood; the latter is open; a flight 
hedge, and a ſerpentine river, are all its 
boundary. Several trees, ſingle or in groupes, 
are ſcattered over the fwells of the ground: 
not a tree is to be ſeen on all the ſteeps of 
the hollow. The path creeps under a hedge 
round the one, and catches here and there 
only pzeps of the country. It runs directly 
acroſs the other to the higheſt eminence, and 
burſts at once upon the view. 


This proſpect is alſo a ſource of endlels 
variety: it is chearful and extenſive, over 1 
fine hilly country, richly cultivated, and 
full of objects and inhabitants: Hales Owen, 
a large town, is near; and the Wrekin, at 


thirty 


(13 7 

thirty miles diſtance, is diſtinctly viſible in 
the horizon. From the knole, which has 
been mentioned, it is ſeen altogether, and 
the beau iſul farm of the Leafowes is in- 
cluded in the landſkip. In other ſpots, plan- 
tations have been raiſed, or openings cut, on 
purpoſe to ſhut out, or let in, parts of it, 
at certain points of view. juſt below the 
principal eminence, which commands the 
whole, is a feat, where all the ſtriking ob- 
jects being hid by a few trees, the ſcene is 
limply a range of encloſed country. This 
at other ſeats is excluded, and only the town, 
or the church, or the ſteeple without the 
church, appears. A village, a farm houſe, 
or a cottage, which had been unobſerved in 
the confuſion of the general proſpect, be 
comes principal in more contra views; 
and the ſame object which at once ſeemed 
expoſed and folitary, is accompanied at ano- 
ther with a foreground of wood, or backed 
by a beautiful hiil The attention to every 
circumſtance which could diverſify the ſcene 
has been indefatigable; but the art of tlie 
contrivance can never be perceived; the effect 
always ſeems accidental. 


The tranſitions alſo are generally very 
ſudden: from this elevated and gay ſituation, 


the change is immediate to ſober and quiet 


1 views. The firſt is a paſture, elegant 
2 poliſhcd la wa, in ſize not diminutive, 
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Lie}. 1 85 
and enriched with ſeveral fine trees ſcattered 
over ground which lies dehghtfully ; juſt be- 
low tit is a little wafte, ſhut up by rude 
ſteps, and wild hanging coppices; on one 
ſide of which is a wood, full of large timber 
trees, and thick with underwood. This re- 
ceives into its boſom a ſmall irregular piece 
of water, the other end of which is open; 
and the light there breaking in enlivens all 
the reſt; even where trees overhang, or 
thickets border upon the barks, though the 
reflection of the ſhadows, the ſtillneſs of the 
water, and the depth of the wood, ſpread a 
compoſure over. the whole ſcene; yet the 
coolneis of it ſtrikes no chill; the ſhade 
ſpreads HO gloom ; the retreat is peaceful 
and filent, but not folemn ; a refreſhing 
ſhelter from the ſcorching heat of noon, 
without ſuggeſting the moſt diſtant idea of 


the damp and darkneſs of night. 


A rill much more gentle than any of the 
former, runs from this piece of water, 
through a coppice of contiderable length, 
dropping here and there down a ſhallow fall, 
or winding about little aits, in which tome 
groupes of {mall trees are growing. The 
path is conducted along the bank to the fcot 
of a hill, which it climbs in an aukward 
zig-zag ; and on the tep it enters a. ſtrait 
walk, over-arched with trees: but though 


the aſcent and the terrace command charm- 
| os 
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ing proſpects, they are both too artificial for 
the character of the Leaſowes. The path, 
however, as ſoon as it is freed. from this 
reſtraint, recovers its former ſimplicity; and 
deſcends through ſeveral fields, from which 
are many pretty views of the farm, diſtin- 
guiſhed by the varieties of the ground, the 
different encloſures, the hedges, the hedge- 
rows, and the thickets, which divide them; 
or the champs, the ſingle trees, and now and 
then a hay-ſtack, which ſometimes break 


the lines of the boundaries, and ſometimes 


ſtand out in the midſt of the paſtures. 


At the end of the deſcent, an enchanting 
grove overſpreads a {mall valley, the abrupt 
lides of Which form the banks of a lovely 
rivulet, which winds along the bottom: the 
ſtream ruſhes into tne dell by a very preci- 
pitate caſcade, which is ſeen through open- 


ings in the trees, glimmering at a diſtance_./ 


among the ſhades which over hang it : the 
current, as it proceeds, drops down feveral 
falls; but between them it is placid and 
ſmooth ; it is every where clear, and ſome- 
times dappled by gleams of light ; while the 
thadow of every fivgle leaf is marked on 
the water ; and the verdure of the foliage 
above, of the moſs, and the graſs, and the 
wild plants, on the brink, ſeem brightened 
in the reflection: various pretty cluſters of 
open coppice wood are diſperſed about the 

a I 4 banks; 
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bdanks; ſtately foreſt trees riſe in beautiful 
groupes upon fine ſwelling knoles above 
them; and often one or two detached from 
the reſt, incline down the ſlopes, or ſlant 
acroſs the ſtream: as the valley deſcends, it 
grows more gloomy; the rivulet is loſt in a 
pool, which is dull, encompaſſed and dar- 
kened by large trees; and juſt before the 
ſtream enters it, in the midſt oſ a plantation 
of yews, is a bridge of one arch, built of a 
duſky coloured ſtone, and ſimple even to 
rudeneſs: but this gloom is not a black ſpot, 
ill-united with the reſt; it is only a deeper 
caſt of ſhade; no part of the ſcene is light- 
tome; a ſolemnity prevails over the whole; 
and it receives an additional dignity from an 
inſcripfion on a ſmall obeliſk, dedicating the 
grove to the genius of Virgil; near to this 
delightful ſpot is the firft entrance into the 
grounds; and thither the walk immediately 
tends, along the {ide of a rill. 


But it would be injuſtice to quit the Lea- 
ſowes, without mentioning one or two cir- 
cumſtances, which in following the courſe of 
the walk could not well be taken notice of. 
The art with which the diviſions between 
the fields are diverſified is one of them; even 
the hedges are diſtinguiſhed from each other; 
a common quickſet tence is in once place the 
ſeparation; in another, it is a lofty hedge- 


row, thick from the top to the botiom ; bes. a 
El 1 
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third, it is a continued range of trees, with 
all their ſtems clear, and the light appear- 
ing in the interval between their boughs, and 
the buſhes beneath them; in others theſe 
lines of trees are broken, a few groupes only 
being left at different diſtances; and ſome- 
times a wood, a grove, a coppice, or a 
thicket, is the apparent boundary, and by 
them both the ſhape, and the ſtyle of the 
enclolures is varied. | 

The inſcriptions which abound in the 
place, are another ſtriking peculiarity ; they 
are well known, ard juſtly admired; and 
the elegance of the poetry, and the aptneſs 
of the quotations, atone for their length 
and their number; but in general, inſcrip- 
tions pleaſe no more than once; the utmoſt 
they can pretend to, except when their al- 
luſions are emblematical, is to point out the 
beautics, or deſcribe the effects, of the ſpots 
they belong to; but thoſe beauties and thoſe 
effects muſt be very faint, which ſtand in 
need of the aſſiſtance: inſcriptions however 
to commemorate a departed friend, are evi- 
dently exempt from the cenſure; the monu- 
ments would be unintelligible without them; 
ard an urn in a lonely-grove, or in the midſt 
of a field, is a favourite embelliſhment at 
the Leaſowes; they are indeed among the 
principal ornaments of the place; for the 
buildings are moſtly meer ſeats, or little 
| rOOt- 
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root-houſes; a ruin of a priory is the largeſt, 
and that has no peculiar beauty to recom- 
mend it; but a multiplicity of objects are 
unneceſſary in the farm; the country it com- 
mands is full of them; and every natural 
advantage of the place within itſelf has been 
diſcovered, applied, contraſted, and carried 
to the utmoſt perfection, in the pureſt taſte, 
and with inexhauſtible fancy. 8 


Among the ideas of paſtoral poetry which 
are here introduced, its mythology is not 
omitted; but the alluſions a:e both to an- 
cient and to modern fables; ſometimes to 
the fayes and the fairies; and ſometimes to 
the naiads and muſes. The objects alſo are 
borrowed partly from the ſcenes which this 
cCountry exhibited ſome centuries ago, and 
partly from thoſe of Arcadia; the priory, 
and a Gothic feat, ſtill more particularly 
characteriſed by an inſciption in obſolete 
language and the black leiter, belong to the. 
one; the urns, Virgil's obeliſk, and a ruſtic 
temple of Pan, to the other. All theſe al- 
luſions and objects are indeed equally rural; 
but the images in an Engliſh and a claſſical 
eclogue are not the ſame; each ſpecies is a 
diſtinct imitative character; either is proper; 
either will raiſe the farm it is applied to 
above the ordinary level; and within the 
compaſs of the ſame place both may be in- 
troduced; but they ſhould be . 

| when 


; La 

| when they are mixed, they counteract one 
another; and no repreſentation is produced 
of the times and the countries they refer to. 
A certain diſtrict ſhould therefore be allotted 


to each, that all the fields which belong to 


the reſpective characters may lie together; 


and the correſponding ideas be preſerved for 


à a continuance. 


LAI. 


IN ſuch an aſſortment, the more open 
and poliſhed ſcenes will generally be given 
to the Arcadian ſhepherd; and thoſe in a 
lower degree of cultivation, will be thought 
more conformable to the manners of the an- 
cient Britiſh yeomanry. We do not conceive 
that the country in their time was entirely 
cleared, or diſtinctly divided; the fields 
were ſurrounded by woods, not by hedges ; 
and if a confiderable tract of improved land 
lay together, it ſtill was not ſeparated into a 
number of encloſures. The ſubjects there- 
tore proper to receive this character, are. 
thoſe in which cultivation ſeems to have en- 
croached on the wild, not to have ſubdued 
it; as the bottom of a valley in corn, while 
the ſides are ſtill overgrown with wood; and 


the outline of that wood indented by the til- 


lage creeping more or leſs up the hill. But 
2 glade of graſs thus circumſtanced, does 


| [ 180 ] 

not peculiarly belong to the ſpecies ; that 
may occur in a park or a. paſtoral farm: in 
this, the paſtures ſhould rather border on a 
waſte or a common: if large, they may be 
broken by ſtraggling buſhes, thickets, or 
coppices; and the ſcattered trees ſhould be 
beſet with brambles and briars. All theſe are 
| circumſtances which improve the beauty of 
the place, yet appear to be,only remains of 
the wild, not intended for embelliſhment. 
Such interruptiors muſt however be leſs fre- 
quent 1n the arable parts of the farm ; but 
there the opening may be divided into ſe- 
veral lands, diſtinguiſhed, as in common 
fields, only by different forts of grain. Theſe 
will ſufficiently break the ſameneſs of the 
| ſpace; and tillage does not furniſh a more 
pleaſing ſcene, than ſuch a ſpace ſo broken, 
if the extent be moderate, and the boundary 
beautiful. 


As much wood is eſſential to the character, 

a ſpot may eaſily be found, where turrets 
riſing above the covert, or fome arches ſeen 
within it, may have the ſemblance of a caſtle 
or an abbey; the partial concealment is al- 
moſt neceſſary to both; for to accord with 
the age, the buildings muſt ſeem to be en- 
tire; the ruins oi them belong to later days: 
the diſguiſe is however advantageous to them 
as objects; none can be imagined more pic- 
tureſque, than a tower boſomed in trees, or 
a cloyfter 

” 
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a cloyſter appearing between the ſtems and 


thi branches. But the ſuperſtitions of the 


times furniſh other objects, which are more 
within compaſs; hermitages were then real ; 


ſolitary chapels were common ; many of the | 


ſprings in the country being "deemed holy 
wells, were diſtinguiſhed by little Gothic 
domes built over them; and every hamlet 
had its croſs ; even this, when perfect, ſet 
on a little ruſtic pillar, and that raiſed upon 
a baſe of circular ſteps, may in ſome ſcenes 
be conſiderable : if a ſituation can be found 
for a Maypole, whence it would not obtrude 
itſelf on every view, that alſo might not be 
improper ; and an ancient church, however 
unwelcome it may be, when 1t breaks into 
the deſign of a park or a garden, in ſuch a 
farm as this would be a fortunate accident ; 
nor would the old yew in the church-yard be 
indifferent; it would be a memorial of the 
times when it was uſeful. 


Many other objects, Ggnificant offi the 
. manners of our anceſtors, might perhaps, 


upon recollection, occur; but theſe are amply 


ſufficient for a place of conſiderable extent; 

and cottages muſt abound 1n every age and 
every country; they may therefore be in- 
troduced in different forms and poſitions. 
Large pieces of water are alfo particularly 
proper; and all the varieties of rills are 
conſiſtent wah every ſpecies of a farm. From 
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the concurrence of ſo many agrecable cir- 
cumſtances in this, be the farce or the effect 
of the character what it may, a. number of 
pleaſing ſcenes may be exhibited either in a 
walk or a riding, to be contraſted to- thoſe, 
which in another part of the place may be 
formed on Arcadian ideas; or even to be 
ſubſtituted in their ſtead, if they are 
omitted. 5 | 


LIV. 


A part may alſo be free from either of 
theſe imitative characters, and laid out in a 
common ſimple farm ; ſome of the greateſt 
beauties of nature are to be found in the 
fields, and attend an ordinary ſtate of cul- 
tivation ; wood ard water may there be ex- 
hibited in ſeveral ſorms and diſpoſitions; we 
may enlarge or divide the encloſures, and 
give them ſuch ſhapes and boundaries as we 
pleaſe; every one may be an agreeable ſpot; 
together they may compoſe beautiful views; 
the arable, the paſture, and the mead may 
ſucceed one another; and now and then a 
little wild may be intermixed without im- 
propriety ; every beauty, in ſhort, which is 
not unuſual in an enciofed country, whether 
it ariſe from neglect or imp entf is here 


in its place. 3 
c 
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The buildings alſo which are frequent in 
ſuch a country, are often beautiful objects; 
the church and the manſion are conſiderable; 
the farm-yard itfelf, if an advantageous 
ſituation be choſen for it; if the ricks, and 
the barns, and the outhoules are ranged with 
any deſign to form them into groupes; and 
they are properly blended with trees; may 
be made a pictureſque compoſition. Many 
of them may be detached from the groupe, 
and diſperſed about the grounds: the dove- 


cote, or the dairy, may be ſeparated from 


the reſt ; they may either of them be elegant 
in their forms, and placed wherever they will 
have the beſt effect. A common barn, ac- 
companied by a clump, 1s ſometimes pleaſing 


at a diſtance ; a Dutch barn is ſo when near; 


and a hay-ſtack is generally an agreeable cir- 


cumſtance in any poſition. Each of theſe. 
may be ſingle; and beſides theſe, all kinds 


of cottages are proper. Among ſo many 
buildings, ſome may be converted to other 
purpoſes than their conſtruction denotes ; 
and whatever be their exterior, may within 
be made agreeable retreats, for refreſhment, 
indulgence or ſhelter. | 


With ſuch opportunities of improvement, 
even to decoration, within itſelf, and with 
advantages of proſpect into the country 
about it, a ſimple farm may undoubtedly be 

| de- 
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d-lightful ; it will be particularly RENE: 
to the owner, if it be cloſe to his park or his 
arden; the objects which conſtantly remind 
him of his rank, impoſe a kind of conſtraint; 
and he feels himſelf relieved, by retiring 
ſometimes from the ſplendor of a feat! into 
the ſimplicity of a farm; it is more than a 
_ variety of ſcene; it is a temporary change of 
_ ſituation in life, which has all the charms of 
novelty, eaſe, and tranquillity, to recom- 
mend it. A place therefore can hardly be 
deemed perfect, which is not provided with 
fuch a retreat; but if it be the whole of the 


place, it ſeems inadequate to the manſion ; 


a viſitor is diſappointed ; the maſtzr is diſſa- 
tisfied; he is not ſufficiently diſtinguiſhed 
from his tenants ; he miſles the appendages 
incidental to his ſeat and his fortune ; and 1s 
hurt at the ſimilarity of his grounds with the 
country about them. A paſtoral or an an- 
Client farm is a little above the common le- 
vel; but even theſe, if brought cloſe up to 
the door; ſet the houſe in a fle 21d, where it 
always appears to be neglected and naked. 
Some degree of poliſh and ornament is ex- 

pected in its immediate environs; and a 
garden, though it be but a ſmall one, ſhould 
be interpoſed between the manſion and any 
ſpecics of farm. 


LV. 


* 


S 


A Sys E of the propriety of ſuch im- 
. provements about a ſeat, joined to a taſte 
for the more ſimple delights of the country, 
probably ſuggeſted the ice of an ornamented 
Farm, as the means of bringing every rural 
circumſtance within the verge of a garden. 
This idea has been partially executed very 
often; but no where, I believe, ſo com- 
pletely, and to ſuch an extent, as at Wo- 
burn farm. The place contains an hundred 
and fifty acres, of which near five and thirty 
are adorned to the higheſt degree; of the 
reſt, about two-thirds are in paſture, and 
the remainder is in tillage: the decorations 
are, however, communicated to every part; 
for they are diſpoſed along the ſides of a 
walk, which, with its appendages, forms a 
broad belt round the grazing grounds; and 
is continued, though on a more contracted 
ſcale, through the arable. This walk is pro- 
perly garden; all within it is farm; the 
whole lies on two ſides of a hill, and on a 
flat at the foot of it: the flat is divided into 
corn-fields ; the paſtures cccupy the hill; 
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they are ſurrounded by the walk, and crofl. 
ed by a communication carried along the 
brow, which is allo richly dreſſed, and which. 
_ divides them into two lawns, each complete- 
ly ne with garden. | 


Theſe . are 1n themſelves aelightfal, the 
ground in both lies beautifully; they are di- 
pyerſified with clumps and ſingle trees; and 
the buildings in the walk ſeem to belong to 
them. On the top of the hill is a large oc- 
tagon ſtructure; and not far from it, the 
ruin of a chapel, To one of the lawns the 
ruin appears, on the brow of a gentle aſcent, 
backed and grouped: with wood; from the 
other is ſeen the octagon, upon the edge of 
a ſeep fall, and by the ſide of a pretty 
grove, which hangs down the declivity. This 
lawn is further embelliſhed by a neat Gothic 
building ; the former by the houſe, and the 
lodge at the entrance; and in both, other 
objects of leſs conſequence, little ſeats, al- 
coves, and bridges, continually occur. 


The buildings are not, however the only 
ornamen:s of the walk; it is ſhut out from 
the country, for a conſiderable e length of the 
way, by a thick and lofty hedge-row, which | 
is enriched with woodbine, jeſſamine, and 
every odoriterous plant, whoſe tendrils will 
entwine with the thicket, A path, g generally 
of ſand or gravel, is conducted 1 in a l 

ne, 
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line, ſometimes cloſe under the hedge, ſome- 
times at a little diſtance from it; and the 
turf on either hand is diverſified with little 
groupes of ſhrubs, of firs, or the ſmalleſt 
trees, and often with beds of flowers ; theſe 
are rather too profuſely ſtrewed, and hurt 
the eye by their littleneſſes; but then they 
repleniſh the air with their perfumes, and 
every gale is full of fragrancy. In ſome parts, 
however, the decoration is more chaſte; and 
the walk is carried between larger clumps 
of evergreens, thickets of deciduous ſhrubs, 
or ſtill more conſiderable open plantations. 
In one place it is entirely ſimple, without 


any appendages, any gravel, or any ſunk 


fence to ſeparate it from the lawn, and is diſ- 
tinguiſhed only by the richneſs of its ver- 
dure, and the nicety of its preſervation : in 
the arable part it is alſo of greenſwerd, fol- 
lowing the direction of the hedges about the 
leveral encloſures; theſe hedges are ſome- 
times thickened with flowering ſmubs; and 


in every corner, or vacant ſpace, is a rofary, 


a cloſe or an open clump, or a bed of flowers: 
but if the parterre has been rifled for the 
embelliſhment of the fields, the country has 
on the other hand been ſearched for plants 
new ina garden; and the ſhrubs and the 
flowers which uſed to be deemed peculiar to 
the one, have been liberally transferred to 
the other ; while their number ſeems multi- 
plied by their arrangement in fo many and 

6 | ſuch 
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fuch different diſpoſitions. A more mode- 
rate uſe of them would, however, have been 
better, and the variety more pleaſing, had it 
been leſs licentious. | 


But the exceſs is only in the borders of 
the walk; the ſcenes through which it leads 
are truly elegant, every where rich, and al- 
ways agreeable. A peculiar chearfulneſs o- 
verſpreads both the lawns, ariſing from the 
number and the ſplendor of the objects with 
which they abound, the lightneſs of the 
buildings, the inequalities of the ground, 
and the varieties of the plantations. The 
clumps and the groves, though ſeparately 
ſmall, are of.en maſſed by the perſpec- 
tive, and gathered into conſiderable groupes, 
which are beautiful in their ſorms, their 
tints and their poſitions. The brow. of the 
hill commands two lovely proſpects; the 
one gay and extenſive, over a fertile plain, 
watered by the Thames, and broken by St. 
Ann's Hill, and Windſor Caſtle; a large 
mead, of the moſt luxuriant verdure, lies 
juſt below the eye, ſpreading to the banks 
of the river; and beyond it the country is 
full of farms, villas, and villages, and every 
mark of opulence and cultivation. The 
other view is more wooded; the ſteeple of 
a church, or the turrets of a ſeat, fome- 
times riſe above the trees; and the bold arch 
of Walton Bridge 1s there a 6— 
e Iect, 
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ject, equally ſingular and noble. The en- 
cloſures on the flat are more retired and 
quiet; each is confined within itſelf; and 
all together they form an agreeable contraſt 
to the open expoſure above them. 


With the beauties which enliven a gar- 
den, .are every where intermixed miany pro- 


perties of a farm; both the lawns are fed; 


and the lowing of the herds, the bleating 
of the ſheep, and the tinklings of the bell- 
wether, reſound through all the plantations ; 
even the clucking of poultry is not omitted; 
for a menagerie of a very {imple deſign is 
placed near the Gothic building; a ſmall 
ſerpentine river is provided for the water- 
fowl ; while the others ſtray among the flow- 
ering ſhrubs on the banks, or ſtraggle about 
the neighbouring lawn : and the corn-fields 
are the ſubjects of every rural employment, 
which arable land, from ſeed-time to har- 


veſt, can furniſh. But though ſo many of 


the circumſtances occur, the ſimplicity of a 


farm is wanting; that idea is loſt in ſuch a 


profuſion of ornament ; a ruſticity of cha- 
racter cannot be preſerved amidſt all the 


elegant decorations which may be laviſhed 
on a garden. 
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TS >. 
Of 'a PARK. 


A park and a garden are more nearly 
allied, and can therefore be accommodated 
to each other, without any diſparagement to 
either. A farm loſes ſome of its characte- 
Tiſtic properties by the connection, and the 
advantage is on the part of the garden; but 
a park thus bordered, retains all its own ex- 
cellencies; they are only enriched, not coun- 
teracted, by the intermixture. The moſt 
perfect compoſition of a place that can be 
imagined, conſiſts of a garden opening into 
a park, with a ſhort walk through the latter 
to a farm, and ways along its glades to rid- 
ings in the country; but to the farm and 
the ridings the park is no more than a pat 
ſage; and its woods and its buildings are but 
circumſtances in their views; its ſcenes can 
be communicated only to the garden. 


The affinity of the two ſubjects is fo cloſe, 
that it would be difficult to draw the exact 
line of ſeparation between them : gardens 
have lately encroached very much both in 
extent and ſtyle on the character of a park; 
but ſtill there are ſcenes in the one, which 


are out of the reach of the other; theſ mall 
ſequeſtared 
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ſequeſtered ſpots which are agreeable in a 
garden, would be trivial in a park; and the 
ſpacious lawns which are among the nobleft 
features of the latter, would in the former 
fatigue by their want of variety; even ſuch 
as being of a moderate extent may be ad- 
mitted into either, will feem bare and naked, 


if not broken in the one; and loſe much of 


their greatneſs, if broken in the other. The 
proportion of a part to the whole, is a mea- 
fure of its dimenſions: it often determines 
the proper ſize for an object, as well as the 
ſpace fit to be allotted to a ſcene; and re- 
gulates the ſtyle which ought to be affigned 
to either. n N 


But whatever diſtinctions the extent may 
occaſion between a park and a garden, a 
ſtate of highly cultivated nature is conſiſtent 
with each of their characters; and may m 
both be of the ſame kind, though in diffe- 
rent degrees. The fame ſpecies of preſer- 


vation, of ornament, and of ſcenery, may 


be introduced; and though a large portion 


of a park may be rude; and the moſt ro- 
mantic fcenes are not incompatible with its 
character; yet it ſhould ſeem rather to be re- 
claimed from a foreſt, than a neglected cor- 
ner of it; the wildneſs muſt not be univer- 
al; it is but a circumſtance; and it is a hap- 
py circumſtance only when it is kept within 


dae bounds; ſome appearance of improve- 
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ment is eſſential ; and a high degree of poliſh 
is at times expected, and generally agreea- 

ble. All ſcenes wherein it prevails, natu- 
rally coaleſce; the roughneſs of others is 
ſoftened by diſtance; and even theſe, when 
near, may be noble views, though too vaſt 
and too wild to be parts of a garden. On the 
other hand, the minute beauties of a walk, 
when ſeen acroſs a ſpacious lawn, are com- 
bined into large maſſes, and by their num- 
ber amount to greatneſs. As a park, there- 
fore, and a garden, agree in ſo many cir- 
cumſtances, and may by the point of view 
be accommodated to each other in thoſe 
wherein they principally differ, frequent op- 
portunities mult occur to form an intimate 
union between them. | 


Painſhill“ is ſituated on the utmoſt verge 
of a moor, which riſes above a fertile plain, 
watered by the Mole. Large vallies deſcend- 
ing in different directions towards the river, 
break the brow into ſeparate eminences; 
and the gardens are extended along the 
edge, in a ſemi-circular form, between the 
winding river which deſcribes their outward 
boundary, and the park which fills up the 
cavity of the creſcent : the moor hes be- 


* 
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hind the place, and ſometimes appears too 


conſpicuouſſy: but the views on the other 
ſides into the cultivated country are agreea- 
ble; they are terminated by hills at a com- 


petent diſtance; the plain is ſufficiently va- 


ried with objects; and the richeſt meadows 
overſpread the bottom juſt below : the proſ- 


pects are, however, only pretty, not fine; 


and the river is languid and dull. Painſhill, 
therefore, is little benefited by external cir- 
cumſtances; but the ſcenes within itſelf are 
both grand and beautiful; and the diſpoſi- 


tion of the gardens affords frequent oppor- 


tunities of ſeeing the ſeveral parts, the one 
from the other, acroſs the park, in a varie- 
ty of advantageous ſituations. a 


The houſe ſtands at one extremity of the 
creſcent, on a hill which 1s ſhut out from the 
park, but open to the country. The view. 
is chearful; and the ſpot is laid out in an 
elegant garden taſte, pretending to no more 
than to be pleaſant. In the midſt of the 
thicket which ſeparates it from the park, is a 
parterre, and an orangerie, where the exotic 
plants are, during the ſummer, intermixed 


with common ſhrubs, and a conſtant ſucceſ- 
lion of flowers, The {pace before the houſe 


is full of ornament; the ground is prettily 


varied; and ſeveral forts of beautiful trees - 
are diſpoſed on the Aides 1 in little open plan- 


tations. 
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This hill is divided from 8 much 
larger by a ſmall valley; and on the top of 
the fecond eminence, at a feat juſt above a 
large vineyard which overfpreads all the fide, 
a ſcene totally different appears: the gene · 
ral proſpect, though beautiful, is the cir- 

curmſtance the leaſt engaging; the attention 


is immediately attracted from the cultivated. 


plain, to the point of a hanging wood at a 
diſtance, but ſtill within the place, and 
which is not only a noble object in itfelf, but 
affords the moſt pleaſing encouragement to 
all who delight in gardening ; for it has been 
Taifed by the preſent poſſellor; and by its 

ſituation, its thickneſs, and extent, while it 
retains the freſhneſs of a young plantation, 
has already in appearance all the maſſy rich- 
neſs of an old one. Oppoſite to the hill 
thus covered, is another in the country of a 
ſimilar ſhape, but bare and barren, and 
beyond the opening between them, the moor 
falling back into a wide concave, clofes the | 
interval. Had all theſe heights belonged t to 
the ſame proprietor, and been planted in 
the fame manner, they would have com- 
as great, as romantic a fcene, as any 
of thoſe which we rarely ſee, but always 
behold with admiration, the work of nature 
alone, matured by the growth of ages. 


3 


L295 1]. ik 

But Painſbill is all a new creation ; ond a 
boldneſs of deſign, and a happineſs of ex- 
ecution, attend the wonderful efforts which 
art has there made to rival nature, Another 
int of the fame eminence exhibits a land- 
ſkip diſtinguiſhed from the laſt in every 
particular, except in the era of its ex- 
iſtence : it is entirely within the place; and 
commanded from an open Gothic building, 
on the very edge of a high ſteep, which 
riſes immediately above a fine artificial lake 
in the bottom: the whole of this lake is 
never ſeen at once; but by its form, by the 
diſpoſition of ſome iſlands, and by the trees 
in them and on the banks, it always ſeems 
to be larger than it is: on the left are con- 
tinued plantations, to exclude the country; 
on the right, all the park opens; and in 
front, beyond the water, is the hanging 
wood, the point of which appeared des 
but here it ſtretches quite acrofs the view. 
and diſplays all its extent, and all its va- 
rieties. A broad river, iffuing from the 
lake, paſſes under a bridge of five arches 
near the outlet, then directs its courſe to- 
wards the wcod, and flows underneath it. 
On the ſide of the hill is couched a low her- 
mitage, encompaſſed with thicket, and ver- 
hung with ſhade; and far to the right, on 
the utmoſt ſummit, riſes a lofty tower, 
* eminent 
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eminent above all the trees. About the 
| hermitage, the cloſeſt covert, and the darkeſt 
greens, ſpread their gloom : in other places 
the tints are mixed; and 1n one, a little 
glimmering light marks an opening in the 
wood, and diverſifies its uniformity, without 

- diminiſhing 1 its greatneſs, Throughout the 
illuſtrious ſcene conſiſtency is preſerved in 
the midſt of variety; all the parts unite 
eaſily; the plantations in che bottom join to 
the wood which hangs on the hill; thoſe on 
the upper grounds of the park, break into 
groves, which afterwards divide into clumps, 
and in the end taper into ſingle trees. The 
ground is very various, but it points from 
all ſides towards the lake, and flackening its 
deſcent as it approaches, lides at laſt gently 
into the water. The groves and the lawns 
on the declivities are elegant and rich; the 
fine expanſe of the lake, enlivened by the 
gay plantations on the banks, and the re- 
flection of the bridge upon the ſurface, ani- 
mates the landſkip; and the extent and the 
height of the hanging wood give an air of 
grandeur to the whole. 


An eaſy winding de 8 leads from the 
Gothic building to the lake, and a broad 
walk is afterwards continued along the banks, 

and acroſs an iſland, clole to the water on one 
hand, and ſkirted by wood on the other "= 
| ""ur- 
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ſpot is perfectiy retired ; but the retirement 


is chearful; the lake is calm; but it is full 


to the brim, and never darkened with 


ſnadow; the walk is ſmooth, and almoſt 
level, and touches the very margin of the 
water; the wood which ſecludes all view 
into the cuntry, is compoſed of the moſt; 
elegant trees, full of the lighteſt greens, and 
bordered with ſhrubs and with flowers; and 
though the place is almoſt ſurrounded with 
plantations, yet within itfelf it 1s open and 
airy, it is embelliſhed with three bridges, a 
ruined arch, and a grotto; and the Gothic 


building, ſtill very near, and impending di- 


realy over the lake, belongs to the place ; 
but theſe objects are never viſible all toge- 
ther; they appear in ſucceſſion as the walk 
proceeds; and their number does not croud 
the ſcene which 1s enriched. by their fre- 
quency. | 


The tranſition is very ſudden, almoſt im- 
mediate, from this pohſhed ſpot, to another 
of the moſt uncultivated nature; not dreary, 
not romantic, but rude; it is a wood, which 
overſpreads a large tract of very uneven 
ground; the glades through it are juſt cleared 
of the buſhes and plants, which are natural 
to the ſoil; ſometimes they are cloſed on 
both fides with thickets; at other times they 
are only cut through the fern in the open- 
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_ ; and even the larches, and the firs, 
which are mixed with beech on the . fide of 
the principal glade, are left in ſuch a ſtate 
of apparent neglect, that they ſeem to be 
the product of the wild, not decorations of 
the walk: this is the hanging wood, which 
before was fo noble an object, and is now 
ſuch, a diſtant retreat; near the tower it is 
thin; but about the hermitage i it is thickened 
with trees of the darkeſt greens ; a narrow 
gloomy path, overhung with Scotch and 
ſpruce firs, under which the fern ſeems to 
have been killed, not cleared, and ſcarce a 
blade of graſs can grow, leads to the cell; 
that is compoſed of logs and of roots; the 
deſign is as fimple as the materials, and the 
furniture within 1s old and uncouth; all the 
circumſtances which belong to the character, 
are retained in the utmoſt purity, boch in 
the approach and the entrance; in the ſe- 
cond room they are ſuddenly changed for a 
view of the gardens and the country, which 
is rich with every appearance of inhabitants 
and cultivation. From the tower on the top 
of the hill is arother proſpect, much more 
extenſive, but not more beautiful; the ob- 
jects are not ſo well ſelected, nor ſcen to fo 
great advantage; ſome of them are too 
diſtant; ſome too much below the eye; and 
a large portion of the heath 1 intervenes, Which 


cafts a cloud over the view. | 
Not 
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Not far from the tower is a ſcene poliſhed 
to the higheſt degree of improvement, in 
which ſtands a large Doric building, called 
the temple of Bacchus, with a fine portico 
in the front, a rich alto relievo in the pedi- 
ment, and on each ſide a range of pilaſters: 
within, it is decorated with many antique 
buſts, and a noble ſtatue of the god in the 
centre; the room has none of that ſolemnity 
which is often affectedly aſcribed to the-cha- 
racter, but without being gavdy is full of 
light, of ornament, and iplendor ; the ſitua- 
tion is on a brow, which commands an agree 
able proſpect; but the top of the hill is almoit 
a flat, diverſified however by ſevera] thickets, 
and broad walks winding between tliem; theſe 
walks run into each other ſo frequently, their 
relation is fo apparent, that the idea of the 
whole is never loſt in the diviſions ; and the 
parts are, like the whole, large; they agree 
alſo in ſtyle; the interruptions therefore never 
deſtroy the appearance of extent; they only 
change the boundaries, and multiply the: 
figures: to the grandeur which the ſpot re- 
ceives from ſuch dimenſions, is added all 
the richneſs of which plantations are capa- 
ble; the thickets are of flowering ſhrubs ; 
and the openings are embelliſhed with little 
airy groupes of the moſt elegant trees, ikirt- 
vg or crofling the glades ; but nothing is 
h „ minute, 
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minute, or unworthy of the environs of the 


The gardens end here; this is one of the 
extremities of the creſcent, and from hence 
to the houſe in the other extremity, is an 
open walk through the paik; in the way a 
tent is pitched, upon a fine (well, juſt above 
the water, which 1s teen to greater advantage 
from this point than from any other; its 
broadzſt expanſe is at the foot of the hill; 
from that it ſpreads in ſeveral directions, 
ſometimes under ihe plantations, fometimes 
in the midſt of them, and at other times 
winding behind them ; the principal bridge 
of five arches is juſt below; at a diſtance, 
deep in the wood, is another, a ſingle arch, 
thrown over a ſtream which 1s loſt a little 
beyond it; the poſition of the latter is di- 
rectly athwart that of the former; the eye 
paſſes along the one, and under the ocher; 
and the greater is of ſtone, the ſmaller of 
wood; no two objects bearing the ſame 
name, can be more different in figure and 
ſituation: the banks alſo of the lake are in- 
finitely diverſified; they are open in one 
place, and in another covered with planta- 
tions; which ſometimes come down to the 
brink of the water; and ſometimes leave 
room for a walk ; the glades are either con- 
ducted along the ſides, or open into the 

ER thickeſt 
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| thickeſt of the wood; and now and then, 
they ſeem to turn round it towards the coun- 
try, which appears in the offskip, riſing 
above this pictureique and various ſcene, 
through a wide opening between the hanging 
wood on one hand, and the eminence crown- 
ed with the Gothic tower on the other. 


LVI. 


Bor the park and the gardens at Pain- 
hill thus mutually contribute to the beauty 
of the ſeveral landſkips; yet they, are abſo- 
lutely diſtinct; and not only ſeparated by 
tences very artfully concealed, but the cha- 
racter of each is preſerved pure in the ſpots, 
from which the ſcenes wherein they mix are 
commanded. They may, however, be more 
cloſely united; and by transſerring to the 
one, ſome of the circumſtances which are 
uſually, but not neceſſarily, confined to the 
other, they may be actually Hlended together. 
There are, indeed, properties in a garden, 
which cannot be applied to a park: its bloom 
and its ſragrancy cannot there be preſerved; 
if they could, the flowers, and the flowering 
ſnrubs, and the culture they require, would 
not attort with the place; even the more cu- 
rious trees could hardly be fecured from in- 
juries ; the little groupes, if raiſed, would 
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ſeldom kindly coaleſce with the woods of the 
foreſt around them; and ſeveral delicate fi- 
niſhings, and elegant ornaments, which be- 
come the confined ſpots of a garden, would, 

at the beſt, be loſt in the larger ſcenes of a 
park. But ſtill the latter may borrow many 
decorations from the former; and if the 
lawns and the woods be of a moderate ex- 


tent, and great rather in ſtyle than in di- 


menſions; if they be every where diſtin- 
guiſhed by elegance in their forms and their 
outlines; and if, in the communications 
between them, the appendages of a walk be 
Preferred to thoſe of a riding; the park 
may retain its own character; may be ſtock- 
ed with deer and with ſheep, and amply 
provided with harbour and paſture; yet a- 
dopt, without any derogation, the capita} 
beauties of a garden. 


The excellencies both of a park and of a 

garden are thus happily blended at * Hag- 
ley, where the ſcenes are equally <p> and 
noble. It is ſituated in the midſt of a fertile 
and lovely country,. between the Clent and 
the Witchberry Hills, neither of which are 
within the pale, but both belong to the 
place. The latter riſe in three W 


Near Stourbridge, in Wc ; the 
feat of lord Lyttleton. | 
| | ſwells 5 
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ſwells; one of them is covered with wood; 
another is an open ſheep-walk, with an obe- 
liſk on the ſummit; on the thi rd, the por- 
tico of the temple of Theſeus, exactly on 
the model of that at Athens, and little eſs 
in the dimenſions, ſtands boldly out upon 
the brow, backed by the dark ground of a 
fir plantation, and has a moſt majeſtic ap- 

arance, above the ſteeps which fall before 
and beſide it. The houſe is ſeen to the 
greateſt advantage from theſe eminences, 
and every point of them commands ſome 
beautiful p:ofpe&t ; the buſy town of Stour- 
bridge is juſt below them; the ruins of Dud- 
ley caſtle rife in the offkip : ; the country is 
full of induſtry and inhabitants; and a fmall 

rtion of the moor, where the minerals, 
manufactured in the neighbourhood, are 
dug, breaking in upon the horizon, accounts 
for the richneſs, Without derogating from the 


beauty of the landſkip. From the Clent 


hills the views are ſtill greater ; they extend 
on one fide to the black mountains in Wales, 

a long ridge which appears, at ſixty miles 
diſtance, in the interval between the unwiel- 
dy heap of the Malvern hills, and the ſoli- 
tary peak of the Wrekin, each thirty miles 
off, and as many afunder. The ſinoak of 
Worce ſter, the churches in Birmingham, 

and the houſes in Stourbridge, are dier y 


vihble; the country is a mix ure of hill an 
| date, 
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| dale, and ſtrongly encloſed, except in one 
part, where a heath, varied by riſing grounds, 
pieces of water, and ſeveral objects, forms 
an agreeable contraſt to the cultivation 
which ſurrounds it. From the other extre- 
mity of the Clent hills, the proſpect is leſs 
. extenſive ; but the ground is more rude and 
broken; it is often overſpread with large and 
beautiful woods; and the view is dignified 
with numerous ſcats of the nobility and gen- 
try : the hills alſo being very Irregular, large 
advanced promontories s frequently interrupt 
the ſight, and vary the ſcene : in other parts, 
1750 vallies ſhelving down towards the coun- 
try below, exhibit the objects there in dif- 
ferent lights. In one of theſe hollows is 
built a neat cottage, under a deep deſcent, 
ſheltered beſides by plantations, and preſent- 
ing ideas of retirement in the midſt of fo 
_ open expoſure; from the heights above 
is ſeen all that view ; which before was 
un from the Witchberry hills, but 
which is ſgen here over Hagley Park, a no- 
ble fore- ground, beautiful in itſelf, and com- 
n the landſlcip. 8 


The houſe, though low in the park, is yet 
above the adjacent country, which it over- 
looks to a very diſtant horizon: it is ſurround- 
ed by a lawn, of fine uneven ground, and 
diverfified with large clumps, little Soups 
an 


\ 
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and ſingle trees; it is open in front, but co- 


vered on one fide by the Witchberry hills, 
on the other ſide, and behind, by the emi- 
nences in the park, which are high and ſteep, 


and all overſpread with a lofty hanging 


wood, The lawn preſſing to the foot, or 
creeping up the ſlopes of theſe hills, and 
ſometimes winding along glades into the 
depth of the wood, traces a beautiful out- 
line to a ſylvan ſcene, already rich to luxu- 
riance in maſſimeſs of foliage, and ſtatelineſs 
of growth. 


But though the ond appears to be entire, 
it in reality opens frequently into lawns, 
which occupy much of the ſpace within it: 
in the number, the variety, and the beauty 
of theſe lawns, in the ſhades of the ſepara- 
tions between them, in their beanties allo, 
and their varieties, the glory of Hagley con- 
liſts; no two of the openings are alike, in 
| dimenſions, in ſhape, or in character; one 
is of no more than five or ſix acres; another 


of not leſs than fifty; and others are of all 


the intermediate ſizes; ſome ſtretch out into 
lengthened glades ; ſome widen every way 
they are again diſtinguiſhed by buildings, by 
proſpects, and often by the ſtyle only of the 
plantations around them. The boundary 
of one is deſcribed by a few carelels lines; 


that of another 1 18 compoſcd of many parts, 
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very different, and very irregular ; and the 
ground is never flat, but falls ſometimes in 
cep deſcents, ſometimes in gentle declivi- 
ties, waves along eaſy {wells, or is thrown 
into broken inequalities, with endleſs variety: 


Ari octagon ſeat, ſacred to the memory 
of Thomfon, and erected on his favourite 
ſpot, ſtands on the brow of a ſteep; a mead 
winds along the valley beneath, till it is loſt 
on either hand behind ſome trees; oppoſite 
to the ſeat, a noble wood crowns the top, 
and feathers down to the bottom, of a large, 
oval, ſwelling hill; as it deſcends on one 
fide, the diſtant country. becomes the off- 
ſkip; over the fall on the other ſide the 
Clent hills appear ; a duſky .antique tower 
ftands juſt below them, at the extremity of 
the ood and in the midſt of it is ſeen a 
Doric portico, called Pope's Building, with 
part of the lawn before it; the ſcene is very 
ſimple; the principal features are great ; 
they prevail over all the reſt, and are inti- 
mately connected with each other. 


The next opening is ſmall, cirdling about 
a rotunda on a knole, to the foot of which: 
the ground riſes every way; the trees which 
ſurround it are large; but their foliage is. 
not very thick; and their ſtems appearing. 
beneath, their ramifications between, the 

boughs, 


20 


boughs, are, in ſo confined a ſpot, very dif. 


tinguiſhed and agreeable circumſtances : it 
is retired ; has no proſpect; no viſible out- 


let but one, and that is ſhort and narrow, to 
a bridge with a portico upon it, which ter 


minates a piece of water. 


The grove W the EET ſeparates 


this from a large, airy, foreſt glade, thinly 
ſkirted with wood, careleſs of dreſs, and 


much overgrown with fem. The wildneſs 
is an acceptable relief in the midſt of ſo 
much elegance and improvement as reign 


in the neighbouring lawns; and the place is 


in itſelf pleaſant; in no part confined; and 
from a Gothic ſeat at the end is a perſpec- 2 


tive view of that wood and tower, which 


were ſeen before in front, together with 


the Witchberry hills, ROE a wide Fram. ned 
country." "> 


The tower, which in proſpect is always 


connected with wood, ſtands however on a 
piece of down, which ſtretches along the 
broad ridge of a hill, and ſpreads on each 


hand for ſome way down the ſides: thick 


groves ca:ch the falls; the deſcent on the 
right 1s foon loſt under the trees; but that 
on the left being ſteeper and ſhorter, it _ 
be followed to the bottom ; a wood hangs on 

the declivity, which is continued in the val- 


ley 
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ley beneath; the oer overlooks the whole ; 
it ſeems the remains of a caſtle, partly en- 
tire, partly in ruins, and partly overgrown 
with buſhes; a finer ſituation cannot be ima- | 
gined; it is placed in an expoſed unfrequent- 
ed ſpot ; commands an extenſive proſpect; 
and 1s every where an intereſting object. 


At the end of the valley below it, in an 
obſcure corner, and ſhut out from all view, 
is a hermitage, compoſed of roots and of 
moſs; high banks, and a thick covert dar- 
kened with horſe cheinuts, confine the ſe- 
queſtered ſpot; a little rill trickles through 
it, and two Sar pieces of water occupy 
the bottom; they are ſeen on one fide thro? 
groupes of trees; the other is open, but 
covered with fern: this valley is the extre- 
mity of the park, and the Clent hills riſe 
in all their irregularity immediately above 
It. 


The other deſcent from the caſtle is a 
long declivity, covered like the reft with 
noble woods, in which fine lawns are again 
emboſomed, differing ſtill from the former, 
and from each o. her: in one, the ground is 
very rough, the boundary 1s much broken, 
and marked only by the trunks of the trees. - 
which ſhoot up high before the branches be- 
gin. The next is more ſimple; and the 
ground 


+ 
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ground falls from an even brow into one 
lage hollow, which ſlopes towards the glen, 
where it ſinks into the covert. This has a 
communication through a ſhort glade, and 
between two groves, with another, called 
the Tinian lawn, from the reſemblance 
which it is ſaid to bear to thoſe of that cele- 
brated iſland; it is encompaſſed with the 
ſtatelicſt trees, all freſh and vigorous, and 
ſo full of leaf that not a ſtem, not a branch, 
appears, but large maſſes of foliage only 
deſcribe an undulating outline: the effect 
however is not produced by the boughs fea- 
thering down to the bottom; they in ap- 
pearance ſhoot out horizontally a few feet 
above the ground to a ſurpriſing diſtance, 
and form underneath an edging of ſnade, 
into which the retreat 1s immediate at every 
hour of the day; the verdure of the turf is 
as luxuriant there as in the open ſpace; the 
ground gently waves in both over eaſy ſwells 
and little dips, juſt varying, not breaking 
the ſurface ; no ſtrong lines are drawn; no 
ſtriking objects are admitted; but all is of 
an even temper, all mild, placid, and ſe- 
rene, in the gayeſt ſeaſon of the day not - 
more than cliearful, in the ſtilleſt watch of 
night not gloomy ; the ſcene is indeed pecu- 
larly adapted to the tranquility of the latter, 
when the moon ſeems to repoſe her light on 
the thick foliage of the grove, and ſteadily 
| | marks 
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marks the ſhade of every bough ; it is de. 
lightful then to ſaunter here, and fee the 
grals, and the goflamer which entwines it, 
gliſtening with Wo to liſten, and hear no- 
thing ſtir, except perhaps a withered leaf 
dropping gently through a tree; and ſhel- 
tered from the chill, to. catch the freſhneſs 
of the evening air; a folitary urn, choſen 
by Mr. Pope for the ſpot, and now inſcribed 
to his memory, when ſhewn by a gleam of 
moon- light through the trees, fixes that 
thoughtfulneſs and 3 to which the 
fra is inſenſibly led by the reſt ts this ele- 
Sant ſcene. | 


The Doric i which alſo bears his 
name, though not within ſight is near: it is 
placed on the declivity of a hill; and 
Thomſon's ſeat, with its groves and ap- 

pendages, are agreeable circumſtances in the 
proſpect before it. In the valley beneath is 
fixed a bench, which commands a variety 
of ſhort views; one is up the aſcent to the 
portico, and others through openings in the 
wood to the bridge and the rotunda. 


The next lawn is TRAY the ground is 
ep and irregular, but inclines to one di- 
rection, and falls from every ſide into the 
general declivity; the outline is diverſified 
by many group:s of trees on the ſlopes ; and 
frequent 
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frequent glimpſes of the country are ſeen in 
perſpective through openings between them: 
on the brow is a ſeat, in the proudeſt ſitu- 
ation of all Hagley ; it commands a view 
down the bold deep of the lawn, and over 
a valley filled with the nobleſt trees, up to 


the heights beyond; one of theſe heights is 


covered with a hanging wood ; which opens 
only to ſhew Thomſon's ſeat, and the groves, 
and the ſteeps about it; the others are 
the Witchberry hills, which ſeem to preſs 
forward into the landſkip; and the maſſy 
heads of the trees in the vale, uniting into 


a continued ſurface, form a broad baſe to 


the temple of Theſeus, hide the ſwell on 
which it is built, and croud up to the very 
foundation; farther back ſtands the obeliſk ; 
before it is the ſheep-walk ; behind it the 
Witchberry wood; the temple is backed by 
the firs; and both theſe plantations are con- 
nected with that vaſt ſylvan ſcene, which 
overſpreads the other hill, and all the inter- 
mediate valley; ſuch extent of wood; ſuch 
variety in the diſpoſition of it; objects ſo 
illuſtrious in themſelves, and ennobled by 
their ſituations, each contraſted to each, 
every one diſtinct, and all happily united; 
the parts ſo beautifull of a whole fo great; 
ſeen from a charming lawn; and ſurround- 
ed by a delightful country; compoſe all 
together a icene of real - magniEcance and 
grandeur. | 43. 
The 
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The ſeveral lawns are ſeparated by the 
fineſt trees; which ſometimes grow in airy 
groves, chequered with gleams of light, and 

open to every breeze; but more frequently, 
their great branches meeting or croſſing 
each other, caſt a deep impenetrable ſhade. 
Large -boughs feathering down often inter- 
cercept the figitt ; or a vacant ſpace is filled 
with coppice wood, nut, hawthorn, and 
hornbeam, whoſe tufted heads, mixing wich 
the foliage, and their little ſtems cluſtering 
about the trunks of the trees, thicken and 
darken the plantation; here and there the 
divifion is of ſuch coppice wood only, which 
then being leſs conſtrained and oppreſſed, 
ſprings up ſtronger, ſpreads further, and 
joins in a low vaulted covering; in other 
p'aces the ſhade is high over- arched by the 
talleſt aſh, or ſpreads under the branches of 
the moſt venerable oaks ; they riſe in every 
ſhape, they are diſpoſed in every form, in 
which trees can grow ; the ground beneath 
them is fometimes almoſt level; ſometimes 
a gentle ſwell ; but generally very irregular 
and broken: in ſeveral places, large hollows 
wind down the fides of the hills, worn in 
the ſtormy months by water-courſes, but 
worn many ages ago ; very old oaks in the 
midſt of the channels prove their antiquity : 
ſome of them are perfectly dry moſt part 
of the year; and ſome are watered by _ 
2 5 : - @ TLS 
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rills all the ſummer ; they are deep and 
broad; the ſides are commonly ſteep; often 
abrupt and hollow; and the trees on the 
banks ſometimes extend their roots, all co- 
vered with moſs, over the channels of the 
water. Low down in one of theſe glens, 
under a thick ſhade of horſe-cheſnuts, is a 
plain bench, in the midſt of ſeveral little 
currents, and water-falls, running among 
large loſe ſtones, and the ſtumps of dead 
trees, with which the ground is broken: on 
the brink of another glen, which is diſtin- 
guiſhed by a numerous rookery, is a ſeat in 
a ſtill wilder ſituation, near a deeper hollow, 
and in a darker gloom, the falls are nearly 
perpendicular; the roots of ſome of the 
trees are almoſt bare, from the earth having 
crumbled away ; large boughs of others, 
ſinking with their own weight, ſeem ready 
to break from the trunks they belong to; 
and the fineſt aſh, ſtill growing, he all aſlant 
the water courſe below, which, though the 
ſtream runs in winter only, yet conſtantly 
retains the black tinge of damp, and caſts 
a chill all around. | | 
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Gravel walks are conducted acrgſs the 
glens, through the woods, the groves, or 
the thickets, and along the ſides of the lawns, 
concealed generally from the fight, but al- 

ways ready for the communication; and 
leading to the principal ſcenes ; the fre- 
0 | __ quency 
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quency of theſe walks, the number and the 
ſtyle of the —— and the high preſer- 
vation in which all the place is kept, give to 
the whole park the air of a garden; there is 
however one ſpot more peru adapted to 
that purpoſe, and more artificially diſpoſed 
than the reſt; it is a narrow vale, divided 
into three parts; one of them is quite filled 
with water, which leaves no room for a 
path, but thick trees on either fide come 
don quite to the brink ; and between them 
the fight is eonducted to the bridge with a 
portico upon it, which cloſes the view : 

another part of this vale is a deep gloom, 
_ over-hung with large aſh, and oaks, and 
darkened below by a number of yews; theſe 
are ſcattered over very uneven ground, and 
open underneath ; but they are encompaſſed 
by a thick covert, under which a ſtream 
falls, from a ſtony channel, down a rock; 
other rills drop into the current, which after- 
| watds pours over a ſecond caſcade into the 
third diviſion of the vale, where it forms a 
piece of water, and is loft under the bridge : 

the view from this bridge is a perfect opera 
ſcene, through all the diviſions of the vale, 
up to the rotunda ; both theſe buildings, and 
the other decorations of the (| pot, are of the 
ſpecies generally confined to a garden; the 

hermitage alſo, which has been deſcribed, 
and its appendages, are in a ſtyle which does 


not belong to a Park; but through all _ 
5 
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reſt * the lacs, the two characters are in- 
timately blended ; the whole is one ſubject; 
and it was a bold idea to conceive that one to 
be capable of ſo much variety; it required 
the moſt 5 efforts of a fertile fancy to 

carry that idea into execution. : 


4 * 


LVIE. 
of « GARDEN. 


Tur gravel paths have been cnenfiondls 
2s contributing to the appearance of a gar- : 
den; they are unuſual elfewhere ; they con- 
ſtantly preſent the idea of a walk; and tlie 
correſpondence between their ſides, the ex- 
actneſs 5 of the edges, the nicety of the ma- 
renals and of the prefervation, appropriate 
them to ſpots in the higheſt ſtate of improve- 
ment: applied to any other ſubject than a 
park, their effect is the fame; a field far- 
rounded by a gravel walk is to a degree 
bordered by a garden; and many ornaments - 
may be introduced as appendages to the 
latter, which would theres appear to be 
inconſiſtent with the former, when theſe 
accompaniments occupy a conſiderable ſ pace, 
and are feparated from the field, the iden of 

a garden ts complete as far as they extend; 
but if the gravel be omitted, and the walk 
be only of turf, a greater breadth to the 
8 border, 
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border, and more richneſs in the decorati- 
ONs, are neceſſary, to e that idea. 


Many gardens are nothing more than ſuch 
a walk round a field, that field is often raiſed 
to the character of a lawn; and ſometimes : 
the encloſure is, in fact, a paddock ; what- 
ever it be, the walk i IS certainly garden ; it 
is a ſpot ſet apart for pleaſure it admits on 
the ſides a profuſion of ornament; is fit for 
the reception of every - elegance; and re- 
quires the niceſt preſervation; it is attended 
alſo with many advantages; may be made 
and kept without much expence; leads to 
a variety of points; and avails ;rſelf in its 
progreſs of the ſeveral circumſtances which 
belong to the encloſure it ſurrounds, whe- 
ther they be the rural appurtenances of a 
farm, or thoſe more refined Which diſtinguiſh 
a ae 


But it has at the ſame time its inconve- 
niencies and defects: its approach to the ſe. 
veral points is always circuitous, and they 
are thereby often thrown to a diſtance from 
the houſe, and from each other; there is no 
acceſs to them acroſs the open expoſure ; . the 
way muſt conſtantly be the ſame ; the view 
all along is into one opening, which muſt 
be pecuſiarly circumſtanced, tofurniſh within 
itſelf a ſufficient variety ; and the embelliſh- 
ments of the walk are ſeldom ä 
t ell 
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their number is limited, and the little ſpace 
allotted for their reception admits only of 
thoſe which can be accommodated to the 
ſcale, and will conform to the character. 
This ſpecies of garden, therefore, reduces 
almoſt to a ſameneſs all the places it is ap- 
plied to; the ſubject ſeems exhauſted; no 

walk round a field can now be very different 
from ſeveral others already exiſting. At the 
beſt too it is but a walk; the fine ſcenery 
of a garden is wanting: and that in the field, 
which is ſubſtituted in its ſtead, is generally 
of an inferior character; and often defective 
in connection with the ſpot which commands 
it, by the intervention of the fence, or the 
viſible difference in the preſervation. 


This objection, however, has more or leſs 
ſorce according to the character of the en- 
cloſure: if that be a paddock or a lawn, 
it may exhibit ſcenes not unworthy of the 
moſt elegant garden, which agreeing in 
ſtyle, will unite in appearance, with the 
walk. The other objections alſo are ſtronger 
or weaker in proportion to the ſpace allowed 
for the appendages; and not applicable at 
all to a broad circuit of garden, which has. 
room within itſelf for ſcenery, variety, and 
character; but the common narrow walk, 
too indiſcriminately in faſhion, if con- 
tinued to a conſiderable extent, becomes 
very tireſome; and the points it leads to 
. muſt 


* 


border, and more richneſs in the decorati- 


à walk round a field; that field is often raiſed 
to the character of a lawn ; and ſometimes . 


_ quires the niceſt preſervation ; it is attended 
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ons, are neceſſary, to preſerve that idea. 


Many gardens are nothing more than ſuch 


the encloſure is, in fact, a paddock; what- 
ever it be, the walk is certainly garden; it 
is a ſpot ſet apart for pleaſure; it admits on 
the ſides a profuſion of ornament; is fit for 
the reception of every elegance; and re- 


alſo with many advantages; may be made 
and kept without much expence; leads to 
a variety of points; and avails itſelf in its 
progreſs of the ſeveral circumſtances which 
belong to the encloſure it ſurrounds, whe- 
ther they be the rural appurtenances of a 
farm, or thoſe more refined which diſtinguiſh 


a paddock. | 


But it has at the ſame time its inconve- 


niencies and defects: its approach to the ſe - 


veral points is always circuitous, and they 
are thereby often thrown to a diſtance from 
the houſe, and from each other; there is no 
acceſs to them acroſs the open expoſure; the 
way muſt conſtantly be the ſame ; the view 
all along is into one opening, which muſt 
be peculiarly circumſtanced, tofurniſh within 
itſelf a ſufficient variety ; and the embelliſh- 


ments of the walk are ſeldom important; 
| etheit 
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their number is limited, and the little ſpace - 


allotted for their reception admits only of 
thoſe which can be accommodated to the 
ſcale, and will conform to the character, 


This ſpecies of garden, therefore, reduces 
_ almoſt to a ſameneſs all the places it is ap- 
plied to; the ſubject ſeems exhauſted; no. 
walk round a field can now be very different 


from ſeveral others already exiſting. At the 
beſt too it is but a walk; the fine ſcenery 
of a garden is wanting: and that in the field, 
which is ſubſtituted in its ſtead, is generally 
of an inferior character ; and often defective 


in connection with the ſpot which commands 
it, by the intervention of the fence, or the 


viſible difference in the preſervation. 


This objection, however, has more or leſs 


force according to the character of the en- 
cloſure: if that be a paddock or a lawn, 
it may exhibit ſcenes not unworthy of the 


moſt elegant garden, which agreeing in 


ſtyle, will unite in appearance, with the 
walk. The other objections alſo are ſtronger 


or weaker in proportion to the ſpace allowed 
tor the appendages; and not applicable at 
all to a broad circuit of garden, which has 


room within itſelf for ſcenery, variety, and 
character; but the common narrow walk, 


too indiſcriminately in faſhion, if con- 


tinued to a conſiderable extent, becomes 
very ureſome ; and the points it leads to 
L muſt 
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muſt be more than ordinary delightful, to 
compenſate for the fatigue of the Way. 


This tediouſneſs may, however, be reme- 


died, without any extravagant enlargement 


of the plan, by taking in, at certain inter- 
vals, an additional breadth, ſufficient only 
for a little ſcene to interrupt the uniformity 
of the progreſs. The walk is then a com- 
munication, not between points of view, 
through all which it remains unaltered; but 

between the ſeveral parts of a garden, in 
each of which it is occaſionally loſt; and 
when reſumed, it is at the worſt a repetition, 
not a continuation, of the ſame idea; the 


eye and the mind are not always confined 


to one tract; they expatiate at times, and 
have been relieved before they return to it. 
Another expedient, the very reverſe of this, 
may now and then be put in practice: it is 
to contract, inſtead of enlarging, the plan; 
to carry the walk, in ſome part of its 
courſe, directly into the field; or at the 
molt to ſecure it from cattle; but to make 


it quite ſimple, omit all its appendages, and 


drop every idea of a garden. If neither of 
them, nor any other means are uſed to 
break the length of the way, though the 
encloſures ſhould furniſh a ſucceſſion of 
ſcenes, all beautiful, and even contraſted to 
each other, yet the walk will introduce 8 
ſimilarity between them. This ſpecies. of 

| garden, 
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garden, therefore, ſeems proper only for a 
place of a very moderate extent; if it be 


ſtretched out to a great length, and not 
mixed with other characters, its ſameneſs 


hurts that variety, which it is its . 
merit to diſcover. 


LIX. 


Bur the advantages attending it upon 
ſome, and the uſe of it on ſo many occaſi- 
ons, has. raiſed a partiality in its favour ; 
and it i Hften carried round a place, where 
the whole encloſure. is garden; the interior 
openings and communications furniſh there 
a ſufficient range; and they do not require 
that number and variety of appendages, 
which muſt be introduced to diſguiſe the 
uniformity of the circuitous walk, but which 
often interfere with greater effects. It is at 
the leaſt unneceſſary in ſuch a garden; but 


plain gravel walks to. every part are com- 


monly deemed to be indiſpenſable ; they 
undoubtedly are convenient ; but it muſt 
alſo be acknowledged, that though ſome- 
times they adorn, yet at other times they' 
disfigure, the ſcenes through which they 
are conducted. The proprietor of the place, 
who viſits theſe ſcenes at different ſeaſons, is 
moſt anxious for their beauty in fine wea- 


ther; he does not feel the reſtraint to be 


5 1 grievous, 
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rievous, if all of them be not at all times 
equally acceſſible; and a gravel walk per- 
petually. before him, eſpecially when it is 
uſeleſs, muſt be irkſome ; it ought not, 
therefore, to be oſtentatiouſiy ſhewn; on 
many occaſions, it ſhould be induſtriouſly 
concealed : that it leads to the capital points 
is ſufficient ; it can never be requiſite along 
the whole extent of every ſcene, it may 
often ſkirt a part of them, without appear- 
ing; or juſt touch upon them, and with- 
draw; but if it cannot be introduced at all 
without hurtirg them, it ought monly 

to be omitted. = 


The ſides of a ne} walk _ corre- 
ſpond, and its courſe be in ſweeps gently 
bending all the way. It preſerves its form, 
though conducted through woods, or along 
glades, of the moſt licentious irregularity ; 
but a graſs walk 1s under no reſtraint ; the 
ſides of it may be perpetually broken; and 
the direction frequently changed; ſudden 
turns, however, are harſh ;, they check the 
idea of progreſs; they are rather diſappoint- 
ments than varieties; and if they are ſimi- 
lar, they are in the worſt ſtyle of affectation. 
The line muſt be curved, but it ſhould not 
be wreathed; if it be truly ſerpentine, it is 
the moſt unnatural of any; it ought con- 
ſtantly to proceed; and wind only juſt ſo 


much, that the termination of the view 
T may 
* 
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may differ at every ſtep, and the end of the 


walk never appear; the thickets which con- 


fine it ſhould be diverſified 'with ſeveral 
mixtures of greens; no diſtinctions in the 
forms of the ſhrubs or the trees will be 
loſt, when there are opportunities to ob- 
ſerve them ſo nearly; and combinations and 
contraſts without number may be made, 
which will be there truly ornamental, Mi- 
nute beauties are proper in a ſpot precluded 


from great effects; and yet ſuch a walk, if 


it be broad, is by no' means inſignificant ; 
it may have an importance which will render 
it more than a mere communication. 


But the peculiar merit of that ſpecies of 
garden, which occupies the whole encloſure, 
conſiſts in the larger ſcenes; it can make 
room for them both in breadth and im 
length; and being dedicated entirely to 
_ pleaſure, free from all other conſiderations, 
thoſe ſcenes may be in any ſtyle which the 
nature of the place will allow; a number 
of them is expected; all different; ſome- 
times contraſted ; and each diſtinguiſhed by 
its beauty. If the ſpace be divided into 
little ſhips, and made only a collection of 
walks, it forfeits all its advantages, loſes its 
character, - and can have no other excel- 
lence than ſuch as it may derive from ſitu- 
ation; whereas by a more liberal diſpoſition, 
It may be made independent of whatever is 
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external; and though proſpects are no where 


more delightful than from a point of view 


which is alſo a beautiful ſpot, yet if in ſuch 
a garden they ſhould be wanting, the ele- 
gant, pictureſque, and yarious ſcenes within 
itſelf, almoſt ſupply the deficiency. 


This is the character of the gardens at 


Stowe; for there the views into the country 
are only circumſtances ſubordinate to the 


ſcenes ; and the principal advantage of the 
ſituation is the variety of the ground within 


the encloſure, The houſe ſtands on the 


brow of a gentle aſcent, part of the gar- 


. dens he on 1 55 declivity, and ſpread over 


the bottom beyond it; this eminence is ſe- 
parated by a broad winding valley from 
another which is higher and ſteeper; and 


tie deſcents of both are broken by large 


dips and hollows, ſloping down the ſides of 
the hills. The whole oa is divided into 


a number of ſcenes, each diſtinguiſhed with 


taſte and fancy; and the changes are ſo 
frequent, ſo ſudden, and complete, the 
tranſitions fo artfully conducted, that the 


fame ideas are never continued or repeated 


to ſatiety. 


Theſe garders were begun when regula- 


rity was in faſhion ; and the original boun- 


dary is ſtill preſerved, on account of its 


magniftoenee 5 for roung the whole eu, 
0 


{eng ] 
of between three and four miles, is carried 
a very broad gravel walk, planted with rows 
of trees, and open either to the park or the 
country; a deep-ſunk fence attends it all the 


way, and comprehends a ſpace of near four 


hundred acres. But in the interior ſcenes of 
the garden, few traces of regularity appear, 
where it yet remains in the plantations, it is 
generally diſguiſed; every ſymptom almoſt 
of formality is obliterated from the ground; 
and an Octagon baſin in the bottom, is now 
converted into an irregular piece of water, 
which receives on one hand two beautiful 
ſtreams, and falls on the other down a caſ- 
cade into a lake. 


In the front of the houſe is a conſiderable 
lawn, open to the water, beyond which are 
two elegant Doric pavillions, placed in the 
boundary of the garden, but not marking 
it, though they correſpond to each other; 
for ſtill further back, on the brow of ſome 
riſing grounds without the encloſure, ſtands 
a noble Corinthian arch, by which the prin- 
cipal approach is conducted, and from which 
all the gardens are ſeen, reclining back 
againſt their hills, they are rich with plan- 


tations, full of objects, and lying on both 


ſides of the houſe almoſt equally ; every 
part 1s within a moderate diſtance, notwith- 
ſtanding the extent of the whole. 
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On the right of the lawn, but concealed 
from the houſe, is a perfectly garden ſcene, 
called the queen's amphitheatre, Where art 
is avowed, though formality is avoided; 
the fore ground is ſcooped into a gentle hol- 
low; the plantatiors on the ſides, though 
but juſt reſcued from regularity, yet in ſtyle 
are contraſted to each other; they are, on 
one hand, chiefly thickets, ſtanding out from 
a wood ; on the other, they are open groves, 
through which a glimpſe of the water is 
viſible: at the end of the hollow, on a little 
knole, quite detached from all appendages, 
is placed an cpen Ionic rotunda; beyond it 
a large lawn ſlopes acroſs the view; a pyra- 
mid ſtands on the brow ; the queen's pillar, 
in a receſs on the deſcent ; and all the three 
buildings being evidently intended for orna- 
ment alone, are peculiarly adapted to a 
garden ſcene, yet their number does not 
render it gay ; the duſky hue of the pyra- 
mid, the retired ſituation of the queen's 
pillar, and the ſolitary appearance of the 
rotunda, give it an air of gravity ; it is 
encompaſſed with wood; and all external 
views are excluded; even the opening into 
the lawn is but an opening into an en- 
cloſure. > 2 


At the king's pillar, very near to this, is 
another lovely ſpot ; which is (mall, but not 
| confingd ; 


— 
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confined ; for no termination appears; the 
ground one way, the water another, retire 


under the trees out of ſight, but no where 


meet with a boundary ; the view is firſt over 


ſome very broken ground, thinly and irre- 


gularly planted ; then between two beautiful 
clumps, which feather down to the bottom; 
and afterward acroſs a glade, and through 
a little grove beyond it, to that part of the 
lake, where the thickets, cloſe upon the 
brink, ſpread a tranquility over the ſurface, 

in which their ſhadows are reflected: nothing 
js admitted to diſturb that quiet; no build- 
ing obtrudes; for objects to fix the eye are 
icedleis in a ſcene, which may be compre- 
hended at a glance; and none would ſuit 
the paſtoral idea it inſpires, of elegance too 
refined for a cottage, and of ſimplicity too 
pure for any other edifice. 


The Gonation of the rotunda promiſes a 


proſpz& more enlarged; and in fact moſt 
of the objects on this fide of the garden, 
are there viſible ; but they want both con- 
nection and contraſt , each belongs peculi- 
arly to ſome other f pot; they are all blend=d 
together in this, without meaning; and are 
rather ſhewn on a map, than formed into a 
picture. The water only is capital; a broad 
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place leaves the lake, to run up behind a 
beautiful building, of three pavilions, joined 
by arcades, all of the Ionic order; it is cal- 
led Kent's Building ; and never was a deſign 
more happily conceived; it ſeems to be cha- 
racteriſtically proper for a garden; it is ſo 
elegant, ſo varied, and fo purely ornament- 
al; it directly fronts the rotunda, and a 
narrow rim of the country appears above 
the trees beyond it: but the effect even of 
this noble object is fainter here than at other 
points; its poſition is not the moſt advanta- 
geous; and it is but one among many other 
buildings, none of which are principal. 


The ſcene at the temple of Bacchus is in 
character directly the reverſe of that about 
the rotunda, though the ſpace and the ob- 
jects are nearly the ſame in both; but in 
this, all the parts concur to form one whole; 
the ground from every ide ſhelves gradually 
towards the lake; the plantations on the 
further bank open to ſhew Kent's building, 
riſe from the water's edge towards the knole 
on which it ſtands, and cloſe again behind 
it; that elegant ſtruQure, inclined a little 
from a front view, becomes more beautiful 
by being thrown into perſpective ; and tho' 
at a greater diſtance, 1s more important 
than before, becauſe it is alone in the view; 
for the queen's pillar and the rotunda are 
removed far aſide ; and every other cir- 


cumſtance 
* 
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cumſtance refers to this intereſting object; 
the water attracts, the ground and the plan- 
tations direct the eye thither ; and the coun- 
try does not juſt ghmmer in the offskip, but 
is cloſe and eminent above the wood, and 

connected by clumps with the garden. The 
ſcene all together is a moſt animated land- 
ſkip; and the ſplendor of the building; the 
reflection in the lake; the tranſparency of 

the water; and the pictureſque beauty of 
its form, diverſified by little groupes on the 
brink, while on the broadeſt expanſe no 
more trees caſt their ſhadows than are ſuffi- 
cient to vary the tints of the ſurface; all 
theſe circumſtances, - vying in luſtre with 
each other, and uniting in the point to 
which every part of the ſcene is related, 
diffuſe a peculiar brilliancy over. the whole. 
compolſition.. : 


The view from Kent's building, is very 
different from thoſe which have been hithero 
deſcribed; they are all directed down the 
deelivity of the lawn; this riſes up the af-- 
cent; the eminence being crowned with 
lofty wood, becomes thereby more conſi- 
derable , and the hillocks into which the 
general fall is broken, ſloping further out 
this way than any other, they alſo acquire 
an importance which they had not before; 
that particularly on which the rotunda is 
placed, ſeems here to be a proud ſituation; 

EE, 
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and the ſtructure appears to be properly 
adapted to ſo open an expoſure.” The temple 
of Bacchus on the contrary, which com- 
mands ſuch an, illuſtrious view, is itſelf a 
retired object, cloſe under the covert: the 
wood riſing on the brow, and deſcending 
down one fide of the hill, is ſhewn to be 
deep; is high, and ſeems to be higher than 
it is; the lawn too is extenſive; and part of 
the boundary being concealed, it ſuggeſts 
the idea of a ſtill greater extent; a ſmall 
portion only of the lake indeed 1s viſible; 
but it 1s not here an object; it is a part of 
the {pot ; and neither termination being in 
fight, it has no diminutive appearance ; if 
more water had been admitted, it might 
have hurt the character of the place, which 
is ſober and temperate ; neither ſolemn nor 
gay; great and ſimple, but elegant; above 
ruſticity, yet free from oſtentation. 


Theſe are the principal ſcenes on one fide 
of the gardens; on the other, cloſe to the 
lawn before the houſe, 1s the winding valley 
above-mentioned ; the lower part of it is 
aſſigned to the Elyſian fields; they are wa- 
tered by a lovely rivulet; are very light- 
ſome, and very airy, ſo thinly are the trees 
ſcattered about them ; are open at one end. 
to more water and a larger glade; and the 
reſt of the boundary 1s frequently broken to 
let iu objects afar off, which appear till 


More 
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more diſtant from the manner of ſhewing 
them. The entrance is under a Doric arch, 
_ which coincides with an opening among the 
trees, and forms a kind of viſta, through 
which a Pembroke bridge juſt tel »w, and a 
lodge built like a caſtle in the park, are ſeen 
in a beautiful perſpective : that bridge is at 
one extremity of the gardens; the queen's 
pillar is at another; yet both are viſible 


from the ſame ſtation in the Elyſian fields; 


and all theſe external objects are unaffectedly 
introduced, diveſted of their own appurte- 
nances, and combined with others which 
b<long to the ſpot : the temple of friendſhip 
alſo is in fight juſt without the place; and 
within it, are the temples of antient virtue, 
and of the Britiſh worthies, the one in an 
clevated ſituation, the other low down in 
the valley, and near to the water : both are 
decorated with the effigies of thoſe who have 
been moſt diſtinguiſhed for military, civil, 
or literary merit; and near to the former 
ſtands a roſtral column, ſacred to the me- 

mory of captain Grenville, who fell in an 
action at ſea : to place the meed of valour 


in the fields of Elyſium, and to fill them 


with the repreſentations of thoſe who have 
deſerved beſt of mankind, 1s an idea equally 
Juſt and poetical ; and the number of the 
images which are here preſented or excited, 
corre{ponds with the character, ſolitude was 
never reckoned among the charms of Ely- 


ſium 3 
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ſium; it has been always pictured as the 
manſion of delight and of joy; and in this 
_ imitation, every circumſtance accords with 
that eſtabliſhed idea ; the vivacity of the 
ſtream. which flows through the vale, the 
glimpſes of another approaching to join it; 
the ſprightly verdure of the greenſwerd, 
and every buſt of the Britiſh worthies, re- 
flected in the water; the variety of the trees; 
the lightneſs of their greens ; their diſpoſi- 
tion; all of them diſtinct objects, and diſ- 
perſed over gentle inequalities of the ground; 
together with the multiplicity of objects 
both within and without, which embelliſh 
arid enliven the ſcene, give it a gaiety, which 
the imagination can hardly conceive, or the 
heart wiſh to be exceeded. 


Cloſe by this ſpot, and a perfect contraſt 
to it, 1s the alder grove, a deep receſs, in 
the midſt of a ſhade, which the blaze of 
noon cannot brighten : the water ſeems to 
be a ſtagnated pool, eating into its banks, 
and of a peculiar colour, not dirty, but 
clouded; and dimly reflecting the dun hue 
of the horſe-cheſnuts and alders, which preſs 
upon the. brink ; the ſtems of the latter, 
riſing in cluſters from the ſame root, bear 
one another down, and ſlant over the water: 
miſhapen elms, and ragged firs are frequent 
in the wood which encompaſles the hollow; 
the trunks of dead trees are left ſtanding 
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amongſt them; and the uncouth ſumach, 
and the yew, with elder, nut, and holly, 
compole the underwood ; ſome limes and 


laurels are intermixed; but they are not 


many; the wood is in general of the darkeſt 
greens; and the foliage is thickened with 
ivy, Which not only twines up the trees, 
but creeps alſo over the falls of the ground; 
they are ſteep and abrupt ; the gravel walk 
is covered with moſs; and a grotto at the 
end, faced with broken flints and pebbles, 
preſerves in the ſimplicity of its materials, 
and the duſkineſs of its colour, all the cha- 
racter of its ſituation: two little rotundas 
near it were better away; one building is 
ſufficient for ſuch a ſcene of ſolitude as this, 
in which more circumſtances of gloom con- 
cur than were ever perhaps collected to- 
gether. 5 


lnmediately above the alder grove is the 
principal eminence in the gardens ; it is di- 
vided by a great dip into two pinracles, 
upon one of which is a large Gothic build- 
ing; the ſpace before this ſtructure is an 
extenſive lawn ; the ground on one fide falls 
immediately into the dip; and the trees 
which border the lawn, ſinking with the 
ground, the houſe riſes above them, and 
fills the interval: the vaſt pile ſeems: to be 
ſtill larger than it is; for it is thrown into 
perſpective, and between and above the 
heads 
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heads of the trees, the upper ſtory, the por- 


ticoes, the turrets, and balluſtrades, and all 


the flated roofs appear in a noble confuſion: 


on the other fide of the Gothic building, 
the ground ſlopes down a long continued 
dechvity into a bottom, which ſeems to be 
perfectly irriguous; divers ſtreams wander 
about it in ſeveral directions; the conflux 
of that which runs from the Elyſian fields 


with another below it, is full in fight; and 


a plain wooden bridge thrown over the lat- 
ter, and evidently deſigned for a paſſage, 


impoſes an air of reality on the river; be- 
vond it is one of the Doric porticoes which 


front the houſe; but now it is alone; it 
ſtands on a little bank above the water, and 
ts ſeen under ſome trees at a diſtance before 
it; thus grouped, and thus accompanied, it 


7 


is a happy incident, concurring with many 


other circumſtances to diſtinguiſh this land- 


ſkip by a character of chearfulneſs and 


amenity. 


From the Gothic building a broad walk 
leads to the Grecian valley, which is a ſcene 
of more grandeur than any in the gardens; 
it enters them from the park, ſpreading at 
firſt to a conſiderable breadth , then winds ; 
grows narrower but deeper; and loſes itlelk 


at laſt in a thicket, behind ſome lofty elms, 


which interrupt the ſight of the termination: 


lovely woods and groves hang all the * 
on. 


bf JO 

on the dechvities; and the open ſpace is 
broken by detached trees, which near the 
park are cautiouſly and ſparingly introduced, 
leſt the breadth ſhould, be contracted by 
them; but as the valley ſinks, they advance 
more boldly down the ſides, ſtretch acroſs 
or along the bottom, and cluſter at times 
into groupes and forms, which multiply the 
varieties of the larger plantations: thoſe are 
ſometimes cloſe coverts, and ſometimes open 
groves; the trees riſe in one upon high 
ſtems, and feather down to the bottom in 
another ; and between them are ſhort open- 
ings into the park or the gardens. In the 
midſt of the ſcene, juſt at the bend of the 
valley, and commanding it on both ſides, 

upon a large, eaſy, natural riſe, is placed 
the temple of concord and victory : at one 

place its majeſtic front of ſix Tonic columns, 
ſupporting a pediment filled with bas relief, 

and the points of it crowned with ſtatues, 

faces the view; at another, the beautiful 
colonade on the ſide of ten Jofty pillars, re- 

tires in perſpective; 1t 1s ſeen from every 
part, and impreſſing its own character of 
dignity on all around, it ſpreads an awe over 
the whole; but no gloom, no melancholy 
attends it; the ſenſations it excites are ra- 
ther placid ; but full of reſpect, admiration, 
and folemnity ; no water appears to enliven, 
no diſtant proſpect to enrich the view; the 
parts of the ſcene are large; the idea of it 
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ſublime ; and the. execution happy; it is in- 


dependent of all adventitious circumſtan- 
ces; and relies on itſelf for its greatneſs. 


The ſcenes which have been deſcribed. are 
ſuch as are moſt remarkable for beauty or 


character; but the gardens contain many 
more; and even the objects in theſe, by 
their ſeveral combinations, produce very 
different effects, within the diſtance ſome- 


times of a few paces, from the unevenneſs 
of the ground, the variety of the planta- 
tions, and the number of the buildings; 
the multiplicity of the laſt has indeed been 
often urged as an objection to Stowe; and 
certainly when all are ſeen by a ſtranger in 


two or three hours, twenty or thirty capital 


ſtructures, mixed with others of inferior 
note, ſeem too many; but the growth of 


the wood every day weakens the objection, 
by concealing them one from the other; 
each belongs to a diſtinct ſcene; and if they 
are conſidered ſeparately, at different times, 


and at leiſure, it may be difficult to deter- 


mine which to take away: yet ſtill it muſt 


be acknowledged that their frequency de- 
ſtroys all ideas of ſilence and retirement: 
magnificence and ſplendor are the characte- 
riſtics of Stowe; it is like one of thoſe 


places celebrated in antiquity, which were 
devoted to the purpoſes of religion, and 
filled with ſacred groves, hallowed fountains, 


and 
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and temples dedicated to ſeveral deities; the 
reſort of diſtant nations; and the object of 
veneration to half the heathen world : this 
pomp 1s at Stowe blended with beauty; and 
the place 1s equally diftinguiſhed by its ame- 
nity and its grandeur. 


In the. midſt of ſo much embelliſhment 
as may be introduced into this ſpecies of 
garden, a plain field, or a ſheep walk, is 
ſometimes an agreeable relief; and even 
wilder ſcenes may occaſionally be admitted : 
theſe indeed are not properly parts of a gar- 
den; but they may be comprehended within 
the verge of it; and their proximity to the 
more ornamented ſcenes is at leaſt a conve- 
nience, that the tranſition from the one to 
the other may be eaſy, and the change al- 
ways in our option; for though a ſpot in the 
higheſt ſtate of improvement be a neceſſary 
appendage to a ſeat, yet in a place which is 

erfect, other characters will not be want- 
ing; if they cannot be had on a large ſcale, 
they are acceptable on a ſmaller; and ſo 
many circumſtances are common to all, that 
they may often be intermixed; they may al- 
ways border on each other, 


AI 
Of a RIDING. 


Even a Riding, which in extent differs 
ſo widely from a garden, yet agrees with it 
in many particulars; for, excluſive of that 
community of character which reſults from 
their being both improvements, and both 
deſtined to pleaſure, a cloſer relation ariſes 
from the property of a riding, 1 extend the 
idea of a ſeat, and appropriate a whole 
country to the manſion ; for which purpoſe it 
muſt be diſtinguiſhed from common roads; 
and the marks of diſtinction muſt be bor- 
rowed from a garden; thoſe which a farm 

or a park can ſupply are faint and few; but 

whenever circumſtances belonging to a gar- 
den occur, they are immediately received 
as evidence of the domain; the /peczes of the 
trees will often be deciſive; plantations of 
firs, whether placed on the ſides of the way, 
or in clun ps or woods in the view, denote 
the neighbourhood of a ſeat; even limes 
and horſe-cheſnuts are not indifferent, for 
they have always been frequent in improve- 
ments, and rare in the ordinary ſcenes of 
cultivated nature: if the riding be carried 
through a wood, the ſhrubs, which for their 
beauty or their fragrancy, have been tranſ- 
planted 
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planted from the country into gardens, ſuch 
as the ſweet-briar, the viburnum, the euony- 
mus, and the wood- bine, ſhould be encou- 
raged in the underwood, and to theſe may 
be added ſeveral which are till peculiar to 
ſhrubberies, but which might eaſily be tranſ- 
ferred to the wildeſt coverts, and would re- 
quire no further care. 


Where the ſpecies are not, the 4 1/p?fition 
may be particular; and any appearance of 
defign is a mark of improvement; a few 
trees ſtanding out from a hedge row, raiſe 
it to an elegance above common ruſticity ; 
and ſtill more may be done by clumps in a 
field; they give it the air of a park: a cloſe 
lane may be decorated with plantations in 
all the little vacant ſpaces: and even the. 
groupes originally on the ſpot, (whether it 
be a wood, a field, or a lane,) if properly 
ſelected, and thoſe only left which are ele- 

gant, will have an effect; though every 
beauty of this kind may be found in natare, 
yet many of them are ſeldom ſeen together, 

and never unmixed. The number and the 
choice are ſymptoms of deſign. 


Another ſymptom is varzety : if the ap- 
pendages of the riding be different in diffe- 
rent fields; if in a lane, or a wood, ſome 
diſtinguiſhing circumſtance be provided for 

every bend; or, when carried over an open 


expolure, 
* 


— 
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expoſure, it winds to feveral points of view; 
if this be the conduct throughout, the in- 
tention is evident, to amuſe the length of 
the way: variety of ground alſo is charac- 
teriſtic of a riding, when it ſeems to have 

roceeded from choice; and pleaſure being 
the purſuit, the changes of the ſcene both 
compenſate and account for the circuity. 


But a part undiſtinguiſhed from a com- 
mon road, ſucceeding to others more adorn- 
ed, will by the contraſt alone be ſometimes 
agreeable; and there are beauties frequent 
in the high-way, and almoſt peculiar to it, 
which may be very acceptable in a riding: 
a green lane is always delightful; a paſſage 
winding between thickets of brambles and 
briars, ſometimes with, ſometimes without 
a little ſpring wood riſing amongſt them, or 
cut in a continued ſweep through the furze 
of a down, or the fern of a heath, is gene- 
rally pleafant. Nor will the character be 
abſolutely loſt in the interruption; it will 
ſoon be reſumed, and never forgotten: when 
it has been once ſtrongly impreſſed, very 
ſlight means will preſerve the idea. 


Simplicity may prevail the whole length 
of the way, when the way is all naturally 
pleaſant ; but eſpecially if it be a commu- 
nication between ſeveral ſpots, which in 
character are raiſed above the reſt of the 
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country: a fine open grove is unuſual, ex- 
cept in a park or a garden; it has an ele- 
cance in the diſpoſition which cannot be at- 
tributed to accident; and it ſeems to require 
a degree of preſervation beyond the care of 
mere huſbandry: a neat railing on the edge 
of a ſteep which commands a proſpect, alone 
diſtinguiſhes that from other points of view: 
a building is ſtill more ſtrongly characteriſ- 
tic; it may be only ornamental; or it may 
be accommodated to the reception of com- 
pany; for though a place to alight at inter- 
rupts the range of a riding; yet, as the ob- 
ject of an airing, it may often be accepta- 
ble; a ſmall ſpot, which may be kept by 
the labour of one man, encloſed from the 
fields, and converted into a ſhrubery, or 
any other ſcene of a garden, will ſometimes 
be a pleaſing end to a ſhort excurſion from 
home; nothing fo effectually extends the 
idea of a ſeat to a diſtance ; and not being 
conſtantly viſited, it will always retain the 
charms of novelty and variety. 


LXL . 


Wü a riding is carried along a high 
road, a kind of property may in appearance 
be claimed even there, by planting on both 
ſides trees equidiſtant from each other, to 
give it the air of an approach; regularity 

Se - intimates 
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intimates the neighbourhood of a. manſion; 
a village therefore ſeems to be within a do- 
main, if any of the inlets to it are avenues; 

other formal plantations about it, and ſtill 
more trivial circumſtances, when they are 
evidently ornamental, ſometimes produce, 
and alway corroborate ſuch an effect; but 
even without raiſing this idea, if the village 
be remarkable for its beauty, or only for 

its ſingularity, a paſſage through it may be 
an agreeable incident in a riding. 


The ſame ground 3 in the fields is no 
more than rough, often ſeems to be roman- 
tic, when it is the ſcite of a village; the 
buildings and other circumſtances mark and 
aggravate the irregularity: to ſtrengthen 
this appearance, one cottage may be placed 
on the edge of a ſteep, and ſome winding 
ſteps of unhewn ſtone lead up to the door; 
another in a hollow, with all its little ap- 
purtenances banging above it. The poſition 
of a few trees will ſometimes anſwer the 
ſame purpoſe : a foot bridge here and there 
for a communication between the ſides of a 
narrow dip, will add to the character; and 
if there be any rills, they may be conduct 
ed ſo as greatly to improve it. 


A village which has not theſe advantages 
of ground, may, however, be beautiful: it 


is diſtinguiſhed by its elegance, when the 
larger 


Ro : 

larger intervals between the houſes are filled 
with open groves, and little clumps are in- 
troduced upon other occaſions. The church 
often is, it generally may be made a ꝓictu- 
reſque object. Even the cottages may be 
neat, and ſometimes grouped with thickets. 
If the place be watered þy a ſtream, the 
croſſings may be in a variety of pleaſing de- 
ſigns; and if a ſpring riſe, or only a well 
for common uſe be ſunk, by the ſide of the 
way, a little covering over it may be con- 
trived, which ſhall at the ſame time be ſim- 
ple and pretty. 


There are few villages which may not ea- 
ſily be rendered agreeable; a ſmall altera- 
tion 1n a houſe will ſometimes occaſton a 
great difference in the appearance. By the 
help of a few trifling plantations, the ob- 
jects which have a good effect may be ſhewn 
to advantage; thoſe which have not may be 
concealed; and ſuch as are ſimilar be diſ- 
guiſed. And any form which offends the 
eye, whether of ground, of trees, or of 
buildings, may ſometimes be broken by the 
ſlighteſt circumſtances, by an advanced pal- 
ing, or only by a bench. Variety and beau- 
ty, in ſuch a ſubject, are rather the effects 
of attention than expence. 
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"Paw if the paſſage 1 the 8 
cannot be pleaſant; if the buildings are all 
alike, or ſtand in unmeaning rows and fimi- 
lar ſituations; if the place furniſhes no o 
; portunities 8 contraſt the forms of dwell- 
ings with thoſe of outhouſes; to introduce 
trees and thickets; to interpoſe fields and 
meadows; to mix far ms with cottages; and 
to place the ſeveral objects in different poſi- 
tions; yet on the outfh, de even of ſuch a 2285 
lage, there certainly 1 is room for wood; and 
by that alone, the whole may be grouped 
into a mals, which thall be agreeable when 
ſkirted by a riding; and ſtill more fo when 
ſeen from a diſtance The feparate farms in 
the fields alſo, by planting ſome trees about 
them, or perhaps only by managing thoſe 
already on the ipot, may be made very in- 
tereſting objects: or if a new ode is to be 
built, beauty may be conſulted in the form 
of the houſe, and the diſpoſition of its ap- 
purtenances. Sometimes a character not 
their own, as the ſemblance of a caſtle or 
an abbey, may be given to them; they will. 
thereby acquire a degree of conſideration, 
which they cannot otherwiſe be entitled to; 
and objects to improve the views are ſo im- 
portant to a riding, that buildings mult 

ſorctirges 
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ſometimes be erected for that purpoſe only; 
but they ſhould be ſuch as by an actual ef- 
fect adorn or dignify the ſcene; not thoſe 
little ſlight deceptions which are too well 
known to ſucceed, and have no merit if they 
fail; for though a fallacy ſometimes contri- 
butes to ſupport a character, or ſuggeſt 
ideas to the imagination; yet in itſelf it may 
be no improvement of a ſcene; and a bit 
of a turret, the tip of a ſpire, and the other 
ordinary ſubjects of theſe frivolous attempts, 
are ſo inſignificant as objects, that whether 
they are real or fictitious is almoſt a matter 
of indifference. 


LXIII. 


Tk ſame means by which the proſpects 
from a riding are improved, may be ap- 
plicd to thoſe from a garden; though they 
are not eſſential to its character, they are 
important to its beauty ; and wherever they 
abound, the extent only of the range which 
commands them, determines, whether they 
ſhall be ſeen from a riding or a garden. If 
they belong to the latter, that aſſumes in 
ſome degree the predominant properties of 
the former, and he two characters approach 
_ Lery near to each other but ſtill they differ 
in one or two particulars; progreſs is a pre- 
vailing idea in a riding; and the pleaſant- 
N NES © ; neſs - 
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neſs of the way is, therefore, a principal 
conſideration; but particular {pots are more 
attended to in a garden; and to them the 
communications ought to be ſubordinate; 
their direction muſt generally be accommo- 
dated, their beauties ſometimes ſacrificed to 
the ſituation and the character of the ſcenes 
they lead to: an advantageous approach to 
theſe muſt be preferred to an agreeable line 
for the walk; and the circumſtances which 
might otherwiſe become it are miſplaced, if 
they anticipate the openings; it ſhould ſome- 
times be contraſted to them; be retired and 
dark if they are ſplendid or gay, and ſimple 
if they are richly adorned. At other times 
it may burſt unexpectedly out upon them; 
not on account of the ſurprize, which can 
have its effect only once; but the impreſ- 
ſions are ſtronger by being ſudden; and the 
contraſt is enforced by the quicknels of the 


tranſition. 


In a ridirg the ſcenes are only che amuſe- 
ments of the way, through which it pro- 
ceeds without ſtopping; in the garden they 
are principal; and the ſubordination of the 
walks raiſes their importance; every art, 
therefore, ſhould be exerted to make them 
ſeem parts of the place; diſtant proſpects 
cannot be ſo; and the alienation does not 
offend us; we are familiarized to it; the ex- 


| tent forbids — 7 thought of a cloſer con- 
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nection; and if a continuation be preſerved 
between them and the points which com- 
mand them, we are ſatisfied: but home views 
ſuggeſt other ideas; they appear to be within 
our reach; they are not only beautiful in 
proſpect, but we can perceive that the ſpots 
are delightful; and we wiſh wo examine, to 
inhabit, and enjoy them. Every apparent 
impediment to that gratification is a diſap- 
pointment; and when the ſcenes begin be- 
youd the opening, the conſequence of the 
place is lowered; nothing within it engages 
our notice; it is an exhibition only of beau- 
ties, the property of which does not belong 
to it; and that idea, though indifferent in a 
riding, which is but a pailage, is very diſad- 
vantageous to ſuch a reſidence as a garden; 
the points of view therefore ſhould. be made 
important; the objects within be appen- 
dages to thoſe without ; the ſeparations be 
removed or concealed; and large portions 
of the garden be annexed to the ſpots which 
are contiguous to it. The ideal boundar 
of the place is then carried beyond the ſcenes: 
which are thus appropriated to it; and. the 
wide circuit in which they lie, the different 
poſitions in which they may be ſhewn, af- 
ford a greater variety than can generally be 
found in any garden, the ſcenery of which 
is confined to the eticloſure. * 


— 
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* Persfield is not a large place; the park 
contains about three hundred acres; and the 
houſe ſtands in the midſt of it. On the ſide 
of the app coach, the inequalities of the 
ground are gentle, and the plantations pret- 
ty; but nothing there is great: on the other 
fide a beautiful lawn falls precipitately eve- 
ry way into a deep vale, which ſhelves down 
the middle; the declivities are diverſified 
with clumps and with groves; and a num- 
ber of large trees ſtraggle along the bottom. 
This lawn is encompaſſed with wood; and 
through the wood are walks, which open 
beyond it upon thoſe romantic ſcenes which 
ſurround the park, and which are the glory 
of Persfield. The Wye runs immediately 
below the wood; the river 1s of a dirty co- 
lour; but the ſhape of its courſe is very va- 
rious, winding firſt in the form of a horſe- 
ſhoe, then proceeding in a large ſweep to the 
town of Chepſtowe, and afterwards to the 
Severn. The banks are high hills; in dif- 
ferent places ſteep, bulging out, or hollow 
on the ſides; rounded, flattened, or irregu- 
lar at top; and covered with wood, or bro- 
ken by rocks. They are ſometimes ſeen in 
front; ſometimes in perſpective, falling back 


* The ſeat of Mr. Morris, near Chepſtowe, 
in Monmouthſhire. | | 


tor 
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for ak paſſage, or cloſing behind the bend 
of the river; appearing to meet, riſing a- 
bove, or ſhooting out beyond one another, 
The wood which encloſes the lawn ' crowns 
an extenſive range of theſe hills, which over- 
look all thoſe on the oppoſite ſhore, with the 
country which appears above or between 
them; and winding themſelves as the river 
winds, their ſides, all rich and beautiful, are 
alternately exhibited, and the point of View 
in one ſpot becomes an object to the next. 


In many places the principal fouture is a 
continued rock, in length a quarter of a 
mile, perpendicular, high, and placed upon 
a height: to reſemble ruins is common to 
rocks; but no ruin of any ſingle * 
was ever equal to this enormous pile; 
ſeems to be the remains of a city; and 85 
ſmaller heaps ſcattered about it, appear to 
be fainter traces of the former extent, and 
ſtrengthen the ſimilitude. It ſtretches alon 

the brow which terminates the foreſt of 
Dean; the face of it is compoſed of immenſe 
blocks of ſtone, but not rugged; the top is 
bare and uneven, but not craggy ; and from 
the foot of it, a declivity, covered with 
thicket, Hopes gently towards the Wye, but 
in one part is abruptly broken off by a ledge 
of leſs rocks, of a different hue, and in a 
different direction. From the grotto it ſeems 
to riſe immediately over a thick wood, which 
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extends down a hill below the point of view, 
acroſs the valley through which the Wye 
flows, and up the oppoſite banks, hides the 
river, and continues without interruption to 
the bottom of the rock; from another m_ 
it is ſeen by itſelf without even its baſe , 
meer another, with all its appendages — 

t; and ſometimes the ſight of it is partially 
— by trees, beyond which, at a 
diſtance, its long line continues on through 


all the openings between them. 


Another capital object is the caſtle of 
Chepſtowe, a noble ruin, of great extent; 
advanced to the very edge of a perpendicu- 
lar rock, and ſo immediately rivetted into it, 
that from the top of the battlements, down 
to the river ſeems but one precipice: the 
ſame ivy which overſpreads the face of the 
one, twines and cluſters among the frag- 
ments of the other; many towers, much of 
the walls, and large remains of the chapel 
are ſtanding. Cloſe to it is a moſt romantic 
wooden bridge, very antient, very groteſque, 
at an extraordinary height above the river, 
and ſeeming to abut againſt the ruins at one 
end, and ſome rocky hills at the other. The 
caſtle i is ſo near to the alcove at Persfield, 
that little circumſtances in it may be diſcern- 
ed; from other ſpots more diſtant, even 
from the lawn, and from a ſhrubbery on the 
fide of the lawn, it is diſtinctly viſible, and 
always 


A. 
always beautiful, Whether it is ſeen alone, or 
with the bridge, With the town, with more 
or with leſs of the rich meadows which lie 
along the banks of the Wye, to its junction 
three miles off with the Severn. A long 
ſweep of that river alſo, its red cliffs, and 
the fine riſing country in the counties of So- 
merſet, and Glouceſter, generally terminate 
the proſpect. 


| Moſt of the hills about Persfield are full 
of rocks; ſome are intermixed with hang- 
ing woods, and either advance a little before 
them, or retire within them, and are backed, 
or overhung, or ſ{cparated by trees. In the 
walk to the cave, a long ſucceſſion of them 
is frequ-ntly ſeen in perſpective, all of a 
dark colour, and with wood in the intervals 
between them, In other parts the rocks are 
more wild and uncouth; and ſometimes they 
ſtand on the tops of the higheſt hills; at 
other times down as low as the river; they 
are home objects 12 one ſpot; and appear 
only in the back ground. of another. 


The woods concur with the rocks to ren- 
der the ſcenes of Persfield romantic; the 
place every where abounds with them; they 
cover the tops of the hills; they hang on the 
ſteeps; or they fill the depths of the villies. 
In one place they front, in another they rife 
above, in another they fink below the point 
M 5 of 
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of view: they are ſeen ſometimes retiring 
beyond each other, and darkening as they 
recede; and ſometimes an opening between 
two is cloſed by a third at a diſtance beyond 
them. A point, called the Lover's Leap, 
commands a continued ſurface of the thick- 
eſt foliage, which overſpreads a vaſt hollow 
immediately underrieath. Below the Chi- 
neſe ſeat the courſe of the Wye is in the 
ſhape of a horſe ſhoe; it is on one fide en- 
cloſed by a ſemi- circular hanging wood; the 
direct ſteeps of a table-hill ſhut it in on the 


other; and the great rock fills the interval 


between them: in the midſt of this rude 
ſcene lies the peninſula formed by the river, 
a mile at the leaſt in length, and in the high- . 
eſt ſtate of cultivation: near the iſthmus. 
the ground rifes conſiderably, and thence 
deſcends in a broken ſurface, till it flattens 
to the water's edge at the other -extremity, 
The whole is divided into corn fields and 
paſtures; they are ſeparated by hedge-rows, 
coppices, and thickets; open clumps and 


| ſingle trees ſtand out in the meadows; and 


houſes and other buildings, which belong to 
the farms, are ſcattered amongſt them: na- 
ture ſo cultivated, ſurrounded by nature fo 
wild, compoſe a moſt lovely landſcape toge- 


| ther. 


The communications between theſe ſeve- 


ral points are generally by c:ole walks; 


but 
the 
* 


Lag -; 
the covert ends near the Chineſe ſeat; and 
a path is afterwards conducted through the 
upper park to a ruſtic temple, which over- 
looks on one fide ſome of the romantic 
views which have been deſcribed, and on the 
other the cultivated hills and rich valleys of 
Monmouthſhire. To. the rude and magni- 
ficent ſcenes of nature now ſucceeds a plea- 
ſant, fertile, and beautiful country, divid- 
ed into encloſures, not covered with woods, 
nor broken by rocks and precipices, but on- 
ly varied by eaſy iwells and t declivi- 
ties, yet the proſpect is not tame; the hills 
in it are high; and it is bounded by a vaſt 
ſweep of the Severn, which is here viſible 
for many miles together, and receives in its 
courſe the Wye and the Avon. 


From the temple a road leads to the 
Windcliff, an eminence much above the 
reſt, and commanding the Whole in one 
view. The Wye runs at the foot of the 
hill; the peninſula lies juſt below; the deep 
boſom of rhe ſemi- circular hanging wood is 
full in ſight; over part of it the great rock 
appears; all its baſe, all its accompaniments 
are ſeen; the country immediately beyond 
it is full of lovely hillocks; and the higher 
grounds in the counties of Somerſet and 
Glouceſter riſe in the horizon. The Severn 
ſdems to be, as it really is, above Chep- 
ſtowe, three or four miles wide; below. the 


own 
- 
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town it ſpreads almoſt to a fea, the county 
of Monmouth is there the hither ſhore; and 
between its beautiful hills appear at a great 
diſtance the mountains of Brecnock and Gla- 
morganſhire. In extent, in variety, and 
grandeur, few proſpects are equal to this, 
It comprehends all the noble ſcenes of Pers- 
field, encompaſſed by ſome of the fineſt 
country in Britain, 


„ LV 
Of the SEASONS. 


To every view belongs a light which 
ſhews it to advantage; every ſcene and every 
object is in its higheſt beauty only at parti- 
cular hours of the day; and every place is, 

by its ſituation or its character, peculiarly 
agreeable in certain months of the year. 
The. ſeaſons thus become ſubjects of conſi- 
deration in gardening; and when ſeveral of 
thoſe circumſtances which diſtinguiſh a ſpot 
more at one time than another happen to 
concur, it will often be worth the while to 
add to their number, and to exclude ſuch 
as do not agree with them, for no other pur- 
poſe than to ſtrengthen their effect at that 
particular time. Different parts may thus 
be adapted to different ſeaſons; and each in 


its turn will be in perfection. But if the 
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place will not allow of ſuch a- ſucceſſion, 
ſtill occaſional effefts may often be ſecured 
and improved without prejudice to the ſcene 
when they are paſt, and without * 
while they continue. 


The temple of .concord and victory at 
Stowe has been mentioned as one of the no- 
bleſt objects that ever adorned a garden ; but 
there is a moment when it appears in ſingu- 
lar beauty ; the ſetting ſun ſhines on the 
long colonade which faces the weſt ; all the 
lower parts of the building are darkened by 
the neighbouring wood, the pillars riſe at 
different heights out of the obſcurity ; ſome 
of them are nearly overſpread with it; ſome 
are chequered with a variety of tints; and 
others are illuminated almoſt down to their 
baſes. The light is gently ſoftened off by 
the rotundity of the columns; but it ſpreads 
in broad gleams upon the wall within them; 
and pours full and without interruption on 
all the entablature, diſtinctly marking every 
dentil: on the ſtatues which adorn the ſe- 
veral points of the pediment, a deep ſhade 
is contraſted to ſplendor; the rays of the 
{un linger on the fide of the temple long af- 
ter the front is over-caſt with the ſober hue. 
of the evening; and they tip the upper 
branches of the trees, or glow 1n the'open- 
ings between them, while the ſhadows tength- 
en acroſs the Grecian valley. 
Sach 
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Such an occaſional effect, however tran- 
ſient, is ſo exquiſitely beautiſul, that it 
would be unpardonable to neglect it. Others 
may be produced at ſeveral hours of the 

day; and the diſpoſition of the buildings, 
of the ground, the water, and the planta- 
tions may often be accommodated to ſup- 
port them. There are alſo occaſional effects 

in certain months or only weeks of the year, 
ariſing from ſome particular bloom, ſome 
occupation then carrying on, or other inci- 
dent, which may ſo far deſerve attention as 
to recommend a choice and arrangement of 

Objects, which at that time will improve the 
compolition, though at another they may 
. have no exti aordigary merit. 


LXV. 


BESsiDxs theſe tranſitory effects, there are 
others Which may be defined and produced 
with more exactneſs, which are fixed to 
ſtated periods, and have certain properties 
belonging to them. Some f pecies and ſitu- 
ations of objects are in themſelves adapted 
to receive or to make the impreſſions which 
characterize the principal parts of the day; 
their ſplendor, their ſobriety, and other pe- 
culiarities recommend or prohibit them up- 
on different occaſions; the ſame conſidera- 


tions 
= 
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tions direct the choice alſo of their appen- 
dages; and in conſequence of a judicious 
aſlemblage and arrangement of ſuch as are 
proper for the purpoſe, the Spirit of the 
morning, the exceſs of noon, or the tempe- 
rance of evening, may be improved or cor- 


rected by the application of the ſcene to the 
ſeaſon. 


In a morning, the freſhneſs of the air al- 
lays the force of the ſun beams, and their 
brightneſs is free from glare; the moſt 
ſplendid objects do not offend the eye; nor 
ſuggeſt the idea of heat in its extreme; but 
they correſpond with the glitter of the dew 
which beſpangles all the produce of the 
earth, and with the chearfulneſs diffuſed 
over the whole face of the creation. A va- 
riety of. buildings may therefore be intro- 
duced to enliven the view; their colour may 
be the pure t white, without danger of ex- 
ceſs, though they face the eaſtern fun; and 
thoſe which are in other aſpects ſhould be ſo 
contrived, that their turrets, their pinnacles, 
or other points, may catch glances of the 
rays, and contribute to illuminate the ſcene. 
The trees ought in general to be of the 
lighteſt greens, and ſo ſituated as not to 

darken much of the landicape by the length 
of their ſhadows. Vivacity in ftreams, 
and tranſparency in a lake, are more impor- 
tant at this than at any other hour of the 


day; 


0 
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day; and an open expoſure is commonly the 
moſt delightful, both for the effect of par- 
ticular objects, and the! general character 
5 the ſcene. 


At noon every expedient ſtiould be uſed to 
correct the exceſs of the ſeaſon: the ſhades 
are ſhortened; they muſt therefore be thick; 
but open plantations are generally prefera- 
ble to a cloſe covert; they afford a paſſage, 
or at leaſt admittance to the air, which ten- 
pered by the coolneſs of the place, ſoft to 
the touch, and refreſhing at once to all the 
ſenſes, renders the ſhade a delightful cli- 
mate, not a mere refuge from heat. Groves, 
even at a diſtance, ſuggeſt the ideas which 
they realize on the ſpot; and by maltiplying 
the appearances, improve the ſenſations of 
relief from the extremity of the weather: 

grottos, caves, and cells, are on the ſame 
account agreeable circumſtances in a ſequeſ- 
tered receſs; and though the chill within be 
hardly ever tolerable, the eye catches an 
idea of coolneſs only from the fight of them. 
Other buildings ought in general to be caſt 
into ſhade, that the glare of the reflection 
from them may be obſcured, The large 
expanſe of a lake, 1s allo too —_ but. 


| E with ſhadow, 18 very refreſhing ;. 
more ſo perhaps than a little rill; for the 
vivacity of the latter hides diſturbs the re- 


poſe: 
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poſe which generally prevails at mid-day : 
every breeze then is ftill; the reflection of 
an aſpin leaf ſcarcely trembles on the wa- 
ter; the animals remit their ſ-arch of food; 
and man ceaſes from his labour; the ſteam 
of heat ſeems to oppreſs all the faculties of 
the mind, and all the active powers of the 
body; and any very lively motion diſcom- 
poſes the languor in which we then delight 
to indulge. To hear, therefore, the mur- 
murs of a brook purling underneath a 
thicket, or the echo of falling waters thro” 
a wood, 1s more agreeable than the fight of 
a Current; the idea conveyed by the ſound 
is free from any agitation; but if no other 
ſtream than a rill can be introduced, the re- 
freſhment which atrends the appearance of 
w..ter mult not be denied to the ſcene. 


In the evening all ſplendor fades; no 
buildings glare; no water dazzles; the calm- 
neſs of a lake ſuits the quiet of the time; 
the light hovers there, and prolongs the du- 
ration of day. An open reach of a river 
has a ſimilar, though a fainter effect; and 
a continued ſtream all expoſed, preſerves 
the laſt rays of the ſun along the whole 
length of its courſe, to beautify the land- 
ſkip. But a briſk current is not ſo conſiſt- 
ent as a lake with the tranquility of even- 
ing; and other objects ſhould in general 
conform to the temper of the time; build- 
in gs 
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i185 of a duſky hue are moſt agreeable to 

; but a very particular effect from a ſet- 
a ſun will recommend thoſe of a brighter 
colour; and they may alſo be ſometimes 
uſed, among other means, to correct the 
uniformity of twilight. No contraſt of light 
and ſhade can then be produced; but if the 
plantations which by their ſituation are the 
firſt to be obſcured, be of the darkeſt 
greens; if the buildings which have a wel- 
tern aſpect be of a light colour; and if the 
management of the lawns and the water be 
adapted to the ſame purpoſe, a diverſity of 
tints will be preſerved long after the greater 
effects are faded. 


LXVI. 


TRE delights, ORE MERE of the morning 
and evening are confined to a few months of 
the year; at other times two or three hours 


before, and as much after noon, are all that 


are pleaſant; and even then the heat is ſel- 
dom ſo extreme as to require relief from its 
cxceſs. The diſtinctions therefore between 
the three parts of the day may in general be 
reckoned among the characteriſtics of ſum- 
mer, the occaſional effects which by the po- 
ſition of objects may occur at any hour, are 
common to all the ſeaſons of the year; and 
ſuch as ariſe ſrom the accidental colours of 

Plants, 
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plants, though they are more frequent and 
more beautiful in one ſeaſon than another, 
yet exiſt in all: and very agreeable 3 


may be formed by an aſſemblage of them. 
A degree of importance may be given even 
to the flowers of a border, if inſtead of be- 
ing indiſcriminately mixed, they are arrang- 
ed according to their heights, their ſizes, and 
their colours, ſo as to diſplay their beauties, 
and to blend or contraſt their varieties to the 
greateſt advantage. The bloom of ſhrubs 
differs from that of flowers only in the ſcale; 
and the tints occaſioned by the hue of the 
berry, the foliage, or 'the bark, are fome- 
times little inferior to bloom. By collecting 
into one ſpot ſuch plants as have at the ſame 
time their accidental colours, conſiderable 
effects may be produced from the concur- 
rence of many little cauſes. N 


Thoſe which ariſe from bloom are the 
moſt ſtriking, and the moſt certain; and 
they abound chiefly in the ſpring; bloom is 
a Characteriſtic of the ſeaſon; and a villa 
near town, which is deſigned principally, for 
that time of the year, is not adapted to its 
uſe, if this property be not amply provided 
for, In ſuch a place, therefore, ſhrubberies, 
With an intermixture of flowers, are pecu- 
harly proper. In the ſummer months, a 
border between the thicket and the green- 
lwerd, breaks the connection, and deſtroys 

the 
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the greater effect; it ought not to be then 
introduced, except to enhven ſmall ſpots, 
and as the beſt ſpecies of parterre. But in 
the ſpring, the thicket is hardly formed ; its 
principal beauty 1s bloom ; and flowers be- 
fore or among the ſhrubs, are agreeable to 
the character of the ſeaſon. An orchard, 
which at other times is unſightly, 1s then 
delightful; and if a farm joins to the gar- 
den, ſhould not be forgotten : but ever- 
greens appear in general to great diſadvan- 
tage; moſt of them have a ruſſet or a dark 
hue, which ſuffers by being contraſted to 
the lively verdure of the young ſhoots on the 
deciduous trees; that verdure 1s, however, 
ſo light, and fo univerſal, that effects from 
a mixture of greens can ſeldom be produced; 
and thoſe which depend on a depth of ſhade 
will often be diſappointed ; but buildings, 
views of water, and whatever tends to ani- 
mate the ſcene, accord with the ſeaſon, 
which is full of youth and vigour, freſh and 
ſprightly, brightened by the verdure of the 
herbage and the woods, gay with bloſſoms 
and flowers, and enlivened by the ſongs of 
the birds in all their variety, from the rude 
joy of the ſky lark, to the delicacy of the 
nightingale. > = 


In ſummer both the buildings and the 
water are agreeable, not as objects only, 


but allo as circumſtances of refreſhment ; 
; 5 
dne 

vs 
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the pleaſantneſs, therefore, of the rooms in 
the former, of the ſeats and the walks near 
the latter, are to be regarded. The plan- 
tations alſo ſhould be calculated at leaſt as 
much for places of retreat, as for ornaments 
of the view; and a continuation of ſhade 
be preſerved, with very few and ſhort in- 
terruptions, through all the parts of the 
garden, Communications by gravel walks 
are of Jeſs conſequence; they do not ſug- 
_ geſt that idea of utility which attends them 
in winter or autumn; and their colour, which 
in ſpring is a lively contraſt to the verdure 
through which it winds, is in the intempe- 
rate blaze of a ſummer day, glaring and 
painful. They ſhould, therefore, be con- 

cealed as much as poſſible; and the other 
conſiderations which belong to the noon-tide 
hour, ſhould be particularly attended to; 
at the ſame time that the delights of the 
morning and the evening are alſo liberally 
provided for. But excluſive of all ſuch in- 
cidental circumſtances, the ſcenes of nature 
in general appear at this ſeaſon to the greateſt 
advantage, though the bloom of the ſpring 
be faded, and the verdure of the herbage 
may be ſometimes affected by drought; yet 
the richneſs of the produce of the earth, 
and the luxuriance of the foliage in the 
woods, the ſenſations of refreſhment added 
to the beauty of water, the ideas of enjoy- 
ment which accompany the ſight of every 


© | | | grove, 
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grove, of every building, and every de- 
lightful ſpot; the characters of rocks, height- 
ened by their appendages, and bes by 
any diſconſolate reflections; the connection 
of the ground with the plantations; the per- 
manency of every tint; and the certainty 
of every effect; all concur in ſummer to 
raiſe the ſeveral compoſitions 6 to their higheſt 
ſtate of er 


But maturity is always immediately ſuc- 
ceeded by decay; flowers bloom and fade; 
fruits ripen and rot; the graſs ſprings and 

withers; and the foliage of the woods ſhoots, 
thickens, and falls. In the latter months of 
autumn, all nature is on the decline; it is a 
comfortleſs ſeaſon; not a bloſſom is left on 
the ſhrubs or the trees; and the few flowers 
which ſtill remain in the borders, dripping 
with wet, and ſickening even as they blow, 
ſeem hardly to ſurvive the leaves of the 
plant which are fhrivehng beneath them; 
but the change of the leaf precedes the fall; 

and thence reſults a variety of colours ſu- 
perior to any which the ſpring or the ſum- 
mer can boaſt. of. To ſhew and to improve 
that variety ſhould be principally attended 
to, in a place, ſuch as a-ſporting ſeat, which 
is frequented only in autumn, It appears 
to advantage, whenever the ſurface of a 
wood can be commanded; and it may be 


produced to a conſiderable degree even in. 
a ſhrub- 


, a 

a ſhrubbery, if the plants are ſo diſpoſed as 
to riſe in gradation one behind another. By 
obſerving the tints which the leaves aſſume 
when they change, the choice may be di- 
rected to the improvement of their variety; 
and by attending to the times when they 
fall, a ſucceſſion of theſe tranhtory beauties 
may be provided, from the earlieſt to the 
lateſt in the ſeaſon. Many thrubs and trees 
are at this time alſo covered with berries, 

which furniſh ſtill further varieties of co- 
lour ; both evergreens and deciduous plants 
abound with them ; and the verdure of the 
former is beſides a welcome ſubſtitute to 
that which is daily fading away. Open 
buildings, airy groves, views of water, and 
the other delights of ſummer, now loſe their 
charms; and more homely circumftances of 
comfort and convenience are preferable to 
all their beauties, 


A place which is the reſidence of a family 
all the year is very defective, if forne portion 
of it be not ſet apart for the enjoyment of a 
fine day, for air and exerciſe in wimier : to 
{ſuch a {pot ſhelter is abſolutely eſſential; and 
evergreens being the thickeſt covert, are 

therefore the beſt ; their verdure alſo is then 
agreeable to the eye ; and they may be ar- 
ranged ſo as to produce beautiful mixtures of 
greens, with more certainty than deciduous 
trees, and with almoſt equal variety: they 

£ | _ 
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may be collected into a wood, and through 
that wood gravel walks may be led, along 
openings of a conſiderable breadth, free from 
large trees, which would intercept the rays 
of the ſun, and winding in ſuch a manner 
as to avoid any draft of wind, from what- 
ever quarter it may blow. But when a re- 
treat at all times 1s thus ſecured, other ſpots 
may be adapted only to occaſional purpoſes ; 
and be ſheltered towards the north or the 
eaſt on one hand, while they are open to the 
ſun on the other : the few hours of chear- 
fulneſs and warmth which its beams afford 
are ſo valuable, as to juſtify the ſacrifice 
even of the principles of beauty, to the en- 
joymeiit of them; and therefore no objecti- 
ons of ſameneſs or formality, can prevail 
againſt the pleaſantneſs of a ſtrait walk, 
under a thick hedge, or a ſouth wall : the 
eye may however be diverted from the 
ſkreen, by a border before it, where the 
aconite and the ſnowdrop, the crocus and 
hepatica, brought forward by the warmth 
of the ſituation, will be welcome harbingers 
of ſpring; and on the oppoſite fide of the 
walk, little tufts of lauruſtines, and of va- 
riegated evergreens, may be planted. The 
ſpot thus enlivened by a variety of colours, 
and even a degree of bloom, may be ſtill 
further improved by a green-houſe; the en- 
tertainment which exotics afford peculiarly 
belongs to this part of the year; and if 


amongſt 


awry = 

amongſt them be interſperſed ſome of our 
earlieſt flowers, they will there blow before 
their time, and anticipate the gaiety of the 
ſeaſon which is advancing. The walk may 
alſo lead to the ſtoves, where the climate 
and the plants are always the ſame: and the 
kitchen garden ſhould not be far off; for 
that is never quite deftitute of produce, and 
always an active ſcene; the appearance of 
buſineſs is alone engaging and the occu- 
pations there are an earneſt of the happier 
ſeaſons to which they are preparative, By 
theſe expedients, even the winter may be 
rendered chearful in a place, where ſhelter 
is provided againſt all but the bittereſt in- 
clemencies of the ſky, and agreeable objects, 
and intereſting amuſements are contrived for 
every hour of tolerable weather. 


LXVII. 
CONCLUSION. 


WHATEVER contributes to render the 
ſcenes of nature delightful, is amongſt the 
ſubjects of gardening ; and animate, as well 
as inanimate objects, are circumſtances of 
heauty or character. Several of theſe have 
been occaſionally mentioned ; others will 
readily occur; and nothing is unworthy of 
the attention of a gardener, which can tend 
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to improve his compoſitions, whether by im- 
mediate effects, or by ſuggeſting a train of 
pleaſing ideas. The whole range of nature 
is open to him, from the parterre to the 
foreſt; and whatever is agreeable to the 


ſenſes or the imagination, he may appropriate 


to the ſpot he is to improve: it is a part of 
his buſineſs to collect into one place, the de- 
lights which are generally diſperſed through 
different ſpecies of country. _ 


But in this application, the genius of the 
place muſt always be particularly conſidered; 
to force it is hazardous; and an attempt to 
contradict it is always unſucceſsful. The 
beauties peculiar to one character, cannot 
be transferred to its oppolite ; even where 
the characters are the ſame, 1t is difficult to 
copy directly from the one into the other; 
and by endcwrouring to produce a reſem- 
blance of a ſcene which is juſtly admired, 
the proper advantages of the place are often 
neglected for an imitation much inferior to 
the original. The excellence of the latter 
probably depends on the happy application 
of the circumſtances to the ſubject ; and the 
ſubjects of both are never exactly alike. 
The art of gardening therefore is not to be 
ſtudied in thoſe ſpots only where it has been 

exerciſed ; though they are in this country 
very numerous, and very various; yet all 


together they contain but a ſmall proportion 


„of 
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of the beauties which nature exhibits; and 
unleſs the gardener has ftored his mind with 
ideas, from the infinite variety of the coun- 
try at large, he will feel the want of that 
number, which is neceſſary for choice; he 
will have none ready to apply to the ſubject 
immediately before him; and will be re- 
duced to copy an imitation. But improved 
places are of ſingular uſe to direct the judg- 
ment in the choice, and the combinations of 
the beauties of nature: an extenſive Know- 
ledge of them is to be acquired in the coun- 
try where they caſually occur; diſcernment 
of their excellencies, and a taſte for the diſ- 
poſition of them, is to be formed in places 


where they have been ſelected, and arranged 
with-deſign, | 


PE STEW MY 


GARDENING 


Ego credo fore, qui... labori meo nomen inertiæ 

imponant; certe quibus maxima induſtria videtur, 

ſalutare plebem, et conviviis gratiam quærere. 
SaLLus r. 


And ſure there ſeem, of human kind, 

Some born to ſhun the ſolemn ſtrife; 

Some for amuſive taſks deſign'd. 
To ſoothe the certain ills of life; ; 

Grace its lone vales with many a budding roſe, 
New founts of bliſs diſcloſe, 

Call forth * ſhades, and decorate repoſe. 

SH ENSTONE's Rural Elegance. 
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GARDENING one of its Diſtricts—a 

Diſtrict of ſo various an appearance, 
as hardly to be known for the ſame country 
in different periods of time. Wherein con- 
ſiſts its greateſt beauty has not yet been 
agreed upon. Nor can it be wondered at, 
when ſome have pretended, that the very 
idca of beauty itſelf is idle and viſionary. A 
notion, like this, may ſerve admirably well 
for ſoothing the diſappointment of ſome 
ſplenetic artiſt ; may afford an excellent 


. N 4 topic 


D ESIGN is an extenſive Province, — 


4 

topic of diſpute for thoſe, who love argu- 
ment better than reaſon + but it is the off- 
ſpring of vulgar error —a chimera of the 
| ſuperficial obterver, Taſte is by no means 
arbitrary, however unintelligible to groſſer 
apprehenſions; however difficult to be mark- 
ed by the accurate lines of definition. D' A- 
LEMBERT gives the beſt account of it, when 
he ſays, The truth is, that the ſource of our 
pleaſures, and of our diſguſts lies ſolely and 
entirely within ourſelves , ſo that, if we reflect 
with attenlion upon our mental frame, we ſhall 
find there general and invariable rules of 
taſte. Or in other words, The approba- 
tion of attentive minds is the trueſt cri- 
* terion of beauty.“ Though this deſcrip- 
tion ſhould be charged with uncertainty, 
we ſhall poſſibly feel within ourſelves ſtronger 
motives for confirming the reality of taſte, 
than the power of language can explain to 
us: we ſhall there diſcover in particular its 
analogy to Morals, Faſhion, cuſtom, many 
adventitious circumſtances may prevail upon 
mankind to le ve virtue for vice, elegance 
for barbariſm; but no perverſion of natural 


* En effet la ſource de notre plaiſirs et de notre 
ernu: eſt uniquement et entierement en nous: 
nous trouverons donc au-dedans de nous- mèmes, 
en y portant une vüe attentive, des regles gene- 

rales et invariables de gout. 


prince ples, 
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principles can ever excite thoſe pleaſing emo - 
tions in the Heart, which the contemplation 
of elegance and virtue produces, - 


If then merit of deſign is not abfolutely 
vague and indeterminate, neither is it inca- 
pable of being regulated within the ſphere 
of gardening.- By gardening, I mean 
that ſort of it more peculiarly denoted by 
the epithet Pictureſque and this I thought 
neceſlary to premiſe, becauſe of the more 
general import, not only of the word Garden, 
but of its ſynonimous term too in different 
languages. This combination of ideas, (which 
it originally included and ſtill retains) may 
perhaps be accounted for from the practice 
of the EasT, where the ſoil and climate 
brought forth Herbs and fruit-trees without 
cultivation, and in their natural luxuriance: 
there the admiſſion of both was no diſad- 
vantage to the elegance of gardens: every 
pleaſure or convenience, which the whole 
vegetable creation could ſupply, this Eaſtern 
model comprehended. But whether Internal 
diſpoſition was much conſulted in theſe Afiatic 
Paradiſes, is a matter of conjecture. They 
probably gad their firſt introduction 
among the various improvements of Sk MI. 
RAMIS, With Her tne1dea of forming thein 
ſeems to have been a favourite paſſion, for 
which ſhe delayed expeditions, and em- 
ployed the labour of armies in decorating 
NE remoteſt 
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remoteſt corners of her empire : and though 
the plans themſelves are no where exactly 
deli neated, yet admirable muſt have been 
her genius in the art. if we are allowed to 
judge by the romantic“ ſituations on Which 
it was exerciſed. 


Under the dominion of the Mepzs and 
PersSIANS, paradiſes were frequently en- 
larged into the ſimilitude of forefts, plenti- 
fully ſtocked with wild- beaſts, and eee 
to the diverſion of hunting: and QuinTus 
CuRTius informs us, that, (in the time of 
ALEXANDER) to be poſſeſſed of one of the/e 
was the greateſt ſign of opulence in the 
Perfian nobility. Thus the uſes of paradiſes 
were accommodated to the different humours 
of proprietors, but their natural allurements 
never entirely unatter ded to, They d were 
_ choſen for the largeneſs of their groves, and 
the frequency of their fountains ard rivu- 
lets: that of Cyrus the younger at Ca- 
LANE, was divided by the river Mz ANDER, 
whoſe {prir gs iſſued from the palace: in the 
royal one at PASARGADAZ was the ſepul- 
chre of CVRUUS THE GREAT——4a turret 


* See DioDoRvs SICULES, L. 2. Sec. 10. 

$ Spatioſas ad hoc eltgunt Sylvas, crebris 
perennium aquarum fontibus amoznas. Q.C. 

L. 8. c. 1. 
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emboſomed in variety of ſhades, where the 


wood-land abounded with fireams, and es a 


verdure mnvefied * meadows * : 


Mad deſign did not 1 8 equally 
prevail throughout a// the regions of the 
EasT. We have a moſt convincing inſtance 
to the contrary in thoſe famous Penfile f 
Gardens of Ba Vo. But very remarkable 
is it, that even theſe ſhou'd owe their origin 
to the trueſt ſenſibility of the wild beauties 
of na ure. This ſurprizing and laborious 


experiment was a ſtrain of complaiſance in 


King NEBUCHADNEZ ZZ AR to his Median 


Qu-en, who could never be reconciled to 


the flat naked appearance of the Province of 
Ba Loox, but frequently regretted each 
riſing hill, and ſcattered foreſt ſhe had for- 
merly deſig ted in, with all the charms they 
had preſented to her youthful imagination: 
the King, . who thought nothing impoſſible 
for his power to ex-cute, nothing to be un- 
attempted that might eratiſy his beloved 


conſort, determined to raiſe aw004s and fer- 


races, even within the walls of the city, 


equal to thote, by which her ga b country 


* AN C 6. c. 29. 
+ Defcrived in DioDoRUS Q1ICULUS, STRA- 
Bo, QUInNnTus CunTius, RoLLIN's, and Un 


verſal Ancient Hi ſtories. 
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was diverfified :;—unfortunately he did not 
underſtand, that the ſecret power of beauty 
neither belonged to the one, nor the ober, 
but o the /p hand of the CREATOR. 
However, the work itſelf was ſufficient to 
"excite admiation, and conſequen ly to miſ- 
lead the jud ment of mankind. Regularity 
and magnificence could never have been fo 
miſ-zppiied thiough ſubſequent ages, but 
for ſome ſuch fallacious example. Splen- 
dour intoxicates the wind, and often robs 
us of our more agrecable ſen{:tions : when 
once the dazzling glare of it poſſeſſes the 
ſancy, every /oft and deli ate impreſſion loſes 
its effect. : 


LoRD Bacon obſerves, at when ages 
grow t) civility and el:gancy, men c:me t0 
build ſlately, ſor tf an to garden finely ; as: 

-if gardening were the greater perfection ,— 
alluding to the progreſs of theſe ſiſter arts 
both in the Grecian and Roman. comm on- 
wealths. For Architecture was a favourite 
amuſement of GREECE , GCardenirg almoſt 
totally neglected: one mould have thought, 
the I ale , Tempe might alone have inſpired 
rural enthuſiaſm. 40:4; gardens are hardly 
men ioned before the tin of LuculLus; 
from which &1a, pleaſant ſituations ſeem to 


* Fſſay en Gardens, 
have 


1 
have been choſen ſor villas, and the adjacent 
territories expenſively ornamented. It can- 
not well be ſuppoſed, that the Romans were 
incapable of diſtinguiſhing real beauty in a 
landſcape; but miſtaken notions of power 
and grandeur perpetually intervened, and 

* the ſtyle of their improvements. 
A ſuperlative excellence was imagined to 
conſiſt in ſurmounting the greateſt difficul- 
ties, and inverting the order of nature“: 
indeed from their a"t;fic:a! projectious into 
the ſea +, and other works of equal extra- 
vagance, we might fairly conclude van.ty of 


— 


Mons erat hic, ubi plana vides: hac luſtra 


fuerunt, 

Que nunc tea ſubis : ubi nunc nemora ardua 
cernis, 

Hic neque terra fuit: domuit poſſeſſor; et 
illum 


Formantum rupes, expugnantemque ſecuta 
Gaudet bumus: nunc cerne jugum diſcentia 
ſaxa, 
Intranteſque domos, juſſumque recedere mon- 
tem. 
STATIUS, Sylvæ, L. 2. 


Contrada Piſces æquora ſentiunt 
JaQis in altum molibus ——Hos. 


Expelluntur aque ſaxis; mare naſcitur arvis; 
Et permutata rerum ſtatione rebellant.—P. AR. 


; wea.th 
# 


wealth to have been ice fundamental prin- 
ciple of deſign. No wonder then that the 
Roman manner ſoon degenerated into more 
puerile abſurdities. PLiny's deſcription of 
his own villa exhibits every kind of imita- 
tion that could be practiſed on the ductility 
of evergreens. Further inſtances of forma 
lity and unnatural conceit ſeem to have had a 
later introduction. Pieces of water were 
permitted to retain their moſt obvious and. 
moſt beautiful appearance for ſucceeding 
centuries ;—at leaſt I do not recollect any 
mention of Haring ponds, till we meet 
with it in AcuiLLEs Tarius “; but inge- 
nious devices were ſufficiently multiplied in a 
ſubſequent period, ſuch as = gilt eagles 
with expanded wings, ſeeming to waſh 
themſelves fountains gurgling through 
the throats of ſinging- birds in imitation of 
their voices———-and many ſimilar fancies, 
erroneouſly aſcribed w Dutch invention . 


The embelliſhment of gardens, which 
found its way into this iſland, unhappily 


* Suppoſed to have wrote about the year 800. 
+ They may be found in FogTaTHius de 
Iſmeniæ et Iſmenes amoritus. The author's aye 
(u ho wiote this very moderate compoſition in 
Greek) 1s uncertain, but lies between 800, and 
1100: ſo that the antiquity of theſe follies is of 
ſome centuries ſtanding, 
CON- 

. 


i 
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conſiſted of every innovation upon nature. 
LORD Bacon, was the firſt who attempted - 
to reform our method: he ſhews us at once 


both the ridiculous conceits of his cotempo- 
_ raries, and the propereſt manner of cen- 


ſuring them: as jor the making of knots of 


figures with divers coloured earths they 
be but toys, you may ſee as god gts many 
times in tarts 
out in juniper, or cther garden fluff, they are 

for children. However tinctured by preju- 


dice, yet was his E iy upon the whole greatly 


ſuperior to the reigning mode, and probably 
tended to baniſh many puerilities, till they 


were re. imported from Hol LA xp at the Re- 


volutiau. 


Indeed were only c/afſical authorities con- 
ſulted, it would hardiy be ſuppoſed, that 
any conſiderable variation in taſte ever had 
prevailed. It was well underſtood by emi- 
nent writers, how much the beauty of al- 
luſion depends on its being perfectly natural, 


and chat artificial ſcenes ill bear a poetical 
deſcription. Hence thoſe admirable f-t. hes 


of rural delineation ſo frequent among the 
GREEKS and LATINS : and we are not to 
be {urprized if ſewer finybed pieces are to be 


met with in their writings, a defe#tive or a 


vitiat:d na ional taſte being no ſmall impe- 
diment for fancy to contend with. Superior 
genius 


J do not like imagis cut. 
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F 
genius ſometimes conquers the difficulty, 
and exhibits ſuch pictures as theſ 


m——Cylveſtria templa nba. 
88 . exibant humore fluenta 
Lubrica, proluvie largd lavere humida ſaxa; 
Humida ſaxa ſuper viridi flillantia muſes : 
Et partim Plane ſcatere atque erumpere campo. 
LucReTiIBs. 


They dwelt in Sylvan grots 

Sacred to nymphs; — whence guſhing fountains 
flow'd, 7 

And in full torrent W channels wore; 

The channel'd rocks on verdant moſs diſti]: 

Some bubbling riſe, and burſt into the plain. 


Eft in ſeceſſu longo locus. Inſula portum 

Efcit objectu luterum; quibus omnis ab alto 
Frangitur, ingue ſinus ſolvit ſeſe unda reductoc. 
Hinc atque hinc vaſtæ rupes; geminique minantur 
In cœlum ſcopuli; quorum ſub vertice lats 
 AMquora luta ff nt + tum ſylvis ſcena coruſcis 
Deſuper, borrentique atrum nemus imminet umbrd.- 


Vir. EN. 


The, place in long receſs retired lies. 

An ifland's cloſing ſides, where broken floods 

Fall to the ſhelter'd bay, the harbour form. 

On either hand vaſt rocks: two craggy cliffs 

(Twin- giants) tow'r to Heav'n: how fate be- 
neath 

Sleeps the till ſurface ! neither wants the ſcene 

Or flitting lights on waving woods diſplay'd, 

Or gloom of | 


4 2 * 
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f horror from their darkſome brow. 
Taro- 
9) 


1 
TrEocRITUs's ſeventh Idyll furniſhes an- 
other. In our own language we have K a- 
LANDER'S ARCADIAN - VILLA, particularly 
deſcribed; and this was his principle of 
faſhioning it, Art therein would needs be de- 
lightful by counterfeiting its enemy error, and 
making order in confuſion. Have I quoted 
that ** tedious lamentable, pedantic, paſtoral 
romance, which the patience of a young 
virgin in love cannot now wade through ?” 

Such is the character impoſed upon it 
in the elegant ſtyle of modern refinement. 
New and extraordinary aſſertions are leading 
ſteps to notoriety; in purſuit of which, li- 
terary adventurers not only controvert every 
received opinion among the living, but, 
with infinite ſatisfaction to themſelves, even 


w——— Srike the monuments 


| Where noble names lie ſleeping. 


Yet (I believe) many readers of Arca- 
DIA, are ſtill weak enough, to be delighted 
with a work of genius, and ſubject them- 
telves to the charge of we than girliſh ad- 
miration. Romance is a flattering repreſen- 
tation of human life; where the likeneſs is 
preſerved, though its powers are magnified, 


= 


Catalogue of noble Authors under Lord BRook. 
Fe and 
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and infirmities veiled. We view ourſelves 
in an elevated ſtation; and the proſpect 
muſt be naturally pleaſing: we muſt love 
the ingenuity of an author ſo benevolently 
employed. Is Romance a ſcene of Delu- 
fion ? Greater are the requiſites to main- 
tain 1t 1n its purity, The Per/ons, the [n- 
cidents, the Language itſelf ſhould combine 
to waft us with eaſe to the region of en- 
chantment : we ſhould find nothing there, 
that may render our excurſion diſagreeable, 
or bear too ſtrong a reſemblance to the more 
beaten road we have departed from. Conduct 
can am amiable form to incredible fiction, 
can familiarize our imaginations with ſome- 
thing above mortality; but too ſhecing, or 
too common occurrences infallibly reinſtate 
us in our humbler condition. The/e are the 
_ *Charagteriticks, which diſtinguiſh Sir PHILIP 
SIDNEY, from the modern marvellous-fory- 
teller; which create that eſſential difference 
between amuſive paſtime among the He- 
pherds of ArcaDia, and diſguſting prodi- 
gies in the Priſon of OTk aNTo.—MILTON, 
as well as StDNEV, lived at a time when 
rural graces were but little underſtood ; yet 
his model of Epen remains unimpeachable. 
CLAREMONT could not be freed from the 
fetters of regularity, when celebrated by 
GARTH; nevertheleſs regularity is con- 
cealed without violating truth in the de- 
YT = ſcription. 
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_ ſcription * And, as to the Poets of the 
preſent age, the influence of improved taſte 
manifeſtly ſhews itſelf in their landſcapes. 


To return to thoſe who wrote profeſſedly 
on the ſubject of gardening Sir WII- 
LIAM TEMPLE was fo ſtrongly bigotted to 
eſtabliſhed faſhion, that he diſapproves of all 
deviation from it, though thoroughly ſen- 
{ible of a ſuperior beauty: + M hat [ haue 
ſaid of the beft forms of gardens is only of _ 
ſuch as are in ſome ſort regular; for there 
may be other forms wholly irregular, that may 
(for ought I kn»w) have more beauty than any 
of the others ; but they muſt owe it to ſome ex- 
traordinary diſpofitions of nature in the ſeat, 
or ſome great race of fancy or judgment in the 
contrivauce which may reduce many diſagreeing 
paris int) ſem? figure, which ſhall yet upon the 
whole be very agreeable. S:mething of this I 


* *Tis he can paint in verſe thoſe riſing hills, 
Their gentle vallics, and their filver rills; 
Cloſe groves, and opening glades with verdure 
ſpreads, _ = 
Flowers ſighing ſweets, and ſhrubs that balſam 
bleed : | 
With gay variety the proſpe& crown'd, 
And all the bright horizon ſmiling round. 
GaRTH's Claremont. 


+ Fſſay on the gardens of Epicurus. 
N ha ve 


{ wm 1] 


have ſeen in ſome places, but heard more of it 


from others, who have lived much among the 
Chineſes But I ſhould hardly adviſe any 
of theſe attempts in the figures of gardens 
among us; they are adventures of tho bard at- 
chievement for common fands; and though 
there may be more | onour if they ſucceed well, 
yet there is more d'ſbonour if they fail, and tis 
twenty to one they will , whereas in regular 

ures it is hard to make any great and re- 
markable faults. Very hard indeed! for 
a regular figure is Faul enough of itſelf to 


eclipſe all other abſurdities. Little did 


Sir WILIA M TEMPLE imagine, that in 


about half a century the CHINESE would 


become the faſhionable taſte of his country; 
or that ſo many adventurers in 1t would do 
great juſtice to his b/ervation, and prove by 
their works how difficult it is to ſucceed in 
the undertaking. The Cauinzse manner 
(whether real or fictitious) has of late years 
been preſented to our view clearly and com- 
prehenfively *; but is it poſſible to convey 
any accurate idea of the Engliſh imitations 
of it? In this country the ſpirit of liberty 
extends iifelf to the very fancies of indivi- 
duals : — has been as N 


* In CHamBrRs's Chineſe Defigns ; the paſſage 
1s nearly tranſcribed into the . of Cri- 


ficiſm, 
aſſerteg 
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aſſerted in matters of taſte, as in religion 
and government : it has produced more 
motley appearances, than perhaps a whole 
ſeries of ages can parallel. Yet to this whim- 
ſical exerciſe of caprice the modern improve- 
ments in gardening may chiefly be attri- 
buted. In Appison's * time FRANCE and 
IrALx far excelled us in artificial rude- 
neſſes: and whence can proceed our preſent 
ſuperiority, but from the /cope of experiment ? 
Though numberleſs abſurd plans have been 
actually carried into execution, they have 
not prevented our profiting by good ones: 
for, however erroneous in their deſigns, the 
public are much leſs miſtaken in their ap- 
probation of what 1s beautiful; let various 
ſpecimens offer themſelves to view, the dif- 
ference of choice will ſeldom be material. 
Thus ob/ervation has been the guide of 
ENGLISH gardeners—and indeed the only 
one they could follow. The hints in Pope's 
epiſtle are hardly ſufficient for directions ; 
but in vain might we ſearch for better be- 
fore the late publication of SHENSTONE's 
 UNCONNECTED THOUGHTS ON GARDEN- 
ING. Theſe inſtructions (as far as they ex- 
tend) appear to me unexceptionable : the 
following remarks will by no means interfere 


* See SPECTATOR, No. 414. 
> with 
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with them, but are intended merely as ad- 


ditional. 


The elegance and propriety of rural de- 
ſigns ſeem greatly to depend on a nice di- 


ſtinction between contraſt and incongruity. 


[To define the exact limits of each in 


every inſtance, is a taſk next to impoſlible ; 


but the judicious eye will immediately diſ- 
cover the difference in objects preſented be- 
fore it. In general we may obſerve, that 
confuſion ariſes from crowding together into 
one ſcene, what would be infinitely pleaſing 
in /wo ſucceſſively. At PAIN E's HILL the 
banks of the lake are admirably con:rafted 
by the wild ruſticity on the other fide of the 


arch: but I could wiſh the ſeparation more 


rfect: as far as the ſcenes are open to each 
other, the effect of /urprize is diminiſhed ; 
and (I think) prcpriety requires they 
ſhould be abſolutely diſtinct. ES, 


The ſpecies of deſign ſhould generally | 


_ conform to the nature of the place: 


but even his rule may fometimes be ne- 
glected without any vi/ible incongruity. For 
example: it may be poſſible to contrive 


an artificial river even near the ſummit of a 


hill, fo as to bear the ſimilitude of an irri- 
guous valley provided that all ſurround- 
ing objects perfectly correſpond to it, and 


cvery appezance of. declivity remains 70- 


tally 


Eo] 


tally excluded. Such deviations - from the 


guidance of nature are ſuggeſted by the 


ſame cauſe, as were the Penſile Gardens of 
BABVLON- nothing of the ſort being 

otherwiſe to be obtained: but the ob jection 
to them is by no means parallel; for perfect 
deceit equals reality. 


F 


Contraſt will often call forth beauties, 


which one ſhould hardly believe the ſituation. 
One of the propereſt places 


could afford, 
for attending to it is the internal arrangement 
of a wood. By the various windings of the 
walks, the cloſing and opening of thickets, 


exhibiting the ſtatelieſt trees, and ſudden 


tranſitions from dne degree of ſhade to 
another more awful ideas might be im- 
preſt on the imagination, than Day's gariſb 
Eye can ſupply us with. A paſſage in Pa- 
RADISE REGAINED will exemplify my mean- 


ing : 


Only in a bottom ſaw a pleaſant grove, 
With chaunt of tuneful birds reſounding loud ; 

T hither he bent his way, determin'd there 
To reſt at noon, and enter'd ſoon the ſhade 
High-rooft, and walks beneath, and alleys brown, 
That open d in the midfl a woody ſcene : 
Natures. own work it ſeem'd {nature taught art / 
And to a ſuperſtitious eye the haunt 

Of wood-gods, and 8 
| Book 2. ver. 289. 


Theſe 


1 
Theſe * ſacred ſylvan ſcenes were places of 
worſhip in the reign of druidical prieſthood; 
and by no improbable ſuppoſition /uch as of 
old gave riſe to temples, and favoured the re- 
ligion of the antient world. | 


Contraſt of light and ſhade has a powerful 
effect in lengthening or contracting the ap- 
parent extenſion of viſtas ———lIs the ter mi- 
nating object too near? Then at ſome diſtance, 
on the hither ſide of it, the ſtronger portion 
of light ſnould be admitted: the diſtinctneſs 
of the intermediate parts, and its own com- 
parative degree of ſhade, will make the ter- 
mination remoter. Is it too remote already? 
Let it be proportionably illuminated. For 
this latter advice there ſeems indeed but little 
occaſion ; whitenivg objects being a common 
practice rather too frequently uſed where 
the contrary method ſeems wanting. I would 
not here be underſtood to ſuppoſe, that ſome 

kind of ediſice is neceſſary for the termination 
of a viſta ; natural objects are often prefera- 
ble, eſpecially in a ſhort one: perhaps the 
moſt pleaſing terminations are formed by the 
united works of art and nature. A viſta 
ſhould certainly be concluded with ſome- 
thing more than the meer heavens; and 
I know it is a maxim with ſome, that no por- 
tion of glade can be admitted with propriety : 
but this maxim appears much more calcu- 


Lord S. AFTESBURY*'S Moraliſis. 


lafed 
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lated to reſtrain genius, than correct the 
judgment; wildly broken, or cloſely over- 
arched, the glade may create a variety, not 
otherwiſe fo eaſily attainable. What I have 
already ſaid of viſtas, plainly relates to thoſe, 

the fides of which are for ſome conſiderable 
ſpace ſubjected to view: Mr. S9UTHCOTE 
taught us to form others, through the bran- 
ches of a ſingle tree only ; and ſhewed us 
how the opening might be made na: ural and 
ealy, and (as it were) perfectly accidental. 
SHENS TONE, and Lok D LYTTLETON, took 
the hint, and improved upon it; but the ex- 
periment in unſkilful hands generally does 
more prejudice to the beauty of trees, than 
the formal viſta can recompence. 


The greateſt fault of modern planners is - 
their injudicious application of Fjr-1rees. 
A quick growth and perpetual verdure have 
been the temptations for introducing them ; 
but theſe advantages are very inſufficient to 
juftify the prevailing mode, which gives hem 
an univerſal eſtimation. Trees of conic 
figure are by nature unſociable not to be 
allowed a place amid the luxuriant heads of 
oaks, or other nobleſt progeny of the foreſt; 
though they may ſometimes join with the 
aſh and the poplar. They are beautiful as 

 lingle objects ill-ſuited to an extent of 
wood-land ſerviceable however to parti- 
e ſwells of ground, if the ſize of the 
Plzntation be proportiable, and not (as Sh x- 
STONE 
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5 TONE obſerves, and our artiſts execute) like 
coronets on an elephant's back. They may 
be looſely ſcattered on a wild heath: their 
deep ſbades may in many places be happily 
diſpoſed : but when I ſee them in circular 
clumps choking up a meadow, or prepoſte- 
rouſly converted into ſhrubs under the bran- 
ches of a foreſt-tree, they [excite no other 
emotion, than contempt” for the. planter, — 
who perhaps may have acquired a ſingular 
degree of - merit in ſmoothing lawns, and 
humouring every extenſion or inequality of 
ſurface. Indeed Practice is a neceſſary in- 

redient for modelling the ſurface of ground; 

or at leaſt for an adequate execution. The 
difficulty attending this mechanical part of 
gardening has induced many proprietors to 
commit the whole of it to artiſts by pro- 
feſſion, whoſe contracted geniuſes (without 
the leaſt capability of enlargement) have 
ſtamped an unmeaning ſamenets upon half the 
principal ſeats in the Kingdom. N 


niting lawns is he chief purpoſe of u 
fences: wherefore they ſhould be perfectly 
concealed themſelves, that we may not diſ- 
cover inſufficiency in the execution : neither 
ſhould unnatural ſwells be made uſe of in 
order to conceal them; for thus the very 
pu Poſe is deſtroyed. 


Shrubberies and beds of flowers demand 


limitation: - immoderately extended, they 
mark 


„ 

mark the triumph of Juxury over elegance. 
The apparent waſte * of ground diſpleaſes 
us; and the plants themſelves are too minute 
to admit of any conſiderable ſpace being ex- 
cluſively allotted them. [I ſay this, in re- 
gard to beauty of diſpaſition, 45 mean not 
to interfere with the vanity of collections. ] 
On ſpots, that have nothing obſervable in 
themſelves, ſuch profuſion of ornament is 
generally beſtowed; yet, however faſhiona- 
bly patronized, gaudy colouring is a poor 
compenſation for natural deficiencies : with 
much more juſtice has Poet given the —— 
ference to that man's taſte, 


Whoſe ample lawns are not aſbam'd to feed 
The milky Beier, and deſerving ſieed. 


An opinion prevails that + regularity is re- 
guired in that part of a garden, which joins 
the dwelling-houſe. The author, who aſſerts 
this maxim, ſhews at the ſame time the ab- 
ſurdity of extending it: but I rather take 
the rule itſelf to be a relict of the prejudice 
of habit. Hiding a good front - obſtructing 
a proſpect from the windows rendering a 


JJ 


tum violaria, et 
Myrtus, et omnis copia narium, 
Spargent olivetis odorem 
Fertilibus domino priori.- 


+ Elements of Criticiſm, Chap. 24. 
& O 2 manſion 


— 
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manſon damp and unwholeſome by too 
much ſhelter—are inconveniences to be a- 
voided: but I fee no connection between 
theſe cautions and poſitive regularity : there 
are indeed reaſons for excluding it: a degree 
of wildnels in the garden contraſts the ſym- 
metry of the building; and the generality 
of edifices appear to greateſt advantage 


Boſom'd high in tufted trees. 


Turning woods into groves gives an air of 
freedom, and introduces a variety of ob- 
jects. To what extent the practice is ad- 
viſeable muſt be determined by the ſitua- 
tion, and by che kind of ſcene propereſt to 
be formed: for, though a partial opening 
in the front of a wood (unleſs contraſt for- 
bids it) generally pleaſes us; yet a total de- 
ſtruction of thicket is one of the greateſt 
impediments to deſign. The age of the 
trees is another circumſtancs to be attended 
to: beeches in particular ſhould never be 
cleared of underwood, until their ſize is 
conſiderable; they only look like the ap- 
proach to a 7] ]ͤ H , W ole inhabitants 
had encouraged a nur/ery if broomjticks. 


Faſhion's dictates have ſubjected the form 
of planting to frequent variation: avenues, 
quincunxes, clumps, ſucceſſively had the 
preference; dosting (as they term it) is the 
preſent method, and the leaſt excepdionable 


of any. But a field for the exerciſe of geniys | 
ſhould 


E 

ſhould never be limited by faſhion : the Cui- 
NESE are in this reſpect (according to SIX 
WilLIaM TEMPLE) particularly excellent: 
their greateſt reach of imagination is employed 
in contriving figures, where the beauty ſhall 
be great and ftrike the eye, but without any 
ordi r or diſpoſition of parts, that ſhall be com- 
monly or eafily obſerved. | 


Standing p50ls give offence to LoRD PA- 
cCcoN :I have no partiality for the green 
mantle they are ſometimes covered with ; 
but, without any extraordinary clearneis, 
properly placed, their effect may be admira- 
dle. Gas pER PovssiNn's landſcapes prove 
the aſſertion. Ponds may be likewiſe „i, 
together, ſo as to gain a river-like appear- 
ance—or at leaſt that of a conſiderable lake. 
This junction of ponds is ſurprizingly exo. 
cuted at HacLty : and, though an equal 
deception may not always be practicable, 
yet I think the experiment could not abſo- 
lutely fail—but in the hands of a mechani- 
cal artiſt, who would make their broad naked 
heads the principal objects in view. 


An edifice may be ſtrongly characteriſed 
by correſpondent accompanyments : the diffi- 
culty lies in diſtinguiſhing where they are 
applicable. For inſtance — in the horrid 
landſcapes of the CHINESE defolation ſhould 
be total. But ruins are ſuffered to exiſt in 


6 The Seat of Lord LYTTLETOR. 
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the regions of neatneſs—not that this cir- 
cumſtance alone is abſolutely improper : on- 
ly it ſhould be confidered, that in ſuch fitu- 
ations conver ſion of character is viſible; con- 
ſequently let the exhibition of ruin (as "" Bo 
Woorurn FARM) be extended no further 
than the pile. 


It isa common caſe with garden buildings, 
to be ſtrangely inco! herent in themſelves— 


unconnected with the places they occupy : 


ſuch are root-houfes in roſaries —hermitages 
richly ornamented—ruftic feats marked with 
a formal vulgarity by way of rudene/s. As 
to pillars and obeliſks they are generally 
erected to vanity. Had obeliſks never ſtood 
upon claſſic ground, one ſhould be puzzled to 
account for their reception: other pillars may 
have greater beauty in themſelves; yet I can- 
not recommend the admiſſion of either among 


rural objects, unleſs backed by riſing wood, 


or in ſome ſmall area ſurrounded by thickets. 


The uſe of ſtatues is another dangerous 
attempt in gardening—not however impoſſi- 
ble to be practiſed with fuccels. How pecu- 
liarly happy is the poſition of the River- g 
at STOURHEAD! how prettily grouped are 


the Sylvan Deities near the temple of PAN 


on ENFIELD-CHACE! I remember a figure 
at HaLEY which one could fancy. to be 


* Late M SourHCOTE's. 0 


darting 


La 1 
darting croſs an alley of a grove : the noble. 
proprietor has ſince removed it—perhaps as 
bordering upon puerile conceit - but I muſt 
confeſs myſelf much taken with the thought, 


and only wiſhed the pedeſtal had been con- 
cealed. ' - 


There 1s an art in the management of 
grounds, little underſtood, and poſſibly the 
moſt difficult to be accompliſhed : it is ana- 
logous to what is called keeping under 1n 
painting: by ſome parts being ſeemingly 
neglected, the ſucceeding are more ſtriking- 
ly beautiful. The effect of this manage- 
ment is very apparent at the Lx ASO WES. 
] know not whether the ſame thing is intend. 
_ edatPaiNnE's-HiLL, when you are conduct- 
ed to a view of the lake through ſpecimens 
of French and Italian gardening : but ehe 
are too much laboured to give an equal reſ- 
pite to the attention with natural negli- 
gences. 


From a general view of our preſent gar- 
dens in populous diſtricts, a ſtranger might 
imagine they were calculated for a race of 
LiLLIPUTIANS. Are their hade, their ponds, 
or their ns proportionable to common 
mortals? Their winding walks—ſuch as no 
human foot-ſtep (except a reeling drunk- 
ard's) could have traced. Yet theſe, in the 
eyes of the proprietors, are perfect models of 
> 4 _ CHINESE ; 
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Caninrse ; though the only part that can he 
called to, is their ridiculous ſtyle of archi- 
tecture in rails and temples. 


Whatever rules may be preſcribed, aſter 
all the beſt inſtructor is example; the force 
of which firſt rectified our taſte, and muſt 
continue to improve it. Yet we ſhould be 
aware, not to confound the diſpoſitions of 
nature with artificial contrivances. I know 
places exceeding worhy of admiration with- 
out the leaft pretence to genius or judgment 
in their deſign— they are like {ome charmin 
ſtory indifferently related - the rale and the 
ſcene have intrinſic powers of magic, and 
neither barbarous language, nor barba- 
rous artiſts can eaſily diſſolve the enchant- 
ment. However, juſter models of artificial 
diſpoſition are by no means wanting 
you will find them within the woods of 
STOKE *, at WROx TON, and the valley of 
BAD MIN TON: OATLANDS, WIN DSOR-“ 
PARK and WENTwoRTH - CasTILE will 

ſhew you, how rivers can be imitated : 
PEeRESFIELD may bring to your imagination 
ſome romantic paradiſe of SEMIRAMIS. 
Paine's-HirlL has every mark of creative 
genius, and HAGLE v of correcteſt fancy; 
but the moſt intimate alliance with nature 

was formed by ShENS TONE. Not that I 
would recommend even the works of the 


N. 
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lift for ſervile imitation how inſipid are the 
copiers of SHAKESPEARE! Whoever would 
rival his excellence, muſt ſtudy in the fame 
ſchool, as did SHAKESPEARE himſelf. Na- 
TURE's favourite haunts are the ch of 
rdening—ſhe appears in ſublimeſt rude- 
es ＋ on the foreſt of MaccLEsFIiELD, and 
the WELCH mountains—her milder train of 
graces diſperſe themſelves along the banks 
of THAMES her majeſtic retirements are 
ſituated on the ſtreams of Dove and DeR- 
WENT, in the vale of HackNwness, and the 
groves of EaSTWELL ſhe aſſumes on 
RicamonD-BRow a gayer and a ſofter dig- 
nity, making every ſprightly work of art 
ferve for her embelliſhmenr. 


In apology for the ſubject, I would remark 
with ApDpis0N, bow very few have a reliſh 
of any pleaſures that are not criminal. Gar- 
dening has a more poſitive merit— | 


— Hence the poor are cloath*d, the bungry fed; 
"Uealth to himſelf, and to bis children bread 
Toe ;ahourer bears. PoPE. 


Is the ſtudy productive of F ib let 
us view hits ableſt profeſſors. The ſpirit, 
which animated HAGLE VN, glows with equal 


luſtre through the darker ſhades of hiſtorical 


+ A 3 an example of the moſt ſublime rudeneſs, 
we rler our Reader to the deſcriptive Letter of 
K1LL22NEY LAKE and its environs, fubjoined to 
this work, 


: 0 5 obſcurity. 
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obſcurity. And was it not after his long 
attention to rural elegance, that our glories 
burſting forth into the world rendered the 
name of Piri great among ihe nations? 
Neither are thoſe without excuſe, who deſert 
the buſier ſcenes of life for the ſake of amuſ- 
ing retirement: indeed the oppoſite practice 
is much more prejudicial to the commu- 
nity 


Meantime 5 pleaſures fophiſiry allur'd, 

From the bright ſun and living breeze ye fray ; 

And deep in London's gloomy haunts immur'd, 

Brood over your fortune” Sy freedom! ry ee 

decay. N 

O Blind of choice, and to yourſelves untrue! 

The young grove ſhoots, their bloom the fields 

; renew 

The manſon oft; its Lab the ſwains their friend; 

While be doth rist”s argies haply ſhare, 

Or tempt the gameſter's dark deſtroying ſnare, 

Or at _— courtly ſhrine with laviſh incenſe bend. 
 AKENSIDE's Militia Ode. 


Should any one reply—that theſe are only 
the vices, and that the purſuits of public life 
are neceſſary to the welfare of the ſtate ; that 
they extend ſociety and commerce; that 
they lead to riches, honour, and advance- 
' ment—cela eft bien dit (ripondoit CANDIDE) 
mais il faut cultiver notre Jardin. 
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LET ER +4 
To the Rt. * Lady J—n C——x. 
Kilkenny, Tune 14, 1760. 
Madam, 
OUR ladyſhip muſt have heard the 


LaKE. of KILLARNEY often men- 
tioned, among your Inſh acquaint- 
ance, as thoſe gentlemen very generally 
eſteem it one of the capita] ornaments of 
their country. It is not long ſince, I was 
engaged with a ſmall party from Limerick, 
on purpoſe to ſee it: and J do aſſure you, 
that the beauties we beheld there, appeared 
io very ſtriking, and the voyage we made 


upon 


aa] 
upon it, looked ſo very like enchantment, 
that I cannot help flattering myſelf you muſt 
be ſurprized and pleaſed with an account of 


We arrived at the town, which gives name 
to the Lake, towards evening; and our prin- 
cipal entertainment after ſupper, was in 
hearing little pieces of hiſtory told over, ve- - 
ry neceſſary to be known, by adventurers 
going to embark, upon this romantic piec 

of water. | 


There lived in the largeſt iſland (for there 
are ſeveral xlands on the Lake) many hun- 
dred years ago, a petty prince, named 
O*Donoghoe, who was lord of the whole 
Lake, the ſurrounding ſhore, and a large 


diſtrict of neighbouring country. 
He manifeſted, during his ſtay upon 


earth, great munificence, great humanity, 
and great wiſdom : for, by his profound 
knowledge in all the ſecret powers of nature, 
he wrought wonders, as miraculous as any 
tradition has recorded, of ſaints by the aid 
of angels; or of ſorcerers by the aſſiſtance 
of demons; and among many other moſt 
aſtoniſhing performances, he rendered his 
perſon immortal. Aiter having continued a 
long time upon the ſurface of the globe, 
without growing old, he one day, at 5 5 
| caſtle 


1 
caſtle (the place where he moſt uſually re- 
ſided) took leave of his friends, and riſing 
from the floor, like ſome aerial exiſtence, 
paſſed through the window, ſhot away hori- 
zontally, to a conſiderable diſtance from the 
caſtle, and then deſcended. The water, 
unfolding at his approach, gave him en- 
trance down to the ſub-aqueous regions, and 
then, to the inexpreſſible aſtoniſhment of 
all beholders, cloſed over his head, as they 


believed, for ever: but in this they were 
miſtaken. 


He returned again, ſome years after, re- 
viſiting—not, like Hamlet's ghoſt, “the 
« olimpſes of the moon, making night 
& hideous,” but the radiance of the ſun, 
making day joyful, to thoſe at leaſt who 
ſaw him : fince which time, he has conti- 
nued to make very frequent expeditions to 
theſe upper regions, fometimes three or four 
in a year; but ſomeumes three or four years 


paſs without his once appearing, which the 


bordering inhabitants, have always looked 
on as a mark of very bad umes. 


Tt was feared, this would be the third 
year he would ſuffer to elapſe, without his 
once chearing their eyes with his preſence : 
but the latter end of laſt Auguſt he again 
appeared, to the inexpreſſible joy of all, 
and was ſeen by numbers in the middle of 

| the 
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the day. I had the curioſity, before I left 
Killarney, to viſit one of the witneſſes to 
this very marvellous fact. | 


The account ſhe gives is, that, returning 
with a kinſwoman to her houſe at the head 
of the lake, they both beheld a fine gentle- 
man, mounted upon a black horſe, aſcend 
through the water with a numerous retinue 
on foot; who all moved together along the 
ſurface toward a ſmall iſland, near which 
they again deſcended under water. This 
account is confirmed, in time, place and cir- 
cumſtances, by many more ſpectators from 
the fide of the Lake, who are all ready to 
ſwear, and, not improbably, to ſuffer death 


in ſupport of their teſtimony. 


His approach is, ſometimes, preceded by 
muſic inconceivably harmonious, ſometimes 

by thunder inexpreſſibly loud; but ofteneſt 
without any kind of warning whatſoever. 
He always riſes through the ſurface of the 
Lake, and generally amuſes himſelf upon 
it, but not conſtantly : for there is a farmer 
now alive, who declares, as I am told, that 
riding one evening near the lower end of the 
Lake, he was overtaken by a gentleman, 
who ſeemed under thirty years of age, very 
handſome in his perſon, very ſumptuous in 
his apparel, and very affable in his converſa- 


tion. After having travelled for ſome time 
together, 


( 35 J 
together, the nobleman (for ſuch he judged 
him to be by his appearance) obferved, that, 
as night was approaching, the town far off, 
and lodging not eaſy to be found, he ſhould 
be welcome to take a bed that night at his 
houſe, which, he ſaid, was not very diſtant. 


The invitation was readily accepted ; they 
approached the Lake together, and both their 
horſes moved upon the ſurface without fink-- 
ing, to the infinite amazement of the far- 
mer, who thence perceived the ſtranger to 
be no leſs than the great O Donoghoe. They 
rode a conſiderable diſtance from ſhore, and 
then, deſcending into a delightful a? 
under water, lay that night in a houſe muc 
larger in fize, and much more richly fur- 
niſhed, than even lord Kenmare's, at Kil- 


larney. | 


Thus far, in the hiſtory of O*Donoghoe, . 
it was neceſſary to proceed, previous to the 
hiſtory of our voyage upon the Lake, for 
reaſons that will ſoon be very obvious. 


The preſent proprietor of O*Donoghoe's 
dominions is lord Kenmare, a gentleman, 
by univerſal good character, of as much 
ſpirit, taſte, and politeneſs, as any man in 
the three kingdoms. I had not the honour 
of his acquaintance, but ventured to ſend 
him a card, expreſſing our great deſire to ſee 


« — the 


öl © 
the Lake; and his lordſhip in return moſt 
_ obligingly furniſhed us with a ſix-cared boat 
ready manned, and all the apparatus neceſla- 
ry for our voyage. We put a cold dinner 
on board, together with a proper quantity 
of liquor, and embarked by eight o'clock in 
the morning : the weather was Wir: the wind 
was ſtill; the Lake was ſmooth, and the 
boat, impelled by the oars, © cut ſwiftly 
through the clear expanſe,” till we reached 
Innisfallan, an ifland of large extent, con- 
taining twenty Englith acres, and lying a 
league from ſhore. N ; 
It appeared very beautiful to us from the 
boat, bordered round with rock, and cover- 
ed high with trees, 


We landed near the remains of an old 
fabrick, built for the buſineſs of religion, a 
' thouſand years ago, but now turned into a 
room, for the purpoſes of pleaſure. | 


It ſtands upon a rock, looks down upon 
the water, 1s in part ſhagged with ivy, and 
the whole buried in a wood. From hence, 
purſuing our way along a ſhady walk, which 
the noble proprietor has lately carried round 
the whole circumference, we paſſed by great 
variety of ground, ſmall hills, gentle de- 
ſcents, little brays, and riſing promontories, 
all formed by the natural irregularity of the 
8 N lang. 
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iſland. Some of the interior parts have been 
ploughed up; where the richnefs of the ſoils, 
and the luxuriancy of the vegetation, are 
indeed furpriſing : but all the reſt ſtill re- 
tains the pleaſing wildneſs of a foreſt. 


There are various eminences, in different 
parts of this moſt truly fortunate ifle, com- 
manding ſeveral beautiful views, over dif- 
ferent parts of the Lake. To the north- 

_ veſt, there is one, ſurveying an expanſe of 
water, four miles in length, and three in 
breadth, bounded on the right hand by the 
cultivated hills of Aghadoe, and on the left 
by ſhaggy mountains : there is another to 
the ſouth-weſt, which, extending two miles 
acroſs the Lake, terminates in the bowery 
ſhoulder of Mount Glena : but the fineſt lies 
ſouth-eaſt, where the eye is loſt in a laby- 

rinth of water, winding round a multitude 
of iſlands, riſing one beyond another; ſome 
rocky and bare, and ſome tufted with trees, 
which, thick on every fide, hang waving 
over the Lake. WE e 


On re- embarking, I expreſſed great de- 

+, fire, to purſue our voyage through that li- 
quid maze, which looked ſe ſingularly plea- — 
fant: but our admiral aſſured me, that it 

was a maze in appearance only; for on go- 
ing among the iſlands, which ſeemed to 
form it, they would be found much farther 
8 apart 
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[ 38 J 
apart than what they ſhewed to our low diſ- 
tant view, nein along the ſurface of the 
water. 


From Innisfallan we therefore ſteered ano- 
ther courſe, and after two miles of very 
pleaſing navigation, with the open part of 
the Lake on our right hand, and the iflands 
cluſtering on our left, we approached thoſe 
Alpine hills which hang upon the ſouthern 


edge of the water, and were quite tranſpor- 


ted with a marvellous ſcene of pure nature, 
which there aroſe before us, more exquiſite 


than any I had ever ſeen, either in France, 


Italy, or England: it is formed by the fide 
of Mount Glena, which bends a little hol- 
lowing, very rocky, extremely ſteep, and 
is covered quite up, with great variety of 
trees, as oak; beach, and mountain-aſh, 
moſt beautifully blended with holly, yew, 
and arbutus, rooted in the rock a thouſand 
feet above the ſurface of the water. We 
reſted upon our oars within the bowery bo- 
ſom of this ſublime theatre, (for fo J call it, 
though the curve is ſmall) and remained 


there ſome time enraptured with the beau- 


ties we beheld. 


þ | Departing with reluctance, we coaſted a- 
long a broken ſhore, to the mouth of a con- 
ſiderable river, which comes from another 


large piece of water among the mountains 
| above 
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above, and after many turnings and wind- 
ings in the courſe of five miles running, u- 
nites the two lakes by a navigable communi- 
cation. We rowed up this ſerpentine ſtream, 
in ſome places very gentle, in others ex- 
tremely rapid, and purſuing our way through 
very uncommon ſcenes of wildneſs, ſuch as 
rocks clad with the ſtrawberry, or arbutus 
tree, ſhooting up through the crevices of the 
marble, we approached another tall moun- 
tain, called the Eagle's Neſt. It begins to 
riſe from the edge of the water in a ſteep 
ſlope, covered with foreſt-trees mixed with 
ever-greens, above which 1t riſes perpendi- 
cular in rocks, quite naked, except ſome 
tufts of ivy, fringing the edge of the cliff: 
from thence the mountain again grows ſlop- 
ing, and covered with graſs, terminates in 
an obtuſe pike more than two thouſand feet 


above the river. N 


Here we again reſted upon our oars, to 
mark the flight of numerous eagles, (the 
chief inhabiants of theſe lofty regions) 
winch was flow, ſolemn, and very high; to 
view the marble chaſm in the perpendicular 
ide of the mountain in which they had 
formed their neſts; and to admire the man 
noble objects, which preſented themſelves on 
every hand, in this ſtupendous ſcene; when 
tuddenly, to our inexpreſſible amazement, 
we were ſurpriſed with muſic, ſweeter than 
« | * 
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any I had ever heard before, which ſeemed to 
riſe from the rock, at which we gazed; and 

breaking upon us in ſhort melodious ſtrains, 
filled the very foul with tranſport. 


Angels from the ſky, or fairies from the 
mountain, or O' Donoghoe from the river, was 
what we every moment expected to appear 
before us: but after a quarter of an hour's 
ſixed attention, all our raptures were diſperſ- 
ed by a clap of thunder moſt aſtoniſhingly 

loud, which burſting from the ſame directi- 
on whence the muſic had lately ſeemed to 
flow, rent the mountain with its roar, and 
filled us with the apprehenſions of being in- 
ſtantly buried in a chaos of hill, wood, and 
water: but the horror was as ſuddenly diſſi- 
ated by the return of the ſame ſoothing 
Runs, which had before entranced us. 


Thus ends the firſt part of our voyage up- 
on this celebrated Lake. I am obliged to 
break off in the middle of my narration, by 
the coming in of a great deal of company, 
who all inſiſt on my not writing a word 
more. You ſhall ſoon have the ſequel. In 
the mean time I beg you will believe me to 
remain, as I do in great truth, dear madam, 

your moſt faithful and 
obedient humble ſervant, 


WILLIAM OCKENDEN, 


LET 
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To Lady J———x C——x. 


Kilkenny, June 20, 1760. 


Madam, 


Pwnewe wr to ths ina I made your 
ladyſhip in my laſt, Tam now ſet down 
to write the ſequel of our voyage on the 
Lake; and ſhall at once re- aſſume the nar- 
ration where it broke off in my former 
epiſtle. 


The ſecond muſic, which immediately 
| ſucceeded the thunder, ſeemed more ſoft 
and lulling than the firſt. But our elyſium 
was very ſhort, being ſoon loſt in 151 
_ clap, ſtill louder than that Which had pre- 
cm and which again burſt ſuddenly upon 
s; again awaking us to terror; when, lo! 
a © return of muſic, ſuperlativ ely ſweet 
indeed, reſtored our ſenſes, and remtranced 
our hearts. It laſted ſore time and a moſt 
ſolemn ſilence enſued. 


We waited now, motionleſs and awe- 
ſtruck, for what wonders might follow next 
in this region of enchantment ! We gazed at 

the 
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che wood, the rock, the mountain, and the 


river, with alternate hope and fear ; hope, 
while the muſic dwelt upon our thoughts; 
and fear, while we remembered the thunder : 
however, the muſic being laſt, our hopes 
were ſtrongeſt; and we expected, with a 
pleaſing impatience, ſome very marvellous 
event. In vain no angel appeared to 
delight our eyes! no demon to alarm us 
with new terrors! no O*Donoghoe to gratify 


our curioſity! fo that at laſt, abandoning 


our fruitleſs attention, we took up our oars, 


and purſued our courſe along the ſerpentine 


river, labouring againſt a very ſtrong cur- 
rent; and paſſed at length under the arch 
of a ſtone bridge, rendered venerable, in 
ſome degree, by time. After ſeveral miles 
meandering, we entered the Upper Lake 
between two rocks, through a very narrow 
paſlage called Coleman's Eye. 


This ſecond piece of water, much ſmaller 
than the firſt, is thick ſpread with very odd- 
figured iſlands, and incloſed quite round 
with tall mountains, riſing for the moſt part 
from the edge of the water. It appears of 
an oblong ſhape, and at ſome little diſtance, 


above the upper end, the whole river that 
feeds it is formed by nature into a large 


caſcade, which makes a moſt glorious ap- 
pearance, tumbling down the boſom of the 
mountain, and glittering between the trees, 


with 


o 
\ 


L 43 | 

with which it is > both fides very richly 
embroidered. It falls more than two hundred 

feet perpendicularly, flowering in its deſcent, 

and divided into two ſheets, until, ſtriking - 

againſt ſome ſmall craggy rocks, which pro- 
ject from the mountain fide, it then forms 

three ſheets, and roars, and foams, and 
ruſhes to the bottom. | 


The vaſt height of the deſcent, the va- 
riety of ſtreams, and the ' richneſs of ſhade 
on both. ſides, have made that great traveller, 
Adcoctor Pococke, biſhop of Offory, deem it 
the moſt beautiful cataract he ever ſaw in 
any part of the world. There might have 
been no occaſion of appealing to his lord- 
ſhip's high authority in this caſe, had I not 
been prevented from viewing this admirable 
object myſelf, in that complete manner I 
intended, by a ſhower of rain, which ob- 
liged us to return before we had enjoyed the 
ſight many minutes. 

Our boatmen now reverſed their courſe, 
and rowed back with all the expedition that 
unceaſing purſuit of bad weather could ex- 
cite. We landed at the place Where we had 
at firſt embarked, and completed our voyage 
before night, after having had the whole 
myſtery of the muſic and thunder, as we 

repaſſed the Eagle's Neſt, explained to us 
as follows. | 5 
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The ſituation of the mountain on one 
| fide of the river, and the place from which 
we viewed it, being at the foot of a ſmall 
hill on the other fide, have already been de- 
ſcribed. I ſhall therefore proceed to inform 
you, that at a ſhort diſtance, upon a choſen 
ſpot of ground, open to the mountain, but 
covered from us by the interpoſition of a 
ſmall Hill, a French horn, and a ſmall piece 
of cannon were ſecretly planted, where, 
while we were feaſting our eyes upon the 
ſublime ſcene which lay before us, the muſic 
played, and the ſound, cut off by the ſmall 
hill from our immediate hearing, was re- 
flected by the perpendicular rock, and poured 
upon us, in full echo, from the mountains, 

with all that wondrous ſweetneſs before 
mentioned: which laſt circumſtance ſtill re- 
mains very ſurpriſing to me; for, in all other 
echoes I ever heard, the reflected ſounds have 
been conſtanily lower, fainter, and leſs di- 
ſtinct, than the ſounds themſelves; but here 
the echo preſerves all the ſtrength, brilliancy, 
and clearneſs of original muſic ; at the ſame 
time that it ſounded in the ear with an im- 
proved, and exalted degree of melody, which 
it is as hard to deſcribe, as to account for. 


5 The myſtery of the . being thus laid 

open, that of the thunder will be eaſily un- 

derſtood ; for, during our fixed attention, 
5 | „ 
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the cannon was ſuddenly diſcharged, and 
the loud report it then made, being echoed 
and re- echoed from the ſurrounding rocks 
and mountains, ſtunned us with all the ter- 
rifying roar and roll of real thunder, from 
which it could not be diſtinguiſhed. 


Having thus come to a full explanation 
of the moſt aſtoniſhing occurrence in our 
whole hiſtory, I am very apprehenſive that 
you will be much inclined to flacken your 
attention in the purſuit of what remains to 
be deſcribed, - that is, the particulars of our 
ride the next day to viſit the environs of the 
Lake, and to view thoſe ſcenes by land, we 

had no opportunity of ſurveying by water. 
It will therefore be certainly moſt prudent 
to conclude my letter with my voyage, an 
reſerve the deſcription of Mucruſs Gardens, 
the moſt romantic in the world, to embelliſh 
ſome future epiſtle. 


Jam, &c. 


W. OCKENDEN. 


LETTER Il. 
N C- 


Kilkenny, June . 1760 
HE very favourable reception your 
Ladyſhip was pleaſed to give my two 
letters, deſcribing the Lake of Killarney, 
2 ä 


To Lady J 


. Lo ao 
now leads me to attempt a third, in full 
hope of affording ſome farther entertain- 
ment, with more particulars relating to that 
very wonderful aflemblage of natural beau- 

ties: and this I am the better able to per- 
form, as having ſince made another journey 
to Killarney. 


We began our view of theſe environs 
with Mucruis Gardens, the property of 
Edward Herbert, eſquire: they lie, or rather 
hang, upon the eaſt end of the Lake; and 
conſiſt of a moſt uncommon mixture of large 
rocks, ſhady valleys, and opening lawns, ex- 
tremely lively in their verdure. The rocks 
are high, craggy, and their tops covered, 
for the moſt part, with variety of young 
wood : the valleys, extremely narrow, em- 
bowered in many places by the branches 
ſhooting from the crags on either fide, wind 
round the rocks, and unite the lawns with a 
number of ſerpentine communications. The 
whole of theſe ſtriking particulars are ſo hap- 
pily diſpoſed by nature, as to form a real 
wilderneſs, but vaſtly ſuperior, in grandeur, 
elegance, and beauty, to every thing of the 
kind yet attempted by art, even with pro- 
fuſion of expence. | FE. | 


The celebrated bithop Berkeley, when he 
firſt ſaw this delightful rural ſcene, could not 
help crying out, with ſurpriſe and ecſtaſy, 
- 70 Another 


„ 


Another Louis Quatorze may make another 
„Verſailles, but the hand of the Deity only 


© can . another Mucruls. ww 


On entering theſe gardens we were Imme- 
diately conducted to a natural terras, ex- 
tending upon the verge of the Lake near 
half a mile, riſing and falling in its courſe 


according to the original unevenneſs of the 
ground over which it paſſes. We purſued 


our way along this undulating walk (to uſe 


a favourite epithet of poor Mr. Southcot's) 


till we came to the ſummit of a large mount, 


moſt romantically raiſed by the hand of 
nature, lofty, craggy, and woody, com- 
manding the whole extent of the wilderneſs 


one way, and looking down upon the Lake 


the other, from a rocky precipice, quite 
naked, except a few ſpindling branches of 
yew and arbutus, which, having crept out 
through the crevices of the marble rock, 

hang dangling down (not without a pleaſing 
effect) toward the water. 


From this eminence the proſpect is ama- 
zingly fine indeed, extending over the Lake 


among that beautiful cluſter of tufted > 


iſlands, the oppoſite ſides of which we had, 
during our voyage, gazed on with ſo much 


rapture from Innisfallan. They hence ſeemed 


to us about a league diſtant. Nearer to the 
ſhore we beheld a ſprinkling of naked rocks, 
1 . | and 
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and 'maller iſlands, which riſing through the 
water, diverſied the view, and greatly im- 
proved the picture; theſe, by the oddly 
pleaſing rudeneſs of their ſides, and thoſe 
by the rich variety of ever-greens inter- 
mingled on their heads For the fake of 
viewing this capital ſcene in the moſt advan- 
tageous manner, a ſtone ſtructure is here in- 
tended to be built, either in the temple or 
the caſtle ſtyle, which when completed, can- 
not fail of proving a great ornament to the 
Gardens, Lake, and county. 


We ſtood upon this choſen ſpot a con- 
fiderable time, till the encreaſing heat of 
the day obliged us to deſcend, and ſeek the 
cool ſhelter of the - wilderneſs. Here we 
ſeated ourſelves upon a natural bench of 
ſtone, rendered inviting by a ſoſt covering 
of moſs at the foot of a rock, whoſe ſhaggy 
brow, projecting forward, ſhaded us com- 
pletely from the ſun. Having ſufficiently 
reſted ourſelves in this receſs, we purſued 
our wanderings through the valleys, and 
over the lawns, till we came to a walk, which 
led us winding by an eaſy aſcent, to the top 
of one of the talleſt rocks in the whole 1m- 
provement, and gave us another proſpect of 
the Lake, leſs amp'e indeed, but not leſs 
beautiful ; for, though the wilderneſs here 
intervened between us and the water, and 
covered the larg-ſt part of the Lake, yet 

e | our 


| A 
our view being to great advantage over the 
tops of trees, that pleaſing circumſtance 
made ample reparation for the loſs of all the 
water thoſe trees concealed. 


Looking northward from hence, my eye 
was caught by a grove of cluſtering ſtately 
trees, in the centre of which we could di- 
ſtinguiſh the lofty ruins of an old tower, 
riſing up to a mighty height. This, the 
gardener told us, was the remains of an. old 
abbey, built many centuries ago, and dedi- 
cated to Saint Finian. As it is now a part of 
Mr. Herbert's eſtate, and bordering within a 
furlong of his gardens, I make no doubt, 
but, one time or other, it will be taken into 
them ; then, ſhonld the principal walk, 
which at preſent has no. particular point, or 
building, to terminate it, be carried into this 
grove, it will have a moft noble effect, and 
Mucruſs Garden, on the northern fide, be 
rendered quite complete, and, taken all to- 
gether, the moſt delightful and romantic 
ſituation any where to be found. 


I am, &c. 


W. OCKENDEN. 
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As we have given M. OckENDEN's LR T- 
xs deſcribingtbe Beauties of KiLLARNEY 

LARR, and there have fince appeared ſome 

* others on the Subject, ſupplying ibe only 

Deficiency in the former (a temporary Beauty, 

the Stag Chace on the Water and its En- 
virons, ) we ſhall introduce them here, not 

more from what has been already mentioned, 
than for the peculiar Eaſe and Elegance that 

attend them, happily caſt for the or x rol 

Subject they arwengaged with. 


A Deſcription of the Lake of KILLARNEV. 
In two Letters to a Lady. Written in Sep- 
 tember 1767. | 


LEK EARL 


Madam, Killarney, Sept. 11th, 1767. 
Muſt perform my promiſe of giving you 
ſome account of Killarney, though 1 find ; 
myſelf very unequal to the taſk. 


The beauties of this place ſhould be de- 
ſcribed by ſome youthful genius, quick and 
alive to every tender feeling of delight, and 
tinctured with ſome degree of poetical en- 
thuſiaſm; for ſuch, indeed, the ſubject 
claims, nor could the moſt luxuriant fancy 

| ſtretch beyond the bounds of truth. 


Were I fo bleſſed by nature, and in that 
impaſſioned age, EINE ſhould be pictured : 


to 


ab 


to thelife ;. but ſince I muſt not, now, expect, 


that any goddeſs of her woods, or naiad of 
her ſtreams, or {ybil of her grots, will deign 


beys. 


the aid of her inſpiring ſmiles; you muſt be 
ſatisfied with humble proſe, and only gueſs 
from the poor copy J can give, what the. 
original muſt be, ink 


Our firſt excurſion then, (with the agree- 


able party mentioned in my laſt) was to 


Mucrufs, a ſeat belonging zo the Herbert fa- 
mily, and well known to all, whom curiofity 
brings here. The houſe ſtands at the eaſtern 
border of the lower lake, on a peninſula 
which an iſthmus joins to the foot of the 
great hill of Mangerton; efteemed the high- 
eſt that Ireland boaſts, not excepting that of 
Brandon, or even Slave-Donagh ; weſtward, 
the lake expands itſelf about four miles in 
breadth, and in front extends as far as the 
eye can diſtinctly ſee; except where the view 
is. obſtructed, by the pleaſing interruption of 
iſlands, rocks, ruined towers, or ivyed ab- 


This place is probably as much indebted 


to nature, as any one ſpot upon the globe; 


nor is it much leſs ſo, to the juſt and true 


taſte of the poſſeſſor, who has dreſſed her, 
(it is true) but not in any falſe or artificial or- 


naments, which might injure the eaſy grace- 


d 
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fulneſs of her air, or alter even a ſingle fea- 
e 5 ture 
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ture of her face: he has indeed moſt ſtrictly 
obſerved that well-known rule (though ap- 

plied to another ſubject) of uſing art to con- 
ceal art; inſomuch, that I dare ſay, much 
has been here ex pended, to avoid the appear- 
ance of expence ; for in reality, his works 
cannot ſo properly be called improvements, 
as attempts to diſplay, and to facilitate the 
enjoyment of fuch objects as cannot be im- 
proved. Nature deſigned it wild and irre- 
gular; it is wild and irregular ſtill; 
wildneſs is made (if poſſible) more wild; the 
more craggy or uncouth the, rcck, the more 
it is cheriſhed and expoſed to view; nor is a 
tree or ſhrub caſhiered, becauſe they ſtand 

; out of the rank where taſteleſs mene 

f would PRO them. 8 
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Trees, ſhrubs, and flowers, of every kind, 
grow in the utmoſt luxuriance, ſpringing 
(as it ſhould ſeem) out of the ſolid and ſap- 
les ſtone; or if they receive any aid from 
culture, that aid is moſt judiciouſly and care- 
fully concealed ; nay, even the nectarine, 
peach, and grape (as if natives of the foil) 
ſpread over the ſurface of living marble walls, 
which riſe here and there in a ſurprizing 
manner, perpendicular to different heights, 
and in different directions; reſembling much 
what travellers relate of che once rich, yet 
rocky Paleſtine. 
But the part moſt generally admired is the 


terras, Which runs along the border of the- 
lakep 


RY -. 
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lake, from the e ſurrounds the houſe; 


and in which the ſame well-judged attention 


is ſhewn to the beautiful indentings of the 
ſhore, and to the natural falls and RSS of 
the ground, 


This delightful walk terminates in a 
ſmooth green mount or promontory, which 
projects into the water, and from whence 
you have, on every ſide, a view of every 


beauty, that wood, water, rocks, and ruins 


can poſſibly afford. 
Cloſe under this a boat lay mol to re- 


ceive us, in which we embarked from a quay, 


which nature formed of ſloping rocks; and 


(as our intention this day was to ſee the upper 
lake) we rowed about a league towards the 
ſouthern ſhore; opening delightful bays, 
paſſing by iſlands without number, ſome 


dark wich gloomy woods, ſome covered with 


ſmooth green turf, ſome barren, rude and 
bare, and ſome undermined by monſtrous 
caverns, in ſuch variety of ſhapes, as no pen 
or pe encil can deſcribe. 


At length we perceived 428 which 
ſeemed to iſſue from the centre of Image 18 im- 


pending mountains. 


Reſolved to trace it to its utrhbſts t 


we plied for many miles againſt the ſtream; 


1 


pailing on in a ſerpentine courſe juſt as the 
ſurrounding mountains gave the waters leave 
to pals ; which ſometimes expanded over 

wide 


% 
wide opening vales, ſometimes were ſo con- 
tracted by the near approaching banks, that 

the oars had ſcarcely room to force our way; 
and every turn and winding of the ſtream 
exhibiting a different ſcene; ſome richly 
beauteous, ſome magnificently wild, ſome 
equal even to Tinian's boaſted coaſt, and 
ſome rude as the banks of ſavage Ohio. | 


At laſt we ſtopped uſt at the foot of the 
famed mountain called the Eagle's Neſt. 


This well deſerves particular regard: to 
the mid-height, even from the water's edge, 
It is covered by a vaſt theatre of wood, from 
whence a perpendicular rock of marble, 
partly white and partly purple, riſes to a 

ſtupendous height, and near the ſummit, for 
ages paſt, has the king of birds yearly pre- 
. pared a nurſery for his royal brood, fafe from 

the fraud or violence of rapacious man. 


Here the melodious horns were bade to 
ſwell their ſoft and melting notes, when in- 
ſtantly their ſoft and melting notes were an- 
ſwered by notes more ſoft and melting from 
the neighbouring hills, and theſe by others 
and by others more ſoft and melting ſtill, till 

in the end they dwindled to the ſhadow of a 
ſound, and died inſenſibly away. 


Here alſo the loud cannon were diſcharged, 
and never furely was the awful ſound of 
thunder fo nearly equalled, except when 
helliſh policy (if Milton may be credited) 


invente 


: Las. 
invented firſt theſe riurderous machines, and 
ſhook the vault of heaven. 


Our progreſs now was ended ſor this day; 
for ſoon the upper lake appeared, environed 
by mountains, grand indeed, but apter to 
aſtoniſh than delight; and at its head a 
foaming torrent ruſhed down the mountain's 
ſide with furious noiſe, as if enraged at our 
preſumption in prying thus into theſe awful 
ſolemn ſcenes, where ſilent nature ſeems 
ſequeſtered from the buſy vain ire 
of man. | 


We therefore ſwiftly glided homeward on 
the now alliſting ſtream, and though re- 
paſſing objects we had ſeen before, yet every 
one, to us, was varied by our different point | 
of view, and thus diſcovered beauties unob- 

ſerved before. 


Proving this maxim by experience true; 
That art may tire, but nature's ever new. 
Jam, &c. &c. 


E I I ER Ih 
Killarney, us 4, 1767 


MaDAM, 
IN my laſt letter I gave you an account 
of our firſt day's progreſs in this land of 
wonders ; what we then ſaw, did but increaſe 
N dur ardor to fee more; for pleaſures of this 
kingacan never pall; we therefore reluctantly 
1 beheld 
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beheld night's ſable curtain drawn, and ea- 
gerly expected the returning light. 


But alas „the dawn was overcaſt, the 
morning loured, and heavily inclouds brought 
on the day; nor were theſe empty threats; 
for ſoon the atmoſphere diſcharged its watry 
load, and whirlwinds from the mountain's 
| fide raiſed almoſt equal mountains in the 
lake; we therefore were obliged to dedicate- 
this day to converſation, books, and pam. 


But on the next the ſun appeared, “ and 
with ſurpaſſing glory crowned , as if rejoiced 
to 0 theſe favourite ſcenes.” 


WM We therefore ſeized the lucky hour, 5 
ſteered directly for Innisfallen's happy iſle. 


This is the largeſt and moſt diſtingaiſhed 
iſland of forty-nine, which by report are 
numbered in the lower lake, fertile as Egypt 
when the Nile riſes to its wonted mark, and 
gives a jubilee to all the land ; ſurrounded 5 
alſo by ſuch various, yet all- pleaſing objects, 
that the correcteſt taſte is puzzled which 
proſpect to prefer. 


Here ſelf-denying monks of old moſt wite- 
ly choſe to mortify and pray; of whoſe ha- 
bitations ſome ruins yet remain; and here 
M Carty More (chief of Mileſian race) once 
fixed his ſeat of empire, whoſe venerable 
bones now reſt in Erlogh abbey, now w ſtanding 
on. the northern ſhore. * 


p 
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We landed here, under the ſhade of an 
arbutus, full of flowers and crimſon. fruit, 
which growing on the bank, bent over the 
17 4 as if Narciſſus like enamoured of 
itſel | 


After a ſhort indulgence here, we now. 
croſſed over to the mountains of Glenaw, 


which form the fouthern margin of the 


lake. 
But to conceive the grandeur of this 


ſcene, imagine the mountain's brow covered 


for miles, with almoſt every tree, or plant, 
or ſhrub, that Solomon ever knew, nay ſome 
of different” kinds, which grow and flouriſh 


from the ſame parent ſtem, affording thus 
variety in one. 


Here a tall ſtately oak, as monarch of the 
woods, ſpreads his protecting arms to ſhield 
the meaner plants; there tufts of arbutus, 
guilder roſe, and mountain aſh, “ bearing 


their bluſhing honours thick upon them; “ or 


evergreens, exulting in their vivid hue, mixed 
with frail ſummer trees, which diverſify the 
ſcene with every colour, from the fading olive 
to the withered brown, and thus add beauty 
by decay ; and to compleat the whole, a 
falling river, glittering through the trees, 
and labouring (as it were) to remove the 
maſſy rocks, which interrupt its courſe, and 
ever ſhall; until Killarney's beauties, with 


all earthly things, ſhall melt into one com- 
on als of ruin. 
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But our attention now was ſuddenly en- 
gaged by the huntſman's ſprightly horn, and 
the confuſed cries of dogs and men upon a 
neighbouring ſhore, informing us a ſtag was 
rouſed. 5 
Me ſoon obeyed the pleaſing ſummons, 


and found Killarney's litile fleet aſſembled to 
enjoy the ſport. Nor were their wiſhes long 


delayed; for ſoon we ſaw the ſtately beaſt 
bounding from rock to rock, in hopes to 
gain the ſummit of the hill; but vain his 
hope, for there young Donaghoe (ſprung 
from Mileſian kings) had placed a numerous 
and truſty band, who by their threatening 
ſhouts drove back the frighted ſavage to the 


woods; and now the loud-tongued hounds 


purſue him cloſe, 'and drive him from every 
ſheltering covert or protecting rock, even to 
the earth's laſt verge; there on a high pro- 

jecting cliff he turns on his blood-thirſty foes, 
and ſtands at bay, whilſt the round tears 


guſhed from his languid eyes; but his tears, 


or 


nor thoſe which fell from lovely 8 
B—— could ward off fate; for now the 
huntſman and a rude unfeeling crowd ad- 
vance to give new fpirit to the coward 
hounds; by dogs and men at once thus 
preſſed, collecting by one laſt effort his re- 
maining ftrength, he gave one defperate 

bound, and fprung into the lake beneath. 


So once on Pharos ifle, the Roman chief, 
By crowds attack'd, and hopeleſs of relief, 
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Singly; ſome time, a hoſt of foes withſtood,” 
Then plung'd indignant in the foaming flood * 
But fate, alas! had partially decreed, 
'That one ſhould triumph, but the other bleed ; 
Great Cæſar's fortune mounts him on the Waves, 
And Rome's bad genius from deſtruction faves; 
But bonds and death await the lordly beaſt, 
And glutton fancy marks him for the feaſt. 


lj have thus, to the beſt of my power, ful- 
filled my promiſe, but indeed to little pur- 
poſe ; for when J reviſe what I have written, 
and compare it wi h what I faw,. you cannot 
conceive how mortified I am by the com- 
-pariſon. Bo 


— 


But though I cannot convey to your mind 
any adequate idea of theſe enchanting ſcenes, 
yet I can very juſtly deſcribe the effect they 
had on mine. 


Believe me then, they appeared to me as 
an epitome of the great volume of nature, 
where every thing ſublime and grand and 
beautiful was collected, and brought at once 
to view; as if on purpoſe to mortify the 
pride of human art, expence, or taſte; and, 
at the ſame time, to beggar the moſt laboured 
efforts of human wit or eloquenee to. paint ; 

I therefore. (properly ſpeaking) read in theſe 
ſurpriſing works of nature a moſt improving 
lecture of divinity; for here indeed “ the in- 
viſible things of God from the creation of 
the world are moſt clearly ſeen, by the things 
which he hath made; even his eternal power ; 


and godhead.” | 
Q | Often, 
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Often, when enraptured with a view, did 
I fay to myſelf ; were the ſcoffing atheiſt or 
freethinker here, could he poſſibly aſcribe 
ſuch order, ſuch variety, ſuch magnificence, 
fach beauty, to blind unthinking chance ? 
No : God here, even to the moſt prejudiced, 
or moſt untutored mind, muſt (on one mo- 


ments reflection) appear in perfect beauty, 


and in perfect majeſty ; every object ſpeaks 


his power, benignity and wiſdom ; and in 


no place ſurely are thoſe bold exalted figures 


of the inſpired authors more clearly juſtified, 
when they call npon the floods to clap their 


hands, the lower parts of the earth to ſhout, 
mountains and all hills to break forth into 


ſinging, and foreſts, with every tree therein, 


to praiſe the Lord ; for he muſt indeed be 
inanimate as they, who. does not here lend 


them his voice to articulate and celebrate 
their great creator's name. 


But leſt my letter ſhould be metamor- 
phoſed to a ſermon, and meet their uſual 
fate, I ſhall conclude with aſſuring you, that 
if ever I ſhould grow tired of the world and 


turn hermit, in one of Killarney's iſlands moſt 


certainly would I ſcoop my cave; for ſurely 
“jf ere content deigned to viſit mortal clime, = 


this was her place of deareſt reſidence. 
Lam, &c. &. 


